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Berlin 
years—the organ of the Philharmonie, so far as I can re 
member, has been used but twice by On Monday 
night again the habitués of the Nikisch concerts were re 
minded of the fact that there is an organ in the Philhar 
monie, although its pipes are not visible. Joseph Bonnet, 
organist of the St. Eustache Church in Paris, opened the 
program with Handel’s concerto in D minor, op. 7, No. 4 
There has been a great deal of controversy as to how this 
work should be performed; that is, so far as the orchestra 
part is concerned. There attempts to 
round off the four cornered proportions of Handel's organ 
concertos by enriching the harmonies in the orchestra and 


During Nikisch’s regime in a period of fifteen 


soloists 


have been many 


by adding instruments and giving more color to the in 


strumentation. It must be confessed, however, that most 


of these attempts have been unsuccessful because then 
orginators started out from their own subjective view 
points, instead of building on a real Handel foundation 


The late Heinrich Reimann, who was for many years or 
the Church, had 
some excellent ideas concerning the introduction of contra 


ganist of Emperor William Memorial 
puntal middle voices and he also championed the use of 
Max Seifert, on the other hand, 
opposes Reimann’s theories and considers the orginal Han 
Bonnet evidently i 
did 


This young Parisian is one of the leading 


trumpets and tympani. 


del orchestration the most effective 
not in favor of the Reimann instrumentation, as he 
not employ it 
organists of the day; he proved this last year at his con 
cert given with Thibaud at Bliithner Hall He read the 
Handel concerto with great lucidity, with exquisite taste 
and with a fine instinct for effects in registration. He also 
appeared later in the program in Saint-Saéns’ C minor sym 
phony for organ, piano and orchestra. Marcel von Gool 
and Bruno Weyersberg played the piano part, which, after 
all, is not much of a part, but the work reveals Saint 
Saéns’ skill as a facteur in a high degree. The remaining 
part of the program was given up to two Berlin com 
posers, Friedrich Gernsheim, who was represented by 

work for mezzo soprano orchestra, entitled “Agrip 
pina,” and Georg Schumann's variations and double fugue 
on a merry theme. Madame Matzenauer, a pupil of Franz 
Emerich, scored a big success in the Gernshejm number; 
Her 


year was 


and 


is a finished artist 
Kroll's last 


Schumann 


she has a beautiful voice, and she 
work at the Gura summer opera at 
highly praise on all sides The work, which 
is considered his best composition, has formerly been writ- 
ten up in these columns. It received an admirable interpre 
tation at Nikisch’s hands. 
nner, 

Alexander his given at 

} 


Beethoven Hall on Wednesday, was greeted again by a 
! 


Heinemann, at second recital 


arge audience The great baritone was slightly indis 


posed, but very few among his listeners noticed that fact, 
for so great is his vocal skill that he can sing over a cold 
and make a profound impression, even when he is hoarse 
It was only once or twice in his pianissimo that a slight 
hoarseness was noticeable Heinemann gang two groups 
of modern songs by Max Stange and E. E. Taubert; also 
Schumann’s “Dichterliebe” and, by special request, Loewe’s 
“Archibald Douglass,” old 
Few singers indeed can equal Heinemann in 
He gave it with a dramatic intensity that was 

Very beautiful, too, was his interpretation 


The singer who would successfully 


which is one of Heinemann’s 
war horses. 

this ballad 

very thrilling 
of the “Dichterliebe.” 
render these sixteen lieder must have great command of 
emotional expression; Heinemann caught to perfection the 
spirit of the many varied lyric moods, giving to the listener 
a vivid mental picture of each of Heine's poetic gems. He 
is a master of the techrics of bel canto and he really sings 
where others often only bawl or bellow. He is also a past 
master in working up climaxes, Nature has been Javish 
with him in point of vocal gifts, and the majestic power 
of his organ enables him to produce effects with a cre 
scendo that would be utterly impossible for others with 
smaller voices. Yet some of Heinemann’s most entrancirg 
moments are produced by his wonderful employment of the 
pianissimo, as in the last line of the closing lied, “Ich 
senkte auch meine Liebe und meinen Schmerz hinein.” Af- 
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ter “Archibald Douglass” the applause was so stormy and 
so prolonged that the singer, although very fatigued, re 
sponded with three encores 
nRre 

\ charming young pianist made her debut last Saturday 
evening at Beethoven Hall with the Philharmonic Orches 
tra. This was Edna Gunnar Peterson, of Chicago, a pretty 
miss of nineteen summers, who has been studying here for 
several years past with Rudolph Ganz. Under the direc 
tion of Ernst Kunwald she played Mendelssohn's B minor 
capriccio and the Chopin E minor concerto. Then, under 


the baton of her teacher, she introduced his “Concer 


stiick” in B minor, op. 4, this being its first public perform 
ance. Miss Peterson made an excellent impression. She 
is an easy, graceful performer, possessing a crisp, fluent 


technic and a beautiful touch. She is musical, she phrases 


Her 


ence of mind and her familiarity with the orchestra part 


well, and her conceptions reveal good taste pres 
were shown by the way she made good a slip of memory 
It was a slight thing, that often happens to greater and 
Otherwise, Miss Peterson was 
She has 


a sympathetic personality. 


more experienced pianists 
very sure throughout the evening a great deal 


f feminine charm and Ganz 


is a conductor, did very well. His composition contains 
excellent ideas, and the treatment of the piano part, espe 
cially, is quite interesting; the cadenza is very effectively 


written. A few changes, especially in point of instru 


mentation, would greatly improve the piece 
nReR 


Zimbalist, the Russian, although only twenty years old, 
ilready looms up as a monumental figure in the violin 
At the Philharmonie on Friday evening he scored 


this city; and 


world 


achieved in 


the greatest success he has yet 





EFREM ZIMBALIST 


that was accomplished with an inferior work like th 
Glazounow violin concerto For sheer purity and beauty 
Zimbalist’s tone is a marvel It is like the rarefied at 


mountains; it is absolutely free from 


be produced 


the 


mosphe re of 
by friction 


irthly dross: it does not seem to 


f hair and strings, but seems rather to be caught from th« 


iir, as if the violinist were a magician and knew how t 
bring about sound producing vibrations without mechanical 


Of course, Zimbalist’s remarkable purity of intona 





means 


tion goes a long way toward making his beautiful tone; yet 


} 


such elemental euphony as 


} 


aside from the question of ear 


Zimbalist produces from his violin would not be possible 


for any but an artist of the finest tonal instincts It is self 
understood that a 


ness of intonation 


violinist possessing such uncanny sure 


must have immense technic There are 


some difficult passages in the Glazounow concerto and the 


youthful Russian performed them with marvelous ease, 
dexterity and sureness; every note stood out with crystal 
clearness, and his playing, from every point of view, was 


Zimbalist is a musician to the manner 


gained 


except nally lucid 


born. He has onsiderably in feeling and tempera 


His recent 


tres, ink 


ment since his last appearance here enormous 


successes in the leadire German luding his ap 


where was the first vio 
the New Year's Day con 
greatly enhanced his reputation 
\mong the audience at the Philharmonie on Friday I no 


warance at the (se ihaus 
mst since Joachim to play at 


cert in Leipsic, have 
ticed a number of his colleagues, including such violinist. 
as Jacques Thibaud and Carl Flesch. Zimbalist played, 
in addition to the Glazounow number, the adagio and fugue 


5 


from Bach’s unaccompanied G minor sonata. Rarely, in 
leed, have I heard the fugue read with such lucidity, such 
purity and such loveliness of tone production. Nearly all 
violinists scratch here and there, and few of them play this 
lificult number in perfect tune; there are so many fourths 
and uncomfortable double stops that even the best violin 


sts wander off the key more or less; but Zimbalist r 
mained absolutely faithful to the pitch. .He humanized this 
fugue and brought it se to us. His success was enor 
nous, At this concert Leonid Kreutzer, who has already 
made a name for himself as a pianist, appeared for the 


irst time as a conductor, achieving an emphatic success 
His selections were Scriabine’s second symphony (this be 
' 


g its first performance in Ber! 





1) and Reger’s symphonic 
Nikisch 
Kreutzer displayed pronounced gifts 


prologue to a tragedy, which was introduced by 


arlier in the season 


is an Orchestra leader He nducts in a rusive 








ner, avoiding all unnecessary movements and making 
- y gesture count He immediately established a hat 
1onious contact between himself and the men of the or 


hestra, who played under his leadership with evident zea 





[he young man has excellent musical acumen and good 
ste in his conceptions, and, while he was way 
onstrative, he manifested a subdued inner glow that 
poke the true artist TY} S e 
mphony is a very poetic work iefly i racter, 
ppealing in its thematic mater very euph us yet 
xlern in its harmonies, and often quite iginal t 
trumentation rhere is a good d f Wagne influ 
nee throughout the five movem The and s re 
plete with poetic beauty, but it is too long spur t an 
would be improved by judicious pruning 
nnre 
During the entire sical season here ircely a week 
goes by without America being represented among the host 
t concertizing artist we Dave as t ry 
dozen American artists appearing in one week, i. ¢ 
certs alone, exclusive of the Opera. On Thursday even 
rg Anna Otten, the young American violinist. appeared at 
Beethoven Hall with the assistance of the Pl art 
Orchestra under Dr. Kunwa The young lady was hea 
here a couple of years ago with cess, and this time 
he public accorded her unmistakable tokens of approva 
chose for her reents Mozart FE flat and t 
Brahms concertos and Saint-Saéns’ rondo capriccioso. M 
Mten coped with the Brahms concerto very success 
one of her slight physique; this vork that really 
juires enormous physical strengt! Mozart and Saint 
Saens suit her better Her left hand technic is fleet and 
cile and her bowing is smooth and pliant; she plays wit 
ertain dainty feminine grace and charm that in it 
vay very appealing Some things in ¢ Ww f hni 
does very well; as, for instar he difficult last page 
the rondo capriccioso; this she dashed off at a very lively 
mpo, making each note stand t with mmendable 
tinct l response t epeated fre ye 
t tach air with orchestr nime 
zn ne 
\ inger Ww r \ w t / ‘ 
rit gi er vocal gift ire grit | 
ery small or t si t wit! ’ 
ind sings with h grace telligence i 
tvle that she t ce w P ympathy ft he 
r Hler pr ram ip nb lande 
rt and Grieg t n ‘ n re i I 
Saint-Sac Bizet and Debussy va 
eal element Debussy M loline ind “Fant« 
vere exquisite rendered 
nz ane 
Harold Bauer gave a recit it Bechst 
day n unfavorable day for concert n Be far a 
the press is concerned, f wi go t 
rts on Sunday 
$ generally small, a n such a great artist Baue 
found out However, t e who were esent were ampl 
urded My assistant rms me t € nag 
ert. He played the Schumann fantasy witl idth a 
vir t that wer ex rat ‘ ! 
were flawless, and behind all of the superior musica 
telligence displayed was a large fund of emotion 1 te 
rament Lhe rtist Ww { ! M 
lajor sonata, particularly in the Alla Turca,” which wa 
rendered with remarkable clearness and grace His « 
nbers were Bact romatic fantasy and fugue 
works by Cesar Franck, Ravel, Alkan and Schubert. Baws 
was rapturously applauded 
zene 
Dr. Otto Neitzel ) hun t ecit 4 
well attended b ery select audience. H 
me the “Davidshiindler,” the “Novelet i und & 
ind the “Carneval nd the work of the celebrated pianist 
omposer, litterateur and lecturer ilways, |} 
instructive and entertaining. He gave up much more of 
the program to the spoken work at this than at his fir 
recital, for which his listeners were grateful; f howeve 


nterestingly he may play the piano, there are 
other artists who play Schumann quite as well 


one of them can deliver a lecture on Schumann so full of 


numerous 


but not 





charm of delivery as Dr. Neitzel. 
cital will occur on March §. 

nee 
conducted his 
Mehlsa 
rwenka Conservatory. 
} | concerto I 
ll! developed technic 


violin concerto at a 
a pupil of Issay Barmas, 
Mehlsa was 
am informed 
and a 
nth of delivery. He is a 


rs and promises much 


young Pole, whose un 
coming so widely known, 
first rank, but as 

also proved that 

insight, musician 

him conduct big 
Beethoven Hall, 
Blithner Hall, 


ion his work 


heard 
with the 
with the 
was 

To lead operat 
lifferent 


this 


things, and 


doe Pole 


young 
pera, and in this fie 


doubtedly, make a great 


nted another convincing 


yperatic department at the 
with orchestra and in full 
st Saturday after 
lé institution, 
head of the 


i 
of tl him 
Rothmuhl, the 

manager. Ikxcerpts 
ented—the first ; of 
the duet from the 


act of Hermann 


mid 
‘and the big duet 
The 


served te 


he Huguenots 


impre ion and 


f budding young artists 


undoubtedly will be eagerly 
In Nicolai’s delightful 
displayed admirable vocal 
he was very praiseworthy 
nger is Fraulein Cyron, 
laming of the 
of the 


iy that 


ingers, 
work 


per- 


their 
These pupils’ 
stitution is keeping up 
always maintained 
rid names of great 
school of 
star at the 
the Met 
also Alex 


disciple of 


al Ww 
taught at this 
tance now a 

before long at 
ervatory, and 


bat tone, 38 a 


it Scharwenka Hall by 
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the musician met halfway and shook hands; it was legit- 
imate, artistic and beautiful playing. Scharwenka is so 
seldom heard in solo in Berlin that the audience was glad 
of an opportunity to applaud him in this capacity. 
nner 

Hugo Kaun is at present a much talked of man, thanks 
to the recent great success that his new symphony achieved 
at a Nikisch. As a 
teacher of theory and composition Kaun is no less success- 
Among the host of pupils who 
whose works 
son of Franz 


Leipsic Gewandhaus concert under 


ful than as a composer. 
many Americans, 
have attracted attention; as Walter Rummel, 
Rummel, the eminent pianist (this gifted young man studied 
fugue with 


three years and sevral of his compositions have 


have studied with him are 


harmony, and free composition 
Kaun f T 
played in with marked 


Hendricks, A Ihe rt 
had numerous pieces for piano publ: 


counterpoint, 


public success); Francis 


been 


of Denver, and Elkus, of San Francisco, 


have also shed by Ries 
& Erler and Richard Kaun, of this city; Prang Stamm, the 
St. Louis correspondent of Tue Musicat Courter, also 


HUGO KAUN 


Kaun; as is Charles K 
written songs, chamber music and a symphony 


Eppert, who has 
Other suc 
who has written 


1S a pupil of 
cessful Kaun pupils are Daniel Protheroe, 
cantatas for chorus and orchestra and songs; Daniel Folm 
the head of the 
Music at Lincoln, 


theoretical de 
Neb, ; 


Rosborough, who is now 


partment of the College of Harriet 


etson Netzorg, Earl Rosenberg, Glenn Freyerwood, George 
F. Ogden, August Leutz, Fannie Dillon, Siegmund Klein, 
Kurt Wanieck, Raymond Shryock, Mrs. Ralph C. Walker, 
Edna Hanna, and the very gifted Alice Barnett. As a 
teacher, Hugo Kaun is thoroughly modern without being 
an extremist or secessionist. He is one of the few great 
teachers of composition in Europe. 
nee 
Dr. Ernst Kunwald, the conductor of the Philharmonic 
Popular Concerts and most of the soloists’ concerts given 
with the Philharmonic 
serves at the hands of the press a great deal more recog- 
nition than he gets. The critics are so overburdened with 
other that they the 
Yet in these are given three times weekly, admir- 


here Orchestra, is a man who de- 


concerts never have time to attend 
“Pops.” 
able programs, played by one of the first orchestras of the 
of the 


consider Dr 


conductors of the day, for as 
Ernst Kunwald 
read a 


day under one first 


for one, It is a real 


treat to 


such J, 


musical hear him Beethoven, a Schubert, 


a Mozart or a Tschaikowsky symphony. He is exceedingly 


versatile and grasps the spirit of a work, be it classic or 


modern, at a glance. He has also a poetic nature and a 


hery temperament. 
nner 
talk 


in the 


There 


exception 


has been some about Bayreuth making an 


the Royal 
Opera and the big new Grosse Oper, as it is called, which 


with “Parsifal” case of Berlin 


is to be founded here with Angelo Neumann, the veteran 


operatic director, of Prague, at its head. Neumann himself 


row writes to the Tageblatt that there have been no nego 


Wagner's heirs 
Berlin. “If the 
“should see fit 
undersigned, in 


tiations between him and concerning a 


Wagner 
except m, 


performance of “Parsifal” in 


family,” he to make an 


then the 


writes, 
view of his well known services, 
considers that he should have, to say the least, equal rights 
with the Berlin Royal Opera.” 


nRre 


head the Berlin 


who recently celebrated his seventieth 


Rudorff, the piano teacher of 
Royal High School, 


birthday, 


Ernst 


will retire from his post at the end of this season 
henceforth lead a life Professor Rudorff 
Hochschule staff 
and since 1882 he 


and of leisure. 


has heen a member of the since the time 


of its fourding in 1860, has been at the 


head of the piano and organ department. 
nRre 


Hugo Kaun’s “Fantasiestiick” for violin and orchestra is 


a piece that gains on each new hearing. It was played 


again Tuesday evening by Edith von Voigtlaender. It con- 


tairs an abundance of ideas and it also reveals ‘a masterly 


treatment of the orchestra; the passages for the solo violin 
the 


affording a performer pos 


are very difficult and they do not lie very well, but 


cantabile parts are beautiful, 
sessing a soulful tone a splendid opportunity to sing on the 
violin. Fraulein von Voigtlaender gave an excellent rendi- 
She also was heard in the Saint 


Saéns B minor concerto and in Lalo’s “Spanish” 


tion of the “Fantaisie.” 
symphony 
The former prodigy has now blossomed out into a young 
lady in long skirts and grown up 
Artistically, her growth has been very striking dur- 
ing the two years since I had heard her. 


hair done in fashion 


too, 
She plays with 
individual 


a great deal more expression and with a more 


quality of tone than formerly; her technic is admirable, as 


f Xaver Schat Ware. 


Bothe, 
principal teach- 4, has written two excellent string quartets and a sym- 


Fock, a very gifted Dutch composer; Walter 
whose piano trio has been praised; Grant Weber, 


iS written good instructive music; Bend- 


Gustav Luders, Franz was displayed in the difficult passage work of the pieces she 


dash off the difficulties of 
such and 


: composer if songs ; 
ot th 

; essayed A violinist who can 
iservator = 8 . 
iti Saint-Saens 


and is a well 


Her 
ur of 


phony; Dirk the concerto with ease sureness is 


husband 
The 
bert, Schumann, 
Von 


sweet, 


! 
cles 


Dellers, well advanced on the road to virtuosity. Simplicity and 
note 


are the characteristic features of her de 
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ngs by Koss, 


She has a sym 


llent vocal method and a 
marked 


traightforward 
und the 


both by intelligence 


artist, who 


genuinness her 


harwenka greatly enhanced 


nbers by Schumann and 


nt 


f a Schubert impromptu 


the instrumentalist and 


“TRULY SHATTUCK, 
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livery. All in all, the young artist makes a most sympa- 
thetic impression, 
nReR 

The premiére of Arthur Nevin’s new opera, “Poia,” ha» 
been postponed until the latter part of March. Staging 2 
work of this character requires a great deal of labor, as 
new scenery must be provided and also new costumes for 
the entire personnel; there is nothing in the garderobe or 
scenic effects of the Royal Opera corresponding to the par- 
aphernalia that this North American Ind 
for. Although there are five American singers here at the 





ian subject calls 





Royal Opera, the cast of “Poia” will be exclusively Ger 
man. This is intentional and is unquestionably a very wise 
move on the part ol the Intendant; there is not a little 
jealousy here among native singers on account of the many 
Americans in the personnel of the Royal Opera and an 
American opera given American singers on this, the 
leading German stage, might incite the opposition of the 


press 


Elsa von Grave, wife of Alberto Jonas, is making a 
successful concert tour which is taking her through some 
twenty cities in Germany and Austria. She has played 
in Glogau, Gérlitz, Dresden and Vienna, meeting with flat- 
tering success, both with press and public Of ‘these 
twenty engagements twelve are with orchestra and the 
rest plano recitals, and in most of these places her appear 


ances have resulted in re-engagements for next season 


Bs 
& & 
x 


Mr. and Mrs. Ossip Gabrilowitsch are spending the 


he distinguished 


tf 


month at Pontresima, 





pianist 1s thoroughly recovered from the effects of his 
operations and writes me: “I think I never felt so thor 
oughly well and strong as I do now You ought to see 
me toboganning every morning ind running on skis every 
afternoon, and you would not have any doubts as to my 
present condition 
neRre*e 
August Scharrer finds his work with his choral societies 
in Baden-Baden much less trying than his position as con 
ductor of the Phill I 


he often has six rehearsa a weck 


armor Orchestra in Berlin, although 
\ recent production 
of Haydn's “Seasons” brought the distinguished conductor 


recognition in a large measure Scharrer has lately writ- 


ten a fantastic overture for orchestra 


Jonasson, Eckermann & Heyman is the name of a Dan 


ish firm of music dealers and publishers that has been 


established in this city in the Blithner Hall Building. This 


is an enterprising young firm and carries a large assort 


ment of sheet music. It, too, like Bote & Bock, Albert 
Stahl, Nagel & Dursthoff and others, has Tae Musicat 
Courter for sale Chis firm has just published seven new 


lieder by M. Donisch, entitled “An eine kleine Schéne,” 


“Zwiegesang,” “Es,” “Endlich doch,” “Ich hab’ den ganzen 


MAURICE ARONSO 


Pianist and Instractor of Advanced Piano Playing 
Por ten years the only assistant of 
LEOPOLD GODOWSKY 
ARENBERG RING 9 TUBR 6, WIEN Ill., AUSTRIA 
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Mai entlang,” “Vorsicht” and “Was ich mécht.” These 
are charming and effective songs. Donisch has given char- 
acteristic utterance in tones to the contents and spirit of 
the text and he has written piano accompaniments that are 
interesting from a pianistic point of view, while they lend 
a sympathetic support to the singer. 


RRR 


Helen Allyn, the beautiful and sweet-voiced Chicago 
girl, is winning the sympathy of the public at the Comic 
Opera. This young American has a lyric soprano voice of 


unusual sweetness and beauty, to which is wedded a 





superior degree of vocal skill, warmth of expression 

a charming stage personality She is also developing an 

incommon degree of histrionic ability. Her teacher, Moris, 
} Y 


the chief stage manager of the Comic Opera, finds her an 


exceedingly apt pupil. Moris, as | have mentioned, is to 





ve the chief regisseur of the big new opera to be founded 
here. Miss Allyn first studied voice culture at the Chicago 
Musical College. She was a pupil of Dr. Ziegfeld’s famous 
institution for three years, then she had some lessons with 
Madame Jaeger, in New York, and for the past year and a 
half she has been putting on the finishing touches to her 
vocal education with Richard Lowe, the teacher of Emmy 
Destinn, Maria Labia and many other operatic singers who 
have attained renown 


Artuur M. Anew 


Ohrstrom-Renard Pupils. 


Anna Case, of the Metropolitan Opera House; Jessamine 
Burd, contralto, assisted by John Young, tenor; Clifford 
Cairns, basso, and Arthur Depew, organist, gave a success 


ful concert recently at the Second Reformed Church in 
Somerville, N. J. Miss Case and Miss Burd, who are 
pupils of Madame Ohrstrom-Renard, of New York, were 
heartily applauded after their solos and duets Miss Case 
sang one of her own compositions, with which, according 
to the local papers, the young soprano “held her audience 
enthralled.” Miss Burd sang a Saint-Saéns aria for one 
of her encores. The Misses Case and Burd have appeared 
joutly at many musicales an* concerts and have been much 
praised for the beauty of their voices and their beautiful 


ensemble singing 


Bruchhausen Trio Plays at Mrs. Eno's Musicale. 


rhe Bruchhausen Trio—Carl Bruchhausen pianist; Wil 
ham Doenges, violinist and William Ebann ‘cellist—played 
at the musicale given by Mrs, J. C. Eno Sunday afternoon 
of last week. The program included trios by Saint-Saéns 
Arensky and Sternberg, The Bruchhausen Trio has been 
engaged for a number of musicales at private homes 
Next season the organization contemplates making a tour 
of the United States 
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Madame Kirkby-Luna Is Sanguine. 


“So great is the future of opera and high music in 
the United States,” declared Madame Kirkby-Lunn to a 
St. Louis interviewer, “that I feel it has all the promis 
of the ages mortgaged. It has so big a future | cannot 
see where anything else can nudge in for a share Con 
merce, the tariff, sociological reform, do not seem to have 
any place in the future scheme of things The higher 


music seems to have it pre-empted 








Everywhere | go | find people opera mad and musi 
mad | have had half a dozen propositions to become a 
member of half a dozen companies, and the outlook ap 
pears so bright | would not exchange places with a Pres 
idential candidate, a trust magnate, a farmer, a grocery 
man, or even one Of your get rich quick beet barons rhe 
only thing that threatens to compete with the widespread 
interest in music is baseball, which | am quite ready to 
accept as a kindred art. 

“You are much nicer here than our English people 


Over there when I left they were wild about politics, jas 


taxes and whisky taxes, not to mention the House of 
Lords and the Suffragett« Every one was deeply ab 
sorbed in the gloomy side of life Here the women talk 


music and the men baseball 

“] remarked this to a nice man I met in New York 
| meet such nice men in America This very nice man 
said: ‘Oh, yes, that’s the way our interest ire very 


properly divided.’ 


Who manages your political affairs?” I asked 

‘We hire a President,’ he explained, ‘and a Congt 
to take that off our minds Then the trusts, Senat 
Cannon and Speaker Aldrich—is that right preter pol 


itics to music and baseball, and that helps us a lot 


It is nice to find men and women who put aside seri 


ys things at times I have such pleasant conversatio 

with Americans In England every one one meets wishes 

to pin a Sulfragette buttos ‘ kKvery pe 

makes speeches about your Henry George and t ing! 

tax, and every rich man growls at the growing i 

of the lower classes We are very serious, we English 
“I like the phonograph and the moving picture hae 


great things for the future of educa ! | iN 





advantage of hearing the best singers sing and th 


best actor act | phonograph brings the great 
artist t « ‘ par 

| he irecer tt wom singer 1 { i I 
Stacies ne must rmount ecm at times fitmmaiayan im 
their height lo keep a reputation as an artist i 
harder than to acquire it Each success meat sm 
standard that mu ilways be measured up t Yet 
rewards are great 1 could inveigh against y prof 
sion and its hardships to the point of gas 
wouldn't change it; I am t content 
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rendered the Brahms’ concerto in 
an absolutely masterful manner. 
His playing is distinguished by 


J VIOLIN VIRTUOSE now con- 
certising in Europe 
U “The tradition of Joachim, espe- 
cially in the first allegro (Beethoven 
L goncerto) was very evident.”—Voss- 
teche Zeitung 
é ” —~ endowed violinist. He 


tone and great power. 
Tages Zeitung. 
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February 19, 1910. 
f was given by the Sheffield 
in conjunction with the London Symphony 
fH February 14 Dr. Hans 
nagnificent work received a wonderfully 
Dr. Richter, but 


was wholly inadequate, far from equal 


igland 


under 


eation under 


il Geil 
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[ i 
vere Madame Gleeson-White, so 
al experienced and routined 


ill appreciation of the sym 


which fault is always appar 


She alone handi 


not 
by this temperamental de 
yaty voice 
Lett, 
satisfactory in the Beethoven 


Bantock 


distressit gly thr 
contralto soloist, Phyllis 
work in which 
Cynlais Gibbs, 
various 

the 
his 


3, always 
interpreted 
effective 

the 


y Granville 


and 
setting ot 
ntirety at Queen’s 
» question ol! 
the 


, 
Sophy tf 


work, or 
the philo 
; 
, 


e might designate this 


pny as the veriest 


the ippy, « ircless epi 
ut its verses, lends 
é given it 
ne “atmosphere’ 


by Mr 
1, and though 


its 


ght and translated into tone 
th its same elusive charn 


t that emotional intensity that grips 


t of a darkly, sombre hue of orches 


ipress with strong 


ty to the 


convik 
tho ight 
c in color and beauty 
‘tailed musical analy 
as “the bird of time 
t it is the 


consensus 


must pay tribute to 


greatest inspirational composer. The soloists were 
Phyllis Lett, contralto; John Coates, tenor, and Frederic 
Austin, baritone. Especial mentioning is due the latter 
who sang the part of the Philosopher with splendid un- 
derstanding and exceptional musical phrasing. The Lon- 
don Choral Society, under the conductorship of Arthur 
and the 
given its full value by the London 
Symphony Orchestra. Seldom has Queen’s Hall witnessed 
such an ovation of enthusiasm as was set up at the close 
of the first part; and calls for the “composer” brought Mr 
Bantock to the platform to acknowledge in person the 


her 


re, acquitted itself with its usual high honors, 


orchestral setting was 


appreciation 


nner 


the Thomas 


Garden, an- 


Quinlan, general manager for 


Covent 


Thomas 
‘echam spring season of opera at 
nounces the opening of a New York office, under the man 
agement of A. F. Adams, late of the John Church Com 
pany. American singers, as well as European, will be glad 
to learn that it is the plan of Mr. Quinlan to be absolutely 
impartial as to nationality in selecting voices for his 
gigantic operatic scheme, which, to date, includes the pres- 
ent three weeks engagement at Covent Garden, opening 
February 19; thirteen weeks of opera comique at His Ma- 
jesty’s Theater during May, June and July, and thirteen 
weeks at Covent Garden, beginning next October, followed 


by a provincial tour. The repertory of the opera comique 


COLISEUM 


Bernhardt will 


LONDON, 


Where appear in sketches 
season will be selected from fhe following: “La Basoche,”’ 
Hansel and Gretel,” “Werther,” 


Hoffmann,” “Mignon,” “Muguette,” 


O'Brien,” 
of 
‘Solanges,” etc., 
Rene 

At the Sunday Concert Society's concert at Queen’s 
Hall, February 13, under the direction of Henry Wood and 


Shamus 
‘Manon,” 


Le Chemineaux, 


“Tales 


etc 


the Queen's Hall Orchestra, several Wagnerian seleciuions 


were programed in commemoration of the twenty-seventh 
anniversary of the death of Richard Wagner, who died 
February 13, 1883. The “Trauermarsch” and “Siegfried’s 
Journey to the Rhine,” from “Die Gétterdammerung,” and 
the “Entrance of the Gods into Walhalla,” from “Das 
Rheingold,” received masterful delineation under the baton 
of Henry Wood and his orchestra. 

nee 


At her second concert this season, at Bechstein Hall, 
Elena Gerhardt sang the foHowing program 
Die Liebe hat gelogen 
Das Fischermadchen 
Du bist die Ruh 
Haidenréslein 
Schlaflied 
Dike Feats Wee cee eis coc csspesenincesanveccsesedpapecs Schubert 
Nachtigall (O Nachtigall, Dei siisser Schall) Brahms 
Der Jager Brahms 
Therese Brahms 
Feinsliebchen, du sollst mir nicht barfuss gehn 
Guten Abend, gut nacht 
O liebliche Wangen 
DEERE pcovecednacenccentacthesséénees vevectsiaseecne Erich Wolff 
Remahe 0 VR snes chs cbeevacercavecccneprevoces’ Erich Wolff 
Lied der Ghawaze 
Traum durch die Dammerung 
Die Quelle 
Friahlingslied 
The various numbers were interpreted with consummate 
art and appreciation of nuance and delicate shading. Miss 
Gerhardt will give a third recital, March 5, as 
sisted by Arthur Nikisch. 
ene 
Godowsky will be the soloist with the Phil- 
harmonic Society, February 24, in a “Chopin 
Commemoration” concert, He will play the E 
minor concerto; barcarolle in F sharp and the 
C sharp minor scherzo. 
nne 


Leopold Auer will arrive in London in May 
for a ten weeks’ visit. The many admirers of 
this noted violinist and teacher will be interested 
to know that he has recently been created a com 
mander of the cross of the Order of Holy Wlad 
dimir, an honor but seldom conferred. 


\ 

A very interesting demonstration of the efficacy 
of thorough and competent instruction in the sci 
ence of the harmony and theory of music was 
given by the junior class of the London Academy 
of Music (Kensington Branch), February 17. 
Some idea of the work being accomplished may 
be gleaned from the following statement of facts: 
Melodies written on the school blackboard by 
strangers in the audience were successfully and 
quickly harmonized by the various members of 
the class, written out and then played by them. 
A small piano composition was memorized by two 
little girls, who retired to an adjoining room, 
for the purpose, where, without the help of an in 
strument of any kind, they successfully learned 
it and, returning to the audience room, played it 
in its original key and then transposed it a tone 
lower, each separately accomplishing this rather 
difficult feat; considering their respective ages of 
eleven and twelve years it was remarkably good 
work, This school is under the direction of sev- 
eral prominent London musicians, among them 

Dr. T, J. Yorke Trotter, who conducted this class. 
RRR 

The recital given by Jeffrey Pulver, violinist, and Clare 
Powell, reader, at Steinway Hall, February 15, served the 
purpose of bringing before the public a very capable, earn 
est and musicianly violinist, and an interesting reader., Mr 
Pulver, assisted by Henry R, Bird, pianist, played a Bee 
thoven sonata (the A minor, op. 23, No. 4); the Romanz 
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in A, by Max Bruch, and a less familiar work in the form 

of a sonata, also, by H. J. F. Biber (born 1648, died 1705) 

Mr. Pulver displayed much taste and musicianship in these 

three numbers, and his tone musical and resonant, is com 

bined with a clear facile technic in passage work 
nner 

Madame Amina Goodwin, an ardent Schumannite, and 
one of the pianists who studied the longest under Clara 
Schumann, will give a Schumann centenary concert on 
Wednesday afternoon, June 8 (the composer's birthday) 
Some of Schumann’s most famous chamber music works 
will be heard on this occasion with the assistance of the 
London Trio, composed of Madame Goodwin, pianist; 
Signor Simonetti, violimist, and W. E. Whitehouse, ‘cellist 

nner, 

Edmund Burke, the young Canadian basso, was soloist 
with the Philharmonic Society at its last concert, February 
10. Mr. Burke, who has been singing on the Continent 
for the last six years with much success, has been booked 
for an English provincial tour. 

nRRr 

Henry Dittmar will bring out a very talented little violin 
pupil, February 27, in Edith Karsten. Though this little 
girl has played in public since she was six years old she 
has of late been devoting more time to study, under Mr. 
Dittmar, and her re-entree is looked forward to with in- 
terest 

zee 

Theodore Holland has recently issued two attractive 
numbers in “ Pastoral Medley” and “Springtime,” for 
piano. The latter is arranged for orchestra as well as the 
“Medley,” which is often heard in the theaters in London, 
and the orchestral parts may be obtained direct from the 
composer, 


nRre 


Some exceptionally good quartet playing was listened to 
at Bechstein Hall, February 12, when the Bruce Quartet, 
composed of Charles Bruce, first violin; Lewis Bruce, sec 
ond violin; Ralph Wetmore, viola, and James Bruce, ‘cellist, 
played the Haydn C major, op. 54, No. 2 quartet; the 
jrahms C minor, op. 51, No. 1, and the Schumann C 
major, op. 41, No, 3 quartets \ fine balance of tone, an 
equable distribution of nuance and dynamics, and a musical 
understanding that impressed immediately, characterized 


ill the interpretations EVELYN KAESMANN 


Von Warlich for Private Musicales. 


Reinhold von Warlich, the young Russian basso, whose 
recent recital at Mendelssohn Hall proved quite a society 
event, is at present visiting in the Genesee Valley, New 
York State. His midwinter trip to this country was un 
dertaken primarily for the purpose of fulfilling engage 
ments for private musicales at the homes of several social 
leaders, among others Mrs, Frederick Vanderbilt, Mrs. 
William Douglas Sloane, Mrs, Frederick Courtland Pen 
field, Charles T. Sampson and Mrs. Morton F. Plant. Ar 
rangements for al] of these were made in Paris last 
spring. On his return to New York Mr. von Warlich will 
give musicales at the homes of Mrs. Henry Clews and 
Mrs. Marcus Daly. 





The Father—Did mamma punish you today, Tommie 
The Boy—Yes, sir. “What did she do?” Made me stay 
” 


the house while she was taking her singing lesson 


Yonkers Statesman. 





MUSICAL MONTREAL. 
Monreeat, March 4, tor 

Che sixth and final symphony concert took place on Fn 
day afternoon last at His Majesty’s Theater, under the di 
rection of Mr. Goulet. The program comprised Gade’s 
symphony No. 2; the “Tannhauser” overture; a compos! 
tion by a local musician, and Littolf's symphonic poem 
“Robespierre.” The symphony was adequately performed ; 
the overture was played with a good deal of dash and 
vitality, and the symphonic poem was, as usual, the popular 
number with the audience. Madame Kirkby-Lunn was th: 
soloist, singing an aria from “Don Carlos” (Verdi), am 
three songs by modern composers. She greatly pleased th« 
audience. The organization had a most successful season 

Ree 

\ vocalist who not only made a name for herself aftet 
one appearance, but who has become a great favorite as 
well, is Margaret Keyes. Miss Keyes made her first ap 
pearance here two seasons ago m conjunction with the 
famous Caruso; she then made an impression as favorable 
as the tenor, and the result was that she received an en 
gagement the following season, and again made her ap 
pearance on Monday evening last in aid of the Hersey 
Institute. She is indeed a vocalist of artistic achievement 
possessing a magnificent contralto voice, and every note 
she rings out from her majestic organ is a pleasure to 
hear. Her first number was the aria “O Don Fatale” from 
‘Don Carlos,” Verdi, which she delivered with genuine 
pathos and dignity. She was applauded to the echo, but 
did not give an encore to this number. She also sang a 
group of songs by Brahms, Schubert, Franz, Strauss, Wolf, 
Ware, Chadwick, Cowen, Harris and Rachmaninoff 
twelve songs in all—with most admirable diction, artistx 
phrasing and a wealth of dramatic temperament, She was 
called out six times, and had to respond with two encores, 
and the audience still demanded more. Miss Keyes was 


assisted by the choir of St. Paul's Church, composed o 
seventy -five mixed voices, Mr, Barbieri, violinist, and Fred 
erick H, Blair, pianist. Mr. Barbieri and Mr. Blair per 
formed a sonata for violin and piano by Boisdeffre in a 
straightforward artistic manner. Mr. Barbieri played two 
violin solos, an Elegie by Boazzini and a “Mazurka de 
Concert” by Ambrosio, with a clear and sympathetic tone, 
impeccable intonation and artistic feeling, and was gen 
erously rewarded with applause. The choir, of which Mr 
Blair is the conductor, song works by Dr. Calcutt, Fan 
ning and Williams with purity of intonation and dynam 
shading. Mr. Blair also furnished the accompaniment in 
his usual artistic manner; he also was the manager of the 
entertainment, and proved himself very able, as there was 
hardly a vacant seat in the Windsor Hall where the con 
cert took place, The audience was one of the most fash 
ionable and musical that has gathered in the Windsor Hall 
so far. 
nner 

Fitz Thorpe Wells, for many years the musical critic of 
the Star, died March 3 at the age of forty-two. He was 
a very talented, just and unbiased writer, and one of the 
best musical critics Montreal possessed. The deceased 
leaves a widow and five children. His death was due t 
complication of asthma and bronchial affections 

Harry B. Coun 


Death of Charlotte Lund'’s Mother. 


In the midst of her European triumphs, Charlotte Lund 


was suddenly called home, last August, by the serious 
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illness of her mother, Helen Lund, whose death occurred 
on February 10 at Oswego, N. Y Miss Lund expects 
to sail for Europe shortly to resume her operatic caree! 
which was so abruptly and unexpectedly interrupted 


Busoni and Kansas City Orchestra Scheme. 


rhe following interesting article appeared in the Kansas 
City Times of February 26 under the caption of “Get a: 
Orchestra—Busoni” : 

“There are some surprises even pleasanter to a virtuoso 


than the success of a recital such as Ferruccio Busoni, the 


great Italian pianist, won in Convention Hall Thursday 
night. Signor Busoni stayed over yesterday at the Balti 
more Hotel and left last night for New Orleans 3e 


fore he left he was told that the profits made by the local 
managers of his recital, the Kansas City Musical Club 
would not go into anyone's pockets but would go toward 
the promotion of a permanent symphony orchestra here. 

““Oh—I am glad to hear that. It is charming,’ he said 
his hands raised and his voice almost singing with pleasure 
It was not to make money out of me that they brought 
me here but to let me help in getting a symphony 
orchestra for Kansas City. But that is a nice piece of 
news. I felt there was something different about my en 
gagement here. So—so, that was it Not profit making 
but city building, eh? 

*“Get an orchestra—yes—that is the thing you want. A 
city that will send three thousand persons to listen to a 
mere piano player must be able to support an orchestra 
Phen everybody will get to know the big works of th« 
composers and when I come again | will play with you: 
orchestra. And to think I was helping to promote it, that 
i$ a greater pleasure than a successful recital to make 
money for somebody who would spend it foolishly 


‘l shall remember Kansas City for that and for as 


other thing, too—my opera | have written it out, but be 
gan to score it while | was her: Yes, | work everywher: 
in the hotels, on the trains t is hardly ever out of my 
mind. And | have been working on a fugue here, to But 
i fugue and his hands went up with a smile—‘the long 





est, most intricate and most wonderful fugue ever written 
You know, I don’t think much of myself as a pianist, a 
a simple virtuoso, I mean. Oh yes, I think my techni 

quite equal to that of Paderewski, as many critics have 
told me. But virtuosity is not my ambition. Do you r 
member that Mozart and Liszt were great pianists—and 


Rubinstein—all among the greatest of all virtuosos Sut 


they were pianists incidentally Chat is the true relatios 


ship between the work of the musician and that of the in 
terpreter 

“*But, excuse me, | must gx I have so many thoughts 
for the opera and only a few minutes before getting on the 


trait 1 don't like this rush of life in America, but when 
one 1s in Rome ’ And Busoni was gone.” 


Méré to Play at the White House. 

Yolanda Méré, the distinguished Hungarian pianist, who 
has just returned from a Western tour, is now stopping 
in New York for a short time, prior to her departure for 
a tour through the South. Madame Méré has been en 
gaged to play at a musicale to be given at the White House 

Washington, D. C., during the month of March. This 


ngagement she will fill during her tour through the South 
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winning the favorable and highly laudatory encomiums of 
The last mentioned 
was to be performed in Chemnitz next week. Professor 
Fuchs was also to lead Verdi's “Requiem” in the perform- 
Busstag, next week, by the Schumann Sing- 
akademie. Some of Professor Fuchs’ pupils, among whom 
the best known are Herr Boehm van Endert, Fraulein 
Anny von Lange, Herr von Fielitz (son of the lieder com- 
poser of that name) and Fanny Snow Knowlton, have al 


the press and musicians generally. 


ance, on 


ready become an honor to their teacher through work re- 
markable in many respects. Professor Fuchs’ activity in 
oratorio reform had received the patronage of the Princess 
Johann Georg, and a Patronat-Verein was in process of 
formation, with this object in view. His relations with the 
members of the Dresden aristocracy and very many of the 
great men and musicians of his day did not at all affect 
gentleness of manner, 
true nobility, and the 


bearing, his sympathy 


his modest, quiet and unassuming 
Professor Fuchs belonged to the 
noble courtesy of his gentlemanly 


for all worthy endeavor, his zeal and devotion in every 
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good cause, will endear his memory to all who knew him 
They will not so soon forget him 
eRe 
Philharmonic concert, another fa- 
French Yvonne 


last 


songstress of 


At the fifth and 


mous American parentage, 


de Tréville, captured the hearts of her audience with her 


high, clear and birdlike tones, the flexibility of her trills, 


roulades, the lightness of het etc. She possesses 


staccatl, 


so a certain refined sentiment, which, if not of great 


depth, still has power to charm the ear and touch the 
heart. The Gewerbehaus on this filled to 
overflowing, thus bearing testimony to the high reputation 
lréville’s advent here 


occasion was 
which had preceded Madame de 
She received and enthusiastically 
cored. 
beauty and her unusual charm of personality, which she 
enhanced by an exquisite toilette, 
RnR 
Also Efrem Zimbalist rejoices in a fame of far reaching 
His violin tone is large, resonant, very sweet and 
His harmon- 


was very warmly en 


Mention should be made of her marked personal 


extent. 
true, and his technic is well night fabulous. 
ics, double stopping, fleet passages and smooth bowing all 
testify to the violinist par excellence. Wonderfully clear 
and facile was his execution of the difficult Tschaikowsky 
concerto, and the famous “Hexentanz” of Paganini. En- 
cores without end were demanded of the virtuoso. 
RRR 

In the two Backhaus recitals we had an opportunity to 
judge amply this popular pianist. At the first he chose 
works for which he is adapted, and in which he displayed 
a capacity for deeper feeling, or in other words a soul 
power which does not appear in all his interpretation of the 
works of Chopin, all of which he treats more from the 
standpoint of the facile technician, than from the spiritual 
and ethereal side. Backhaus has sensed and penetrated the 
soul and mentality of a Beethoven without as yet under- 
standing and feeling the heart of a Chopin. Whoever has 
heard him interpret opus 111 of Beethoven will demand 
nothing higher or deeper. Nevertheless it was with dis- 
tinct disappointment that I listened last Thursday (Febru- 
ary 17) to Backhaus’ performance of the B flat minor son- 
ata of Chopin. Having still in remembrance the never to 
be forgotten rendering of this work by Prof. Sauer early 
inevitable, if invidious. 


this comparisons 


More to his taste as technician seemed to be the Chopin A 


season, were 
flat polonaise, a marvelously brilliant performance, and some 
of the etudes, which as technical achievements, were well 

Many recalls and flowers were rained 
That 
the Philharmonic 
Gewerbehaus, and two important 


nigh unsurpassable. 
Backhaus could call out such an 

had filled the 
operatic works 
were attracting crowds at the Opera, not to mention a num 


upon the pianist. 


audience while concert 


newer 


ber of other smaller affairs, is a clear testimony to his 
drawing power. 


RRR 


Among the most important appearances of, the season 
were those of the Rebner Quartet at the salon of Professor 
Roth, and the Brussels String Quartet, in the Kiinstler- 
haus, Saturday evening, February 12. One of the works 
heard on both occasions was the Debussy quartet, which 
has aroused so much enthusiastic comment wherever it has 
been given. One has heard of Débussy as a modern com- 
poser who keeps on introducing an ever increasing num 
unlimited number of new chords 
and harmonizations, and the addition of new tones to the 


ber of “overtones,” an 
But that this could result in such a wealth of mu- 


sical ideas and invention, such a richness and depth of con- 


scale. 


ception, such speaking tonal pictures all with the corcise 
musical form in which he has written, is more than we had 
anticipated. To all it was most evident that a work of 
the greatest significance both for modern times and the 
future, was being most ably delivered by two of the leading 
Quartets of Europe. Much as I admire the work of the 
Brussels String Quartet, I am obliged to give the palm to 
the Rebner organization, in the interpretation of this fas- 
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cinating creation of Debussy. The quartet of Alexander 
Zemlinsky, while well written in form and containing some 
admirable thematic matter, did not rise above the level, 
very often, of the commonplace. The Brussels musicians 
interpreted with all their wonderful temperament and ar- 
tistry Mozart's quartet in C major, and Beethoven's great 
quartet in B flat major. Both organizations received a 
marked ovation. 
RRR 

Considerably varied was the verdict delivered by the dit 
ferent critics on the playing of the “Wunderkind,” May 
Ward-Meyer, who appeared the same evening, February 
12, with ther sister Irene, in the Palmengarten, May ts 
a child violinist who studiec with Sevcik, and other great 
teachers of the violin, and according to the op>imon of my 
representative shows a wonderfully smooth bowing chara 
teristic of the Sevcik school, as also a very pu_e sweet tone 
Others, however, criticised her bowing and her tonal pri 
duction adversely. All agreed that in the greater works 
she showed scarcely enough maturity, while clearly evi 
dencing remarkable talent, which she ought to cultivate 
“In der Stille,” under careful guidance. In any case, this 
child is of a charmingly attractive “naturel,” which with 
her great inborn talent should win for her a brilliant fu- 
ture. Not so talented apparently is her sister Irene, though 
still possessing many claims to be heard, especially in pieces 
of the smaller form. An etude of Nicodé proved one of 
the most pleasing works on the program. These young 
artists received the most hearty plaudits from the large 
audience present. 

mn RR 

At the recent Symphony concert in the Royal Opera, the 
royal capella performed the symphony in D major of Mahl 
er, composed in his earlier Cays on somewhat older forms 
than the strictly “modern,” and belonging to the so called 
program music. The different designations of the work 
were omitted owing to Mahler's wish to adhere strictly 
to “absolute music.” The composer presents his matter in 
a most clear and concise if much simpler form than in his 
later symphonies, May Harrison, the genial violinist fron 
London, but born in the little towm of Roorkee, in India 
who appeared first before the public at the age of six, later 


on becoming a pupil of Prof. Auer in St. Petersburg, played 
the Brahms concerto, giving it a clear and intelligent read 
ing, with a superb repose and dignity, showing withal a 
highly finished violin technic, and pure true tone for the 
most part. Nevertheless she failed to enter into the great 
soul of the work as Kathleen Parlow did a year ago from 
the same platform Although she was recalled a number 
of times, she did not respond with an encore. Liszt's “Pre 


rogram under Kutschha 


ludes” closed the interesting f 
able lead 
near, 
At a concert given in the Gewerbehaus, with the Gewer 


behaus Orchestra under Olsen’s direction, Els vor 


Grave-Jonas (pupil and wife of the well known Berlin 
pianist and pedagogue) played the Liszt A major concert: 
and several piano soli with magnificent technic and abso 
lute repose, The works chosen were not calculated to dis 


play the real feeling of this artist, which she 





in the eagerly demanded encore, Liszt's arrangement of 
Schubert's “Du bist die Ruh,” which was after all the real 
triumph of the evening, as it vindicated the artist's right 
to be considered as a musician of feeling and not a mere 


technician The nocturne written for the left hard by 


Scriabine, was beautifully played, and its m ny difficulties 
easily mastered, if aS a composition it did not wholly con 
vince us. In Dresden it is often not so much the artist 
that counts, as the composer and his work, which is as 
should be 
nae 

At the last tea given by the late Professor Fuchs and 
his wife, Fanny Snow Knowlton, and the young son 
of von Fielitz, the composer of Lieder (both the former 
being pupils of the host) were heard in some beautiful 
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songs, Mrs. Knowlton, of whom I shall write at greater Schumann, was performed by the Conservatory’s orchests 
length soon, shows remarkable talent for composition in (Class of Stiegler Frau | I pp sang gs of 
such songs as “I Think of Thee” (words by Henry van Schumann and aria from the “Prophet,” Herr R. Feiger! 
Dyck) and the one entitled “This is the Noon of Roses.” played the symphor etudes ul i Frauleu 
Both were so beautifully interpreted by that talented singer Matthaes, the Bruch concert for \ ind of : 
Fraulein Ottermann, as to create a sensation. She was chestra. Frau Philipp showed the most power of all these 
under Prof. Fuchs’ mstruction for t past winter, who artists and | hear that she has been engaged for a “Gast 
wrote her in high praise of her work. Fraulein Niemeyet sprel” at the Royal Opera her The Conservatory clas 
a pupil of Prof. Reuss Belce, played with great taste and orchestra did . work : 
accuracy the “Symphonic Etude of Schumann These Feigerl gave an accurat formance (for the 
musical teas have been among the most important events of most part with excellent ~ r the 
the season Symphonic Etudes” of Fra 1M 
nee did not seem quite at ‘ to 
In the M irt Ve g it WSKY ga the G 
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Corelli, Loeilly, etc., Godowsky gave s of his own a1 The Petri Quartet gave S | ' 
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Lachen” for contralto and baritone solo, mixed chorus 
and orchestra. Neither of the works had been previously 
given in Leipsic. The Saint-Saéns oratorio is of very fine 
fibre and of industrious fugal and contrapuntal work 
throughout. It goes through numerous phases of close and 
successful striking on program effects. The conductor and 
all the performers enjoy it immensely, and the only thing 
that keeps the public from enjoyment in the same degree 
is the remarkably light scoring for orchestra. Since the 
stringed instruments are played muted more than half of the 
time, in securing the mysterious effects, the tone volume of 
the orchestra is still further reduced. The correct remedy 
might lie in doubling the present number of stringed in- 
struments employed, and this would not hinder the desired 
program effects so long as they were all played muted as 
prescribed. The composition goes through many stages 
of ensemble of solo recitative and song for every soloist. 
The rendition accorded here was a fine one, and particu- 
larly as every one of the solo voices was eminently satis- 
factory, also blending finely as a quartet. Miss Canden is 
the young Berlin-born soprano who has created a fixed 
vogue in her two performances as Electra and as Car- 
men, Liippertz is possessor of an unusually valuable voice. 
Meader is the young American tenor whose following 
grows stronger. Frau Grimm was a member of the Vienna 
Royal Opera. She has to sing a year’s engagement in the 
opera at Niirnberg before coming to her fixed Leipsic en- 
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of in Carl Bleyle’s “Lernt Lachen” 
“Zarathustra.” The 
composer is still a youth, but in addition to this most suc- 
cessfully scored work he is author of a “Flagellantenzug,” 
which was successfully ¢ ven here and in many other cities 


last season, 


Basel, gagement August, 19!t 


is based on a text from Nietzsche's 
Winder 
mixed chorus under 
of the City The 
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ric 
Opera 
His composer message is as yet often strongly 
Wagnerian, but it is always interesting and always musical. 
Hagel held his forces in superb control during the entire 
evening. 
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Mendelssohn's choral setting of the Goethe 


was given February 12, by the Lehrergesang- 








verein, under Hans Sitt. The venerable composer, now 
resident in Dornstadt, was present at this first perform- 
ance for Leipsic. The solo voices were that of the mezzo- 
soprano Henny Arlo-Schlesinger, of Mannheim, tenor 
Richard Fischer and basso Otto Werth, of Berlin, and bari- 
tone Alfred Kase, of the Leipsic opera. The orchestra 
was the Winderstein, augumented by a half-dozen or more 
players from the conversatory student orchestra. The pro- 
gram began with a rendition of Schubert’s “Gesang der 
Geister aber den Wassern,” in setting for eight-voice male 
chorus and orchestra. The above mentioned impracti- 
cability of the Saint-Saéns oratorio is duplicated in this 
composition by Arnold Mendelssohn, Every performer in 
chorus or orchestra, also the conductor, was full of en- 
thusiazsm for the work, but those out in the audience were 
conscious of a lack of polish in the orchestration. The 
ideas had musical vitality in every instance, hence the 
honest enthusiasm of performers. The respective solos for 
mezzo, for baritone, tenor and_basso were alternated with 
a fixed scheme of proclamation or dialogue with one or 
more sections of the chorus unaccompanied. So did the 
solo quartet have turns at this a capella, giving out of an 
idea then to be treated by the general ensemble. The men 
of the Lehrergesangverein are cultured musiciats actually 
engaged in the general educational work of ‘the Leipsic 
schools (but not particularly in school music), They read 
difficult compositions very well at sight and follow a con- 
ductor in utmost accordance with his leading. Their sing- 
ing on this occasion was carried out on that schedule. The 
public gave the composer and the conductor a great ovation 
at the close of the performance and the singers remained 
on the stage to sing numerous refrains of greeting and 
jubilation. 
Ree 


The Brussels String Quartet, Schérg, Daucher, Miry, 
Gaillard, gave their last Leipsic concert of the season with 
the fine help of gentlemen from the Dresden Court Orches- 
tra, including contrabassist Kleinert, clarinetist Kaiser, bas 
soonist Knockenhauer and hornist Lindner. The program 
had Mozart’s C major quartet (Kéchel 465), Debussy’s G 
minor quartet, op. 10, and Beethoven's septet, op. 20, for one 
violin, viola, cello, contrabass, clarinet, bassoon and horn. 
The public was not aware that it was harboring another 
distinguished “guest” in the presence of the magnificent 
contrabass by Gaspar da Salo (1565-1615). The instrument 
is the property of the Dresden Court Orchestra and is the 
only one that was saved from the Dresden Theater fire 
of the late '60’s, Kleinert played the instrument in finest 
balance and taste, and, indeed, the entire septet, with its 
strong leaning on Mozart, was a delightful study in values 
of the early Beethoven. The prime interest for the earlier 
part of the concert was vested in the Debussy quartet. 
The same organization played the werk in another Leipsic 
hall three years ago. It was then recognized as a remark- 
ably fine composition and the present rendition, under 
much better acoustic conditions, enhanced the former im- 
pression and gives the work much greater value, considered 
as pure music. True, the impressionistic tendency is plainly 
discernible in any part and the scherzo is in just about 
such a unique “robber music” figure as Max Reger is likely 
to employ for any of his chamber music works. Classified 
purely as music, there are repeatedly to be found rhythmic 
episodes probably nearer in school with Tschaikowsky than 
with any other. Finally, one is disposed to consider this 
quartet a much more valuable composition than any of the 
Debussy piano music usually heard in concert, or of much 
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greater value than his orchestral “Apres-midi d’une faune,” 


which is not more than an agreeable and clever orchestral 
miniature. A Debussy opera has never been given in 
Leipsic. 
n-ne 

The seventh symphony concert, conducted by Kuss¢ 
witzky, in Moscow, had the Schubert unfinished symphony, 
Schumann “Manfred” overture and Schumann piano con 
certo, Schubert B flat impromptu and Saint-Saéns valse 
etude, for solo piano, played by Harold Bauer, and the 
Liszt symphonic poem “Les Preludes Che concert began 
at 9 o'clock in the evening, February (3) 16. 

nner 

A St. Petersburg celebration of Chopin’s birth centennial 
was held on February (9) 22, when Josef Hofmann played 
both of the Chopin concertos, one of which has new orches 
tration by’ Balakirew. ‘The orchestra, under Liadow, also 
performed Balakirew’s suite, brought together for this cen- 
tennial from a Chopin etude, a mazurka, a nocturne and a 
scherzo, and here given classification as “Preambule, ma 
zurka, intermezzo and finale.” The concert further offered 
a new symphonic poem by Liapounow, the same having 
been conceived in the Polish village near Warsaw, where 
Chopin was born. As most of the Liapounow music is dry, 
one may hope that the shades of Chopin's childhood may 
have stirred him up a bit for the new occasion. 


az ae 
Mrs. Arthur Nikisch has just had the misfortune to fall 
and break her right arm above the wrist. She was in her 
home, preparing to go on a journey to Meerane, to join 
her younger children, when she slipped on the smooth 
parlor floor. 
nRrer 
Wilhelm Bachaus’ last piano recital had only works by 
Chopin. There were the B minor sonata, the twelve etudes, 
—p. 25, an F sharp barcarolle, a D flat, a B minor and a D 
minor prelude, five mazurkas from op. 59 and 67 (A minor, 
\ flat, F sharp minor, G major, A minor), the E flat noc 
turne, op. §5, and the B minor scherzo. Pianists who would 
like to beat the watch may enjoy trying to duplicate the 
artist’s principal feat of this occasion. He played the 
dozen etudes in twenty-nine minutes, including pauses be 
tween them. Thus the playing time could not have been 
twenty-three or twenty-four minutes, The tempos were 
terrific, and all the playing was accomplished in the utmost 
clarity. Except for the unfailing grace in all the artist's 
phrasing it is not possible to report any more important 
aspect of his Chopin recital, for he showed qualities of 
feeling only at rare intervals and then in none too great 
intensity 
RRR 
At a recent quasi-public recital here, violinist Rex Un 
derwood, of Springfield, Ill, now under Hans Becker at 
the conservatory, played selections by Godard, Svendsen, 
Ambrosio and Dvorak, obtaining cordial recognition for 
good work. He was accompanied well by Mr. Christian, 
of Chicago 


RRR 
[he Dutch soprano, Tilia Hill, gave a recital to accom 
paniments played by Arthur Smolian. There were four of 


the Wagner settings of Wesendonck poems, the five Cor- 
nelius “Brautlieder,” two songs each by von Haussegger 
and Arnold Mendelssohn, and five by Enrico Bossi. The 
singer had good use of a fine voice and also sang mu 
sically. The public enjoyed the recital 
nner 

Pianist Leo Sirota, of Kiev, Russia, latterly a pupil 

of Busoni, played here the Beethoven B flat sonata, op. 106, 
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both books of the Brahms-Paganini variations, five solo 
pieces by Chopin and the Liszt “Don Juan” fantaisie His 
playing shows considerable musical quality in either of the 
omposer schools represented, and he took all of the 
Brahms variations at great tempo, but none too praise 
worthy clarity. He is very young and in a few seasons 
nore he may be a very distinguished player 
anne 

Soprano Elizabeth Ohlhoff, of Berlin, also sang recital 
to Smolian’s accompanying. Her program represented 
Beethoven, Schubert, Grieg, Tschaikowsky, Strauss, Paul 
Schwers, Hugo Kaun, E. E. Taubert, Weckerlin and 
Chopin-Viardot. ‘The artist declaims the texts most agree 
ably. She is musical and has a good voice, which would be 
improved by half if she found some manner of intensily 
ing it in every part. Smolian accompanied in much chat 
acter and real support. He is a critic on the Leipziger 
Zeitung Eucene E. Simpson. 


MUSIC IN KANSAS CITY. 
Kansas City, Mo., February 26, 191 
Another triumph was achieved by the Kansas City Mus 
ical Club in the piano recital given at Convention Hall 
lhursday evening by the great Ferruccio Busoni. Pianists 
may come and pianists may go, but nothing is left to be 
desired in piano work after Busoni. It is to be hoped that 
everyone having a Busoni program will help publish the 
splendid appeal written on the backs of said program by 
the Kansas City Musical Club for the furthering of a 
symphony orchestra here. 
RRR 
David Bispham will be heard in the next regular con 
cert of the W-M Concert Series, March 11 at the Willis 
Wood Theater. Miss Mitchell has featured a nice little 
surprise at each concert thus far, so everyone is expectant 
RRe 
George Hamlin received a rousing welcome at his con 
cert in the W-M series February 11. The rare artistic and 
effective interpretation of all songs on the program elicited 
storms of applause. His singing of a Carl Busch song 
was delightful 
mn ReR 
Julius Osiier’s symphony concert will be given Sunday 
afternoon, March 13, at the Shubert Theater Sesides 
the Beethoven Symphony No. 2, Mr. Osiier will feature 
some compositions of his own, one being a new number 
for orchestra with a cornet solo, which FE. M. Hiner will 
play. 
RRR 
Hiner’s Band played at a military function in lola last 
week. His band will play at the Automobile Show this 
week in Convention Hall 
nne 
M. Boguslawski surprised all of his admirers at the last 
recital given in the Conservatory of Music and Art, Febru 
ary 10. Mr. Boguslawski played under the greatest difficul 
ties that evening as he was quite ill. He has fully proven 
his ability as an interpreter of the poetic, and all who heard 
him on this occasion realized his artistry in the Brahms 
rhapsodie, Mr. Boucher and Margaret Fowler were ex 
cellent in the Bach concerto for two violins. There are 
many requests for Mr. Boucher to play the intermezzo from 
“Madama Butterfly.’ JeaNNeTTeE Dim™M 
Mr. and Mrs. Otto H. Kahn gave an intertainment at 
at Sherry’s last tweek, at which the assisting artitsts were 
Madame Pavlova, Michael! Mordkine, Elvira de Hidalg 
and Jeanne Maubourg 








The 





College of Music of Cincinnati, 


THIRD FLONZALEY QUARTET CONCERT. 
lhe Flonzaley Quartet appeared in its last subscription 
of the season in Mendelssohn Hall Tuesday evening ot 
last week, and the enthusiasm of the large and representa 
tive audience was an eloquent testimonial to the superb 
work of Messrs. Betti, Pochon, Ara and d’Archambeau 
lo attempt in cold type a description—with the aid of 


he 


superlative adjectives—of the ensemble performances of t 
Flonzaley Quartet, is to enter upon an impossible con 
tract, but suffice to say that the quartet represents a unit 
of string chamber music expression of the highest order, 
the mere matter of technic and mechanical obstacles having 
that 
, , 


zaley Quartet one only needs consider the character and 


1 listening to the Flon 


been overcome long ago, s« 


value of the composition under treatment. It is gratify 
ing indeed to note the growing attendance at each concert 
of this organization, which is rapidly earning merited recog 
nition and a large following throughout this country as 
well as in Europe. 

The following program was played last Tuesday evening 


Wuartet in © may (Koch, 4 M 
>onata a tre for two v ins and ce >a ‘ 
Quartet in A minor | ; N ! . 

Each of the above numbers received a thoroughly cor 
rect and convincing exposition, the perfection of detail be 


ing always correct. At the close of the program the quar 
tet was recalled again and again, and finally the audien 


burst into cheers and bravos, a demonstration rarely ac 
corded a string organization of this character. Lovers of 
this form of chaste music will always hail with enthusiasm 
the masterly playing of this magnificent quartet, each mem 
ber of which is an artist of the foremost rank. It 


be hoped that the Flonzaleys may be heard again in New 
York this season before their departure for Europe 


Operatic Charity Concert. 


Last Thursday afternoon, in the Belasco Theater, wh 
playhouse was generously donated for the occasior 
Mr. Belasco, an operatic concert of considerable int 
took place [he program contained the names of 


well known artists who had contributed their servi 


an affair given in the interest of charity, i. e¢., 


benefit of the Morningside Milk Dispensary r} 
gram, of excellent scope and content, was as follow 
Quartet, Rigoletto 
Alma Webster Powell, soprano; Margaret C. Du 
tralto; Berrick von Norden, tenor \ ' Sart ba 
Violin solo, Fantai from Faust " 
Giacinta della Ro« 
I logue I Paglia 7 
David Bisphar 
Sextet, Lucia : Dor 
Beatrice Bowman, soprano; Margaret ¢ Lb 
Berrick von Norden, tenor kK larg : 
Howard Davis, tenor; Andre : : ‘ 
Polonaise, Mignon The 
A a Wel I 
Recitation, King Robert of cily (f I gfellow'’s Tal 
f a Wayside In: Rosetter G 
Lb Bb an 
Aria, Zaza I 
I < 1 Nord 
Ah fors ¢ I Traviata 
Beatrice Bowmar 
Aria, D I r F aust ( 
Ar e Sar 
Trio, Te sol te quest Anima Atilla \ 
Alma Webster Powell, Berrick n Norden 1 Griffith Hugl 
At the piano Woodruf Roge Otto I I ra = a 2 
The patronesses were Mr Henry Dimock, Mrs, | 
Braine, Mary Garden, | ¢ Homer, Mrs. Clarence Bur 
Belle de Rievera, Mr Jame | I v, M L) 
Mel ean 
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LOCATED NEXT TO GREAT MUSIC HALL 
eve advantage for musical and dramatic culture with Courses in all 
a Eminent teachers. College has its own Orchest re, Chorus, School at Oger. 
String Quartet, also Theater and Concert Hall. Write for ful 
coflien oF splendid positions rey by former pupila 
A. J. 
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nue, will give a concert at the school, Thursday evening, 
March to. 
nme 

Brooklyn Oratorio Society, Walter Henry Hall, 
sing Elgar’s “King Olaf” at the 
Thursday evening, April 14. It was 
Society that gave the first per- 
work in at Carnegie Hall, 
spring of 1904. 

neRne 
Brooklyn Institute 
Madame Schumann-Heink and Josef Hofmann, 
Thursday evening, 13, is the date the song 
recital by the great contralto; Hofmann plays on Thurs 
November 3, 

nner 
a member of the advisory board of the 
Brooklyn Institute, 
Protestant Episcopal Church of 


The 
musical director, will 
Academy of Music, 
the Brooklyn Oratorio 
formance of this 
Manhattan, in the 


America, 
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day evening 
Wheeler, 
department of the 
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»cott 


music has been en- 
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Tributes to Bispham from the Middle West. 


bear wit 
popular 


Che following notices of David Bispham will 
the 


season in all sections of the coun- 


ness to the continued success with which 


baritone is meeting this 


id Mr reader last but 
off the honors of 
“Frithjof” by 


ispham, 


Bispham score as a 


the 


evening, 
his excelent 
the 


evening in ren 


Bruch Here we heard eminent 


was in particularly 


played in the 


give of his best His voice 


on, mellow, full and sonorous, and he dis 


of this work his versatile gifts There are few sing 


the day whose diction is as clear and 


fewer still 
such keen 


enthusiasm 


* concert Stage ot 


his, and who bring to the interpretation of 


artistic 


Feb 


nusical messages intelligence, such 


| 
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suct 


ripe, 


and genuine Chicago Examiner, 


do no more than recite Loewe’s 
King Robert of 
audience home with the 


and that they 
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takes into 
“When I am 


realize 
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send his feeling that 
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exceedingly well spent dramas 
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Dead, 
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artist of 
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whom we may 


am Harp,” we that we are lis 
stands alon 
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especially 


justly say: He 


as a concert recitalist Time deals indeed 


ispham’'s his speaking voice being 


beautiful 


voice, more 


broaden and 


Milwaukee 


than ever ind his art seems to 


re comprehensive each succeeding year Even- 


sconsin, February 11, 1910 
night by the 4 


last David Bis 


\ good many 
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hail! Mr. Bispham, 
Bispham first 
left their imprint on 
the an of the 


volume 


and come again years 
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They 
his 
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vibrant tone 


star on 
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It still possesses 


have him, but 


song world still 
and be 
and vitality 
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nals voice 


with the ham power, uty 
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like old 
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that 
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potent 
combination that 
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impress of his 
the 
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ears—‘‘aged,” as it were, wine, tonal 


effect clinging the ear as giass It 
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his voice alone wont was very uncommon 
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Leandro Campanari in Nashville. 

Leandro Campanari, the violinist.and musical conductor, 
has been winning new laurels in the South. The follow- 
ing criticisms refer to his successful recital given in Nash- 
on the night of February 27: 


ville, Tenn., 


at Watkins Hall last night by the eminent 


furnished a 


The 


artist, 


violin recital given 


Leandro Campanari, rare treat to an audience 


composed almost entirely of representative musicians, and was per- 


the 
has had this season 


enjoyable because of few musical events 
Nashville 
almost nothing to be 
the 
classics “that 
Schubert-Wilhelmj 
production 


sustained 


haps the more very 
that 
left 
versatility of 


old 
the 


of importance 
T he 


to show 


and was arranged 
taste. It 


beautiful 


program desired 
the 


two 


artist and to please every 
musician the 
“Ave Maria.” In the 
being full resonant, and 
throughout While the singing 
fine, (¢ 


which he 


contained every loves 


Bach air and forme! 
the 
perfectly 
work 


factory in 


tone was mat:velous, and 


quality of the 
was salis- 
the 


distinctness of tone 


tone especially ampanari was equally as 


pizzacati numbers, interpreted with a clear- 
that him 
**Andantino- Allegretto,” 


he played the 


ness and stamped as a true artist. 


In the was the 


thirds 
No. 1, 
thoroughly 


Paganini number, which 


only one on the program from 


have 


this composer, 
the polonaise, 


that 


as few artists could played them, and 
by Wieniawski, 
delighted 


To many 


was given with a fire and spirit 
his hearers. 
the Grieg 
program, but 


which is 


one of the numbers ot 
“La Ronde 
acity of 


and 


sonata was crowning 
des Lutins,” 


the 


the entire in the final number, 


full cay violit 
The 
to the 
Drdla 


Prudence 


Bazzini, a rondo showing the 


Campanari was perhaps at his best speed execution in 


this were incomparably good, and enthusiastic encore he re 
“Serenade,” by 
Mrs. 
the audience 
Mrs. 
playing last night stamps 
has had 


favorite 


sponded with the 
received the 
Difficult as 
at all times equal to 
of the 
pleasure of 


As an accompanist, Simpson Dresser 


highest praise from of critical musicians 


these ac companiments were, Dresser 
task 
gifted accompanists that Nashville 
Although Mrs. 
program last evening gave a 
than the 
finished beauty of the program. 
1910. 


was 
her 
the 


her and her as one most 


hearing 


Dresser is a with Nashville audiences, th« 


wider range for a display of her talents 


and her work 
Nashville ‘I 


usual program does added very much to the 


nnessean, February 26, 


Watkins Hall 
of his wonderful violin playing. 
and Hi 


temperament, repos 


Leandro Campanari appeared at last night before 


an audience that enjoyed every note 


It was a revelation, both as to technic interpretation. 


unusual combination of plenty of with great 


gave to his performance a highly impressive His complete 


the 


power 


abandonment to the made his listeners 


the 


spirit of composition 


forget technical difficulties in the enjoyment of his interpreta 
tions, 
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ster of all 
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The 
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unmixed delight 


magnificent tone in 


a great artist imber was an 


audience 
the vehement with Drdla's 


Campanari rest applause 


“Serenade” and Guiraud 
Mrs. Proud 
admirable 


Nashville 


were 


Campanari had the very artistic assistance of nee 


No 


than 


Simp 


son whose were more 


that 
their 


Dresser, accompaniments 


beautiful ensemble playing has been heard in 


sonata and the accompaniments 
Mrs. 


execution 


in the Grieg 


with th 


pertect in 


symy athy violin. Dresser played with exquisite touch, 


tone and briliant 
The pre 


for 


hing 
gram follows: 
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Air 
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plano Grieg 
Bach 
Chopin 
Humoresque . Dvorak 
Andantino Allegretto ..,. Paganini 
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Lalo 
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Legende 
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Romance 
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MUSICAL ACTIVITY IN SEATTLE. 

Wash., March 1, 1910 
Schubert Club, Mrs. William Le Roy Baird, presi- 
rank of 


SEATTLE 


rhe 


ce nt, iS 1 


ow in the fri nt musical organizations im 


Seattle, and some exceptionally good programs have been 
rendered during the seasor An ambitious offering was 
that of Gilbert an ‘Patience, given un 


d Sullivan's opera 





der the auspices Opera House 


Friday and Saturday evenings, and 12, and 


Saturday matinee. Such was the demand tor seats that th 


pera was repeated Wednesday evening, February 16, at 
the Alhambra Theater, to another crowded house. The cast 
comprised local talent, and some exc: t voices were 
} eard to splendid advantage, Suzanne McArdle in the tith 
role scoring a great success while the duet, “A Litth Boy 
sung by Miss Cooper and Miss McArd received five 
recalls. Miss Cooper's acting as the Lady Angela was on 
f the strong features Mrs. Bowman Ralston’s Lady 
Jane scintillated with w gene Weinet Bun 
thorne, filled the role admi rably (ther in the cast w 
Thomas Ryan as Colonel Calverly, G. Sidney M son 
is Major Murgatroyd, J Milligan as Lieutenant the 
Duke of Dunstable, J. R. Owe s Archibald Grosve 
Max Wardell as Bunthorne’s Solicit Marjorie Smith as 


} 
Phe 


The choruses 


I ady Saphir and Laura iq a 

were very telling and Mrs. Inez Mor 
it the piano, did praiseworthy worl 
the 


inde directior f C. M. Pyke 


Tuesday afternoon, February 15, the Schul 


re 
ented Myrtle Elvyn, pianist, at the Grand Opera House, 
the following progr 
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concert her tone 
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greatly improved since her last appearance here, and at this 
It was truly refreshing to 
Too 


composers, on concert 


was beautiful 
hear a visiting artist play one of MacDowell’s works 
heard from American 


little is ur 


programs, and the enthusiasm which greeted Miss Elvyn’s 


playing of MacDowell’s “Etude de Concert,” proved how 
thoroughly welcome it was to the audience The Schubert 
Club chorus did admirable work and received many recalls 
The writer enjoyed a pleasant interview with Miss Elvyn 

the Washington Hotel rhe pianist is not only a gifted 


but a woman of charming personality 





\ pa ilarly interesting musicale was given at Euler's 
Hall, Saturday, February 12, by the piano pupils of Nelli 
C. Cornis le trat the Fletcher method One of 

e prettiest stage pictures ever seen mn Seattle t 
presented by six dren, from three and a half to fy 
‘ tf age, wl sang Gayn Six Little Puppies 
Row he singers were Mary De Hart Andrews, Mat 
garet Lew Janice Thomas, Sonia Mundy, Lockl 
Beach Hughes and John Frick, with Anna Louise Soelberg 
t the piano The more advanced pupils participating 
t program were Gilbert Spelger, Clarisse Benas, [1 
Verd, Dorothea Presley, Adene Soelberg, Rada Uphus 
Clara Lurie, Rosabel Lurie, Dorothea Hopper, Leslie ( 





and Helen Jesmer Selections were rendered from Jessi 
Gaynor, Frank Lynes, Gurlitt, Root, Schwartz, Heller, | 
mnreich, Beethoven, Nevin, Tours and Mozart 
nRre 
One of the happiest events of the musical seas was the 
vdvet t i weet nyger wl arrived it the Be { 
venue reside e of Mr nd Mrs. William Wallace ¢ i 
pt m St. Valenti Day The little strang: am 
not yet been learred s she only ne weel a t 
gratulations re extended to the | appy parent 
zn ne 
\ grand ert and special vocal recital is a 
for Sunday evening, February 27, at bagle tl rt 
incement is of especial imterest, be e the pul will 
ive al pportunity t ‘ B. Strat e remarkable 
Greek tenor, pup By a (al i 
| ne 
e Seattle Symphony Orchestra ts t ‘ mplit t 
mm thy e-ciect f W B. Clayt misiness nm we 
f the « ing ye Mr. Clavt st igh ‘ 
right place, and congratulations are tendered him by 
musicians and music lovers tf Seattle 
ne 
The writer is indebted to Frank C. La Forge for an 
ellent photograph of the pianist, with autograph a1 
unique accompaniment of F. C. La | | rly arranged 
m a bar of the treble staff 
a 
The Seattle Symp ny (’rehestra gave its hith symp 
meert at the Moore heater Friday ifternoon, 
Mendelssohn program consisting of overture Midsumm 
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combined so many qualities that make for GREATNESS."’ 
—(London Daily Telegraph) 


“Her playing is refined, and she is plainly a musician 
ef rere eccomplishment. —(London Dally Graphic. 
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opera houses of the world who 
attractions that never fail 


of the leading 


wide for 


ope tN 
arles the famous tenor at 
attan Opera House Dalmores, 

achieved triumphs in Germany, particularly 
he sang Lohengrin in German, there 

determined effort to link this first 
companies; but, 
Dalmores is re- 
House for next sea 
year at that house. At 
amiss to dwell upon the 
after he sails for Europ 
May, as THe MUSICAL 
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achieves great triumphs in both. Then reflect upon his 
impersonation of Lohengrin and marvel at his skill in 
playing the part like Samson or the lackadaisical Julien 
in “Louise,” or the simple shepherd boy in “Griselidis.” 
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If Mr. Hammerstein should ever take it into his head 
to give he will not be obliged to import 
agtenor for the leading roles. It is already known that 
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egram from a former pupil, Helen Brown Reed, who an- 
nounced a most successful debut as Marguerite in “Faust,” 
at Chemnitz. 





Myrtle Elvyn Gathers New Laurels. 


That charming young American pianist, Myrtle Elvyn, 
has been reaping a rich harvest of enthusiastic press no 
tices during her Western tour, a few of which are here- 
with given: 

OVATION FOR MISS ELVYN. 

Myrtle Elvyn responded to an encore after each number 
night and was called back twice after the entertainment was sup- 
posed to have been finished. To the brilliancy of her playing Miss 
Elvyn added the charm of her gracious presence. Miss Elvyn plays 
with deep feeling. She has wonderful technic.—Evening Chronicle, 
Spokane, Wash., February 18, 1910. 


last 


MISS ELVYN GIVES PLEASING PROGRAM. 

This young woman has been heralded almost as loudly for her 
beauty as for her talent as a pianist, and both beauty and talent 
were very much in evidence at the recital last night. Since her 
last appearance in Spokane, Miss Elvyn has grown to the full stature 
of an artist. Her playing possesses a distinction of its own—a dis- 
tinction that rare musical intelligence, adequate technic and the gift 
of expression convey. She was altogether happy in her choice of 
numbers last night.—Spokesman-Review, Spokane, Wash., February 
18, rgt0. 


e . 
MYRTLE ELVYN PLEASES IN PIANO RECITAL 
Myrtle Elvyn is a beautiful American, and she and her art are 
so high above mundane things that they recall the beauty and 
fragrance of a Portland rose with petals glistening with the dew 
of a summer moon. Her statuesque charm as she walks across 
the stage does not suffer when she is mentally compared with the 
most celebrated women of art and song of our day, and as a first 
class pianist she is in the very front rank of them all. Americans 

are glad that she is one of them. 

Such accuracy of reading, triumph of tone and touch, collosa! 
technic—they all denote a pianist whose art is so high that mere 
words and cold type seem tame.--Morning Oregonian, February 12. 


1910. 


MYRTLE ELVYN IN GREAT FAVOR HERE. 

Miss Elvyn found favor with the audience from her first num- 
her She has personality, technical equipment and temperament 
She possesses a certain amount of virtuosity that makes her really 
great as a player of Liszt. Taken all in all, Miss Elvyn is an 
American pianist of whom America has a right to be proud.—Seattle 
Post-Intelligencer, February 16, 1910. 


MYRTLE ELVYN HEARD IN SPLENDID 
GRAND. 

Miss Elvyn gave a rarely well selected program, to 
dent delight of her auditors. 

Miss Elvyn plays Chopin with well defined and evident under 
standing of the poetry and lacework of fancy of which she used 
so generously in all his works. Miss Elvyn was repeatedly recalled 
and the audience seemed bent on making her feel that her second 
appearance here was to be remembered by her always as a veritable 
triumph.—Seattle Daily Times, February 16, 1910. 


RECITAL AT 


the evi- 


MYRTLE ELVYN AS FAMOUS FOR BEAUTY AS MUSICIAN 
SHIP. 

Heralded as much for her physical beauty as for her wonderful 
ability as a pianist, she was enthusiastically received last evening, 
and in her varied program did admirably 

Miss Elvyn is what may justly be called a great pianist. 
was fire when fire was necessary in her playing 
sparkling, whimsical, Her mood varied with 
what she played, but no tone that she painted could com 
pare with the picture of the artist herself as she sat at the piano.— 
Inland Herald, 
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She was musing 
impulsive, capricious 
picture 


February 18 1910, 
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: . » solo quartet, has also been re- fitted on account of her natural dramatic endow t a 
Musin's Plainfield Lecture-Recital. Carré, the tenor of the quartet, has 
. 5s : fais . engaged for another year. A new organist and choir- the brilliant timbre of her voice 
On February 22, at Plainfield, N. J., Ovide Musin, the iv F . h : hin church at : ; . 
ge a sete ; . master will take charge of the music at this church a Last year, Miss Lund sang exclusively in Italian opera 
celebrated violinist, gave his violin lecture-recital, assisted : He is Art Nigel. : ee 
: ; n the beginning of the new choir year. e is Arthur in Rome, appearing i. such roles as Marta, Nedda, Mar 
Florence Austin, violinist, and Joseph McIntyre, pian- : : : . in ' 
. : . : Roybn, of St. Louis, Mo. The present choir of the ouyerite and Santuzza. Her -epertory is extensive, covering 
ist, in the following unique, artistic and delightful pro- ‘ ae yubois’ “S pats ‘ ; ; pe wey 
than Tompkins Avenue Church will sing Dubois’ “Seven Last th. French as well as the Italian schools, also Elsa an 
intoodnciion Words of Christ” on Good Friday, March 25. Another flizabeth in German. Her preparation for opera has beer 
n on te oa ee ’ 
Ovide Musis work in preparation is Rossini’s “Stabat Mater. thorough in every detail. In order to perfect herself 
Violin selections and views sniaeepitieiiihaimiiciatianieameinatin stagecraft and gain practical operatic experienc va 
Velocity nae Leonard . . ’ ‘ m the choru 
- 10t averse, on off nights, to appearing in the chorus 
SOE ico svnsddsbansenes . Kreutzer Charlotte Lund, Soprano. } oad 
Funeral March ....... Fiorillo One of the most successful of the present generation of Charlotte Lund has an advantage over many ert 
E i ] : . . , singe he can } } > . t 
= a — as es + eae ro ee lo artists is Charlotte Lund, the American soprano, whose ingers in that she can @ to the c cert stare a hine 
Misses eutscher, ilinghast; Messrs. Silverman, ahn,. met P me ~ . Saaheas, the a ‘ : ull te , 
life e voted t » de nt : » sion presence and imbue the songs w their full « ati 
ecaicelt Go: Miceaniae allie life has been devoted to the development and expansion ; >: ap enantyen sien 
Ancestors of the violin (views) of her art. She is of Norwegian parentage, a scion of a ‘ensity due to that keener perceptic { the inner mean 
Sonata in A major. reeeees tere e etree nena wanes Handel famous family, being a grandniece of Ole Bull and a rel ng of a song which only thosi who have been operatically 
Ovide Musin trained possess, She has made a specialty of modern Fren« 
Family of hurdy gurdies and violes (views). and German lieder and is a recogniz: nterpreter 
ee net ak ne cuhnenunes Musin , : om . 
Lullaby and Prayer Debussy. These superior qualitics wet early ar 
, = ly p} le rat 1 oat her “ent recital Fi ’ 
Mazurka Romantique jusively demonstrated at her rece ecita \ 
Ovide Musin Hall, for which she rece! d many giowing but 
Celebrated instrument makers of Cremona and Brescia (views). Thought and skill a-e observ the make wu t 
Violin selection, Fantaisie on a theme of Haydn......... Leonard nremesins which are nevi eieiaieetied ::ieneiiin PE 
ORrTat 1 are r stereotyp neve notonou 
Ovide Musin. “itt ' 
— — a 9 wnt 1° eor yt 
Great players and composers (views). vecause they invariably contair x i 
Duet for two violins siwcn deb ae <a Godard importance; hence, they alway lway 
Miss Austin and Mr. Musin oyable 
Che four young pupils of Miss Austin, all under four- Many songs have @cen dedicated to \ lw ‘ 
teen years of age, achieved deserved success with pieces of oys the distinction of having rod 
considerable technical dimensions, and played in astonish- eral new works among | Alexandre George’s “Le 
ing fashion Chansons de Léilah,” a g cy for sop t 
Mr. Musin’s solos and lecture aroused the greatest ad ind “Le Madrigal Anglai « XVI et XVII, XVIlim 
miration among the élite of Plainfield, of whom the audi- Siecles,” compiled by Charles | vet, w ‘ 
+ , ' 
ence was composed for the first time last year in Paris by het ‘4 
lebut, at the Salle Gaveau, in Ay 1908, w 
ible event, being pronour | tl 
Gruppe Wins Admirers. - ; rae 
even given ihe recital w t ed y m \ 
Paulo Gruppe, the cellist, is winning laurels on his pres musicians and notabiliti f | esides a 1 
nt tour. His recital at Delaware, Ohio, on February 17 f well known me ers { Amet ( 
was commented upon as follow is the alillc eeovasebe: des 
Gruppe’s playing was characterized by a facile technic and a true 1, Miss Lund h R n @\ 
and musical tone He has a warmth f musical expression, and t fact : , ‘ 
> ; wen ' 
n excellent conception of whatever he plays The brilliant passages 
of the program as well as the musical part were presénted in a way jc 
which would reflect much credit on a much older artist. While this 
is his first American season, he is fast winning the praise that is Dr. Lawson's Bookings. 
justly due him for his beautiful and artistic playing of the cello . ‘ ; 
. : : Dr. Franklin Lawson, t \ 
Delaware Journal-Herald, February 18, 19: 
Phursda ft 
the Church of the Divitr P 
Mr. Gruppe seemed t t ¢ mastered the art f inging out nd Central Parl “ ‘ ty; p ' ( 
exquisite tone and expression from his instrument His interpreta ace 
' r Mar” from “La G 
tion was rare, and he cz is audience with him throughout 
ween af Shel yy 
the program. His techni ability was well brought out in the G od's “Queen of I 
heavier numbers, while his artistic musical temperament was shown tours as leading tenor with the B 
the quieter and lighter pic Delaware Gazette, February 18, Photo by Mishkin Studio, New York ind the Dresden Philharn 
igto ’ . 
= asia CHARLOTTE LUND booked for a spring t A ttsl O 
Besides his concert engagement Dr. Law 
Frances Hewitt Bowne Re-engaged by Brooklyn ative of Edvard Grieg, who was her father’s second cousin. a large and succes ( 1 
Charch. She is a woman of artistic temperament, strong personality eee ooo 
Frances Hewitt Bowne, solo soprano at the Tompkins and the possessor of a beautiful voice. For four years 
\venue Congregational Church in Brooklyn, has been re- she studied with Jean de Reszke preparing for grand opera Krank | 
engaged for another year, beginning May 1 George in which she has been most successful, because particularly New York Pr 
Th ( Habelmann’s Dneratic Schoo lott 
me. von Godore abt ait wala 
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she sang the music of the “Dame aux Camilles” with vocal skill 
and with technical finish was a matter of course and particularly 
brilliant was her renditon of the aria, “Ah, fors e lui.”—Maurice 
Rosenfeld, in Chicago Examiner. 


Of course, she was not a Hindoo maiden, this lovely Lakme whe 
came before us at the Olympic Theater Tuesday night in Delibes’ 
delightful orera of that name, but Lydia Lipkowska impersonated 
her to us so impressively and naturally that the elusive atmosphere 
of romance and fable became real and overpowering. To many in 
the immense audience Delibes’ “Lakme” was entirely new, while few 
remembered the “Lakme” of the Amrican Opera Company at old 
Music Hall in the former Exposition Building, with Pauline L’Alle 
mand in the title role some sixteen or eighteen years ago. All 
recollections, however, of the former singer of the famous bell song 
faded before the most perfect coloratura voice of the Russian prima 
donna. The promises made for Madame Lipkowska spelled in super 
latives, and all were not only realized, but went far beyond one’s 


most sanguine expectation.—St. Louis Times. 


Of an appealingly wistful childlikeness in presence and manner, 
with those radiant flashes of joyousness that come as well from the 
hild-heart, Lipkowska seemed last night as if she might have 
emerged from the great Italian days when Patti and Mario sang 
and all men and women yielded themselves to the pure delights ot 
song.—St. Louis Post-Despatch. 





The Impresario’s Dream. 

Every director of an opera house, if he be anything 
but a tradesman, has one opera that he cherishes above all 
others. Usually it is an opera that has never been long 
or generally liked; that has some peculiar musical, dra- 
matic, poetic or intellectual cast; and that is very costly 
and very exacting to bring to the stage. Year after year 
the director longs to mount the cherished opera; year af 
ter year circumstance compels him to defer his plans, At 
last he finds and seizes opportunity to accomplish them; 
the labor exhausts and disillusions him; he does his best 
tirelessly to compass the performance that his ambition 
has designed He sets it at last before his audience, 
and then as the final curtain falls, none is so sure as he 
that it has fallen short, not only of his ideals, as it always 
must, but also of the expectations of his audieyce 


Boston Transcript. 





Mischa Elman's Farewell Recital. 

This afternoon (Wednesday, March 9) Mischa Elman 
will give his farewell recital at Carnegie Hall. The vio- 
linist will play the following numbers 
Concerto, E minor ‘ ; nies : Mendelssohn 
Sonata, G minor........ dadvovidmacesey j .. Tartini 
a. ; wert pedde del Sa dbbe Bach 
Menuet ar: pbchewpaaee gees Me > ; ‘ Mozart 
Meditation . wf me 4 chen aces .R. Cottenet 
Ifungarian Dance ... ‘noon Jake dcark iain «ke 
Fantaisie, Othello ... ye eres ey STR YY wee Ernst 
Nocturne ; Chopin: Wilhelm) 
Souvenir de Moskow — ahs aaa ane aace ..... Wieniawski 





Florence Mulford at Rochester. 

‘lorence Mulford, the well known concert singer, won 
another great success at Rochester on February 11. Her 
delightful art and dramatic style were enthusiastically ap 
plauded—involuntary evidence of merited appreciation 





Richard Strauss is said to have nearly completed his 
new opera, “Der Rosenkavalier.” It is rumored that it 1s 
free from Straussian cacophony and to contain many catchy 
tunes. Be it so!—London Musical News. 
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ANAPOLIS. concert at the College of Musical Art, February 26. Crystal NEW ORLEANS MUSICAL NEWS. 
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ee ae ee — . Topp, a twelve-year-old girl, played a violin solo with or New Orzeans, I Mare 
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+} } “p ; } | t 

as is well as a very Cap e planist and oMposer M1 Na . sees om Ca Prize Song ; og bat Metste RR 
e Harper has a splendid tenor voice, clear and true, and he *''8ST — for Leon S arwaignigieg the “Russian Fantaisie avid | 1 uN t a private cital’ given | 
, terpreted the Indian melodies in the proper spirit fhe Napravnik. Je aan Edwards — Brouy es "se me of this city t pi t art patronesses, Mrs 

nost pleasing group on the program was “The White frie Hyatt played a piano s and Ft Taylor RW. Rogers tinguished singer swayed his 

Dawn is Stealirg, From the | | of the Sky Blue &@¥¢ @ baritone number All the numbers we ee ae OM s wonder powers th calist and el 
, Water,” “Far Off | Hear a Lover's Flute” (Cadman), an and aroused great enthusiasm from ¢ udience, wh cutionist His reading of Raven” thrille 
‘ Incantation Upon a Sleeping Infant” (Troyer), the last SO™P!ststy ™ : _— ene! \ he the regular progra 
g receiving an encore Other numbers given were songs Renee rowded a t de ing « fter en 
ot idealized from the Omaha, Ojibway, Iroquois and Dela At Hollenbeck Hall, February 28 David Baxt R nanpr 

ware tribal melodies. Mr. Harper also played up lelightful program composed entirely of S ae I Little, w t ty | ly claims ‘ le 

eral instruments, including drum, rattles and a flageolet Boxter is a native Sc ne ices eit seelen- dead pite her long residence the North and East, wi 

made by the Indians her f his countrymet He wa ifn y ted y s cit a ‘ it \p Mis Lattice 
g mRe Mrs. Rudolf Koster at the piano ; : é - reves inderst her 

} t t to stand for the t 


1] Indianapolis has contributed a number t sta t « a 








g musical world, of whom she is justly proud. <A g thos RRR 
who are especially prominent are Madame Cahier and Phe annual studerts’ recital of ¢ Matinee ican Cecil Fanning etely ptivat large and fasl 
y Marguerite Lemon, both in European grand opera, als« was given March 2, at the Propylaeun y Mrs. Albrecht ible lhe at f l t | i recently at New 
2 kddie Brown, the youthful violinist of London, and Or Clytia Ulrich, Blanche Price, Edna Doyle, Helen Louise comb H he ‘ iritone was given an ati 
ville Harrold, the new American ten “ has met with Ingalls, Jeannette Gardner, Ethel Crowe nd Glady whicl fully deser l His singing of Loewe’s “Ed 
t such wonderful success in New York recently Grimes, pianists. Kate Hiel pran Hazel Kr er and ward” was mast y, evoking round { applause Mr 
zee Lucy Woodbridge, violinists, and Edna Heator rpist Fanning possesses. i iit t \ f rare tonal 
t The Music Lovers’ Club for Boys, organized by Mrs KATHARINE EF. Baves ! ity and a f | method rm which is trul 
1 Frank Blackledge, and directed by Mrs. Cecil Smith, had ae ten armen delightful He ee ! 1 for a public recit 
ee mothers as gu sts on bt ruary 23 | Krull gave a Two Honest Critics. ‘ ) ; yea : | A weg Bar | 
¢ ulk and interpreted a group of Schumann songs. He wa é stay of a wee Ir. Fanning wa 
5 issisted by Florence Flickinger, pianist thought that Sembrich’s voice showed sig f wea d Ipient of y ‘ 
Rene teal There was too apparent effort m tl t ve zee, 

Estelle Carson-Jones, the new director of the dramatic ment of shoulders and body at vocal maxes, and the Che third Philomele Cercle Musical was held Sat 
department of the Co-operative, gave her first recital Fel wonderful trill creaked audibly once or twice Reginald t Kimball Ha prey affairs in tt 
ruary 25 She was assisted by Frank Par tenor nd de Koven, in New York World gre f Tane Foedor-Camoi proved 
Ruby Lane and Bertha Jasper pianist ll membet t the There is no gainsaying { urs that the pra ing | an 

faculty cal power ire not what they were tew vears go Alfred Calvin. Y ral remembys ! . ‘ 
nnre Schumann's “Widmung,” in which the middl ct Du and ist with, Arthur Hartn will be heard in re 

Margaret Cook, pianist, who has studied r Leah bist die Ruh,” now hes somewhat w f t] tal M | ( le H HW BR I 

, tizky and Lhevinne, gave a very successful recital at Cor ess satisfying. So were “Meine Liebe ist Gruen,” in w 
r nersville, February 26 Miss Cook ig booked for a num Mme. Sembrich by a slip of the tonguc ippened 1 ny For t { nce { ‘ ‘ a ¥ 

her of recitals this spring Meine Seele ist Grue ind Strauss's “Tr n durch d I ‘ a a f the Metropol: ©) 
. nre Daemmerung the true character of wl he task t Com t Metr tan Opera |} e wa 
‘ Olive Kiler’s orchestra and violin pupils gave an enjoyabk onvey Max Smith, in New York Pre ist week and t re 1 vet ea $15 000 
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Mme. CHARLOTTE MACONDA, | s0prano Season 1910-11 
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CHRIS ANDERSON, - .”. .._\ tarnone MARIE NICHOLS, <=: jaiaitaatiiiaa 
MYRON W. WHITNEY, JF., americensaseo| Mme. CARRENO, 

| F RANKLIN LAWSON, ° . . Tenor Farewell mist. inant Hall, Seturday A reining April 9th 
MAUD ALLAN (In Her Classical Dances) 


ASSISTED BY A SYMPHONY ORCHESTRA [NOW ON TOUR 














BEGINNING MARCH 27th, SPRING TOUR OF 


BEECHAM’S LONDON SYMPHONY ORCHESTRA 


) Soloist: Miss KATHLEEN PARLOW, Violinist 


For Terms, Dates, 


Ete. address R. E. JOHNSTON, St. James Building, Broadway & 26th Street, New York City. 
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Ir Beas lable: ever had written an opera text, 
srahms would have been the composer to set it 


to music. 
en 


Many an orchestra has finished Schubert’s “Un- 
finished” symphony. This does not refer to the 
Boston Symphony performance recently at Carnegie 
Hall. 

—_@— — 

Opera does not seem to regard Lent as a time 
for pious brooding. “Pagliacci,” “Fra Diavolo,” 
“Boheme,” “Rigoletto,” “Salome,” and “Elektra” 
were some of the works sung during the period of 
sackcloth and ashes. 

juni . 
Frances Apa and Olga Samaroff both 
were operated upon last week for appendicitis. It 
is a pleasure to be able to announce that the two 
artists are recovering rapidly and expect to resume 
musical activity before the end of the season. 

} meen: 


M MEs. 


Tue annual music festival of the Allgemeiner 
Deutscher Musik Verein will take place this spring 
at Zurich, Switzerland, on May 27, 28, 29, 30, and 
31. There are to be three orchestral concerts, two 
chamber music evenings, a church concert, and 
féstival performance at the Opera. 

a cee 

Tue Metropolitan Opera House was torn down 
again last week by the daily newspapers and rebuilt 
near the Grand Central Terminal. That makes 
thirty-two Metropolitan Opera Houses built in New 
York within a few years, through the enterprise of 
our well posted diurnal publications. 


fe Seana 
“CakMEN Clubbed Over the Head in Philadel- 
exchange. Our sensitive musical 
was duly shocked until found that the 
did not refer to Bizet’s heroine, but to the 
car men who have been inciting riot during the 
strike in the ¢ ity of Brotherly Love. 


phia,” says an 


soul we 


article 


huge trolley 
é 

THe opera war is no novelty for New York, as 
some persons seem to imagine. Just twenty-seven 
vears ago this season the newspapers were full of 
fight between the old Academy of Music, un- 
and the Metropolitan 
under Abbey and Grau. Sounds of contra- 
puntal filled the air and shrill vecal 
shrapnel hurtled over the roofs from Fourteenth 
street to Broadway, and return. ° 


the 
der 
House, 


Mapleson, new Opera 


cannonading 


a 


“One of the smallest audiences of the season at- 
tended the New York Symphony concert at the 
New Theater Sunday afternoon. Whether the pro- 
gram which Mr. Damrosch had compiled explained 
the appearance of the house, or whether it was due 
to the competition of the Philharmonic Orchestra, 
matter conjecture.”"—New York 
American. The immense crowd that filled Carnegie 
Hall to hear Mahler and his men is the answer to 
the conjecture. 


is a mere of 


a Soe 

AccorpInG to recent news from Milan, the fa- 
mous La Scala Opera is financially in a bad way, 
and it is said that unless a subvention of 200,000 
lire is provided by the city its doors will have to be 
closed next season. For more than thirty years La 
Scala has been the glory of operatic Italy, but for 
the past twelve years it has been hard pressed in 
a pecuniary way. When the democratic party came 
into power the national subvention of 150,000 lire, 
which the town had always granted the opera, was 
vote. Art patrons were 
found, however, who made good the deficit, so that 
the expenses of the celebrated opera were assured. 
With the advent of Toscanini and the introduction 
of Wagner into the repertory La Scala took on a 


withdrawn by popular 


new lease of life. Such a genius, however, as a 
was soon secured by New York, 


and his departure left the Milan Opera in a bad 


matter of course, 


way. Last season, under Vitali’s direction, “Elek- 
tra” and “Pelleas and Melisande” were produced, 
and the artistic success was a noteworthy one, but 
there was a deficit of 170,000 lire, and it is esti- 
mated that the loss will be fully as great this sea- 
son. The art patrons have lost courage, and un- 
less a municipal subvention is secured a crisis 
seems inevitable. 
eee eed 

THERE was no reason why this paper should 
occupy the time of readers with any further re- 
ports on the New York Opera situation, after hav- 
ing announced, weeks ago, that it had been deter- 
mined to put an end to the double headed, expen- 
sive Opera management at the Metropolitan. Our 
readers knew the result ahead of any others. The 
pernicious activity of a few disgruntled partisans 
never counts when a principle, which cannot and 
does not consider personalities, is at stake. Even 
then, when it is only a personal question, some per- 
sons cannot expect to be counted, particularly when 
they are of no account. This world is large enough 
to contain quite a number of them, but altogether 
they are really never in it. The grace of nature 
allows them to think so and they ought to be satis- 
fied with that. What claims have they, any way, 
to consideration when they have never accom- 
plished anything ? 


——? 

RicHarD Srrauss has sold the rights of his 
comic opera, “Ochs von Lerchenau,” on which h: 
is at present working, to the Fiirstner Publishing 
House for 250,000 marks ($62,500), so it is re- 
ported from reliable sources. This includes only 
the right to print and sell the orchestra score com- 
plete or in parts, piano arrangements, etc. Aside 
from this quarter of a million marks, Strauss will 
receive royalties on every performance of his new 
work. This is positively the largest sum ever pa‘d 
outright by a publisher, not only for an operatic 
work, but for any form of musical composition in 
the whole history of the art, and probably exceeds 
the earnings of a lifetime of a Mozart or a Beetho- 
ven. That proves little as to merit, however, for 
in our day the general interest and participation in 
art productions is far greater than it was in the 
time of the great classicists, and, after all, Richard 
Strauss’ earnings are small compared with those 
of a Lehar or an Oskar Strauss. With the drarra 
it is the same; many a modern farce has brought 
its author more material gains than the entire 
earnings of a Shakespeare or a Schiller. Be that 
as it may, the production of Strauss’ new com‘c 
opera will be a sensational event. 

vee 

A veRY important personage in the social life of 
Naples has just died, says the London paper, M. 
A. P. His name was Alfredo Moreno, and he was 
the head of the “claque” at the St. Carlo Theater at 
Naples, where Cleofonte Campanini now is the con- 
ductor. Moreno was known to cvery artist in Eu- 
rope, and was esteemed, or feared, by them as the 
case might be. With his band of vigorous applaud- 
ers it was within his power to make or break a 
piece or an artist. As a man, he had no esthetic 
preferences, and his tastes in art were purely in 
proportion to the benefit which he derived from the 
piece, or the artist, concerned. But there were two 
musicians whom he particularly hated; they were 
Wagner and Strauss. He did all in his power to 
stop their coming to the St. Carlo Theater and to 
prevent their success, without, however, succeed- 
ing. And then he gave utterance to words of bit- 
terness. “Their music,” he said, “is bothersome. 
It goes on forever, and there is no means of inter- 
spersing applause. One neither applauds, encores, 
nor recalls the artists, and if they become popular. 
it is the end of the ‘claque.’” The success of 
Strauss and Wagner in Naples did not end the 
“claque,” but it hastened the end of Moreno, and 
put rather a damper on the labors of his fellow 
workers. 
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EY Pee Geer en. 


Cuicaco, March 6, 1910 


The concert of the Theodore Thomas Orchestra 


last night featured Corinne Rider-Kelsey, the 
soprano, and she was advertised in the official pro 
gram in the following display style by the manage 
ment of the orchestra: 








THE THEODORE THOMAS ORCHESTRA 
SOLOIST THIS WEEK 


agar MRS. CORINNE 














of New York, one of the 
most gilted of Amencan so- 
pranos, who has gained in a 
comparatively short ume a 
truly enviable position among 











Phis custom or system of the business manage 


ment constituting the expression of an opinion 


should be discouraged. It happens, in this case 


that the artist is a gifted American soprano, and 


more than that, she is one of the Americans who 


has been ratified by Europe. It is not the question 


of Mrs. Rider-Kelsey, but the basic question of a 


symphony orchestra management influencing th 


audience and general opinion by expressing its own 


views on its own selection of a soloist. The busi 


ness management is supposed to secure or engage 


soloists and to offer them to its subscribers and 


whatsoever ; it 1s 
the 


from any comment 
the that the 
strength of the artist’s utterances and then follows 
To 


such self evident bad taste, in fact so bucolic, 


patrons free 


audience makes comment on 


this is in 
that 


the professional criticism forestall 


the subject may as well be dropped 


The performance of Friday afternoon of the 


reported in these columns by 


Northwestern c: rresp md 


same program 1s 
Oscar H. Hawley, out 
ent. who was here in Chicago on a visit, and what 
he thought of it is to be seen in our regular Chi 
cago He 1s a 
well known musician and a pupil of Dvorak, the 
Mr 


read a score and do other things that fit him for 


letter. Hawley is a professional 


renowned Bohemian composer Hawley can 


the kind of work he is identified with. It seems 
that the Friday afternoor performance had a pan 
icky character and that the orchestra was im very 


bad shape. Next morning the Inter Ocean said 


Mr Stock preached » hel eert » vesterd 
afternoon His text was short and to the pint 
It was no more tha deen pause, but the 
livery of the message is like the firt of a brush 
dipped in acid Whether those f the regular 
audience whese principe! diversion dering ti! 


performance of the last puttirg on 


of hats have grasped the significance of the ex 
hortation or not is yet to be seen. At any rate 
there was a sudden hush in the nature of a sut 
prised gasp when Smetana’s “Moldau” gave evi 


dence of suspended animation without apparent 
warning. 
could 


the city, the regulation 


Nothing less than an Isaiah make that 


audience obey the laws of 
tl 


and polite requests of the management and the 


courtesies not illogically expected in a gathering 


f the kind, however And Mr. Stock is of thi 
century 

There wa bundant reason for restlessn 
during the fternoon The orchestral work of 
the first half of the concert was not immaculat« 
Ragged tacks ere not infrequent, accident f 
unusual varieties were in evidence, and a polite 
indifference to the meaning of the Beethoven 
minor symphony on the part of the strings pri 
duced a perplexing effect with the venerabic 
score 

This last uggestion may be the key t he 
whole performan f the symphony After end 
less rehearsal and performance of any one score 
the ibility te SC1zC 1 pomt a vl pt n it lose 
itality and, strangely enough, the best kmqua 

nee uffer most With 1 infentiona li 
pect to the name of the great mostetr ‘ 
mit that the kindest course f action w a 
the retirement of the ¢ " t mph " for 


1 sO 
After listening to the 


mght | would offer a 


symphony on Saturday 
an amendment that the pres 
ent Thomas Orchestra be requested to adjourn the 
Lhe 


that the performance was listless 


( minor sine die. criticism ends by saying 


The Daily News on Saturday afternoon dilated 


on the performance with these words 


The string cti as the most portant 

ft estral ser e is the weakest spot 
rganizati nd seems to be resident, unfortunately 
n the first violins It revealed itself nervy 
n the Beethoven opening movement, when one 
nstrumentalist anticipated the concerted attack of 
his associates half a bar, and there were me 
other evidences of nervous hesitancy neces 
tain attack 


Che Tribune of the same morning puts the dyna 


mite under all the orchestras of Europe and Amet 
ca by saving 
Many hearing f the t ymphony i 
firmed the impression that an ineffective pert 
arn is impossible 


‘ ‘ 


I would also accept this, with the amendment that 


a pert which is misleading, which has no 


| rmance 


spirit, which gives no evidence of poetic or dramatn 
action, which is listless, and which presents technica! 


blunders, is effective It certainly must be Phe 


Inter Ocean said that such performances as that of 


shelved: the Daily News shows up 


technical 


Friday should be 


some of the blunders on the Friday pet 


formance, and the Tribune says of the same pet 
formance that an ineffective performance of the 
symphony is impossible Judging from what Mr 


| 


Hawley and others told me, the Friday performance 


was certainly effective 


Saturday's Production. 
It may be possible that the interpretation ota 
symphony can be transformed from a stately and 


lignified into a pedantic but proper utterance ; there 


can be no objection to such a course when there are 

no objectors but | protest against the transfor 

mation of Beethoven work i gt ind proportions 
| i 


’ ’ sifttn e ‘ 
into a mere 1 tine, « ervatory performance over 


loaded with errors and devoid of tone 


f tor The wood 
wind of the orchestra, in its playing of the invert 
sions in the slow movement, offered the cue of what 
should have been done by the orchestra. In the first 
place, the fermata, which is applied with such mat 
velous effect by Weingartn tor instance, was 
made a mere suggestion he force of destiny in 
the extension and gradual elimination of the fer 
mata, constitute " pre 1 that becomes fixed 


as the symphony moves on lingering tonal echo 





is absorbed by the nd because it is one of the asso- 
ciated wsthetic effects [here is no other way to 
pinion it than by permitting it, gradually, to die 
away. It was passed over as if it were a matza 

In the trio of the scherzo :he figure of the contra 
bassos was lost in a nble instead of being played 
with each note lear lefin 1 matter how fast 
the tempo Phe | s¢ rm if trve i minor 
econd apart ind ‘ f the first vi , ere 
truggling hard to keep abreast with their partne 
| heard non f that rich, higl red tona 
wealth that flows frot hody of strings of hig! 

UY 

vrade or of mus r orche il value. and further 
on [ will prove t effect re 7 
ble n thi (Chicas nest! \I issertion vill 
be backed up bv the facts that | be paraded. TI 
performance of the Beethor fifth uphony here 
n Saturda night w commor place devoid ot m 
terpretation or of meaning, at fective in technica 
workmanshy t meant nothing tror 1 musical 
viewpoint it had no charactet ind it was therefore 
conside rh the n ent rreatn f the « Dp 
sition, its etherea i it ‘ nimitab!l eV ’ 

n of the humar 1Srve thr h if ippeal 
1 the art sen i cre | va th 

The Reasons. 

It uld wt r Ve he otherwts¢ 1 der the 

nclitior ir! t é é Thomas Oh 
chestra conget i by environme! Fron 
the principle of t tive orchestra hodiment 
there rea n h thing 1 syimphor hye 
tra] irchestra Ha the name is all there 
! here in orchestral fund and ub 
cribet to aid the project the pertormet with 
icw ¢ cept nN le t re " etn emolument a 

nec if lor { kind r type I mician re 
quired for { 1 rk. and the result is that 
these Tho (Orchestra player rly al! mak 
theit ch 1 ( e Vy playing 1 restatirant ' ’ 

€ outside here no wa ip to the moment 
f writing th f avoiding the loss of cunning of 
the bow arm when playing our rag-time and othe: 
popular works at restaurants, clubs, et 

George Bas | beleve that to be | rar 
rk f the first v 1 directs might the small 
orchestra at Rector’s irge undergtr und yster ¢ 
tablishment here in Clncag one can pla 
Beethoven or Strauss or Mozart or Debu in 
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who conducts nightly. Mr. Bass receives about $35 
a week at the Thomas Orchestra and $100 a week 
at Rector’s, and the players at Rector’s who are also 
receive as much or more for 
In short, 


Thomas’ 


laying at 


playing at Rector’s than at Thomas’. 


Rector’s Orchestra sends its director and members 
to play at the Theodore Thomas Symphony concerts, 


where Beethoven’s 5th Rag-t'me is performed, 
vhereupon they leave at once to play other rag-time 
at Rector’s until one a. m. The men are compelled 
to do so; there is no possibility to exist in Chicago 

» meagre income of the salary paid at Thomas’. 
How many restaurants and clubs and dances and 
other functions requiring music in Chicago draw 
their personnel from the Thomas Orchestra? These 
y the citv, at all kinds of func- 


live in a musical life and atmosphere that are 


men, plaving all over 
tions, 
actually hostile to any compositions requiring dis- 

ensemble work and interpretive co-opera- 
An orchestra playing Beethoven must be one, 


cipline, 
tion 
highly 
oach the subject even in any other attitude, and 
do what 
Beethoven was unavoidable, considering the mate- 
the 


organized, sensitive, inspired unit; it cannot 
was done last week in Chicago to 


rial, the environment and very principle on 


was made. It was doomed to 


One might as well ask a crip 


which the attempt 
ignominious disaster, 
ple to dance in a minuet or a blind man to run an 
tuto. If Mr. Stock were a combination of Nikisch, 
aur and Mu k 
ind to me urprise rests in the apparent com 


pla Does 


he not explain to the Board of Trustees that it is 


he could accomplish no results, 


the 
sance he exhibits in the work he is doing. 


impossible to go forward on this basis—conducting 
restaurant musicians, with cheap, common-toned in 
struments, men who are excellent musicians if they 
vere not compelled to play at balls and restaurants ; 
that thet that their 
bouchure becomes calloused ; that their finger work 
Through the reck 


bow arms are ruined; em- 


stereotvped and automatic ! 


sness of loeal critical aberration, institutions of 


ll kinds suffer, as this condition, universally pre 


discredits the truth; the local institution is 


vilny, 


lways perfect and beyond criticism and that ends 


ts progress, which means that it is already in decay. 


In Chicago the Theodore Thomas Orchestra is 


| | no other orchestra 


listened to in the absolute sense; 


hears it as he hears all 
he hears relatively, and 
the defects and 
the 


heard: but the visitor 


ther orchestras, that is, 


then appear to him the advantages, 
the tendency. These 

local worshipper, who hears only the advantages, 
having no other standard. We have the same phe 
New York, a to its 
narrow provincialities as to advance the theory that 
Manhattan 
All « 


latter cannot appear to 


city so devoted 


nomena in 


narrow makes its people narrow 


ities suffer similarly except the great 


have 


minded 
communities that passed adolescence. 


The Trustees. 


Che Trus of the Theodore Thomas Orches- 


owe it to Chicago to remedy the prevailing con- 


tees 
on. and a list of names of these trustees, here- 
submitted, 
n of character upon which music can depend 


shows that there is a great aggre 


he necessary correction : 


Daniel H 
Norman Fay, second 
Frederick 


Dt) pre sident ; 

ident 
\. Otis, secretary: 
Adams, 
William I 


rman Fay, John 


I \dams, 
H. Burnham, 
Delano, C. Ne 
H. Hamill, 
rank O 


Joseph 


Chauncey Keep, 
Harold F 
\. Otis, Clarence M. Woolley 

ree E. Adams, Joseph Adams, 

er, Max Baird, Adolphus C. Bart 

1 G. Becker, Watson F. Blair, Chaun 
nd, William I William J 
larence A. Burley, Burnham, 
Frederic A Norman 
Glessner, Charles H. Hamill, Arthur 


Lowden, 


jrown, 
Daniel H 


Delano, C 


Brvson 


Edwat 


Cc 
dB 


Tohn | 


3utler, 


Fay, 








Heurtley, Charles L. Hutchinson, George S. 
Isham, David B. Jones, Chauncey Keep, Bryan 
Lathrop, Victor F. Lawson, John R. Lindgren, 
Frank O. Lowden, Horace H. Martin, Cyrus H. 
McCormick, Harold F. McCormick, Stanley Mc- 
Cormick, Oliver W. Norton, Philo A. Otis, Henry 
H. Porter, Jr. Edward P. Ripley, Martin A. 
John A. Spoor, Albert A. Sprague, 

Swift, William B. Walker, Clarence 


Ryerson, 
Charles H 
M Woolley. 

The Theodore Thomas Orchestra is engaged to 
perform at the Cincinnati May Music Festival. Do 
the people of Cincinnati know that the orchestra 
consists of members of Rector’s Oyster Palace 
orchestra and of members of other Chicago restau- 
rant musical melanges? Herein rests a very im- 
portant question. How many performers are to 
play at the Cincinnati May Music Festival in addi- 
tion to the restaurant players, who are not now 
playing regulatly with the Theodore Thomas Or- 
chestra and who will appear in Cincinnati as mem- 
bers of the Thomas Orchestra when it is not true; 
when they are not members? Can the Board of 
Trustees afford to become party to a proposition 
of this kind? 

The concertmaster, Mr. Becker, who succeeded 
Mr. Kramer, who is to be concertmeister of the 
new opera orchestra, has also resigned, the resigna- 
tion to take effect at the end of the season. Is he 
to be the concertmeister of that Theodore Thomas 
Rector Orchestra which is to play as the Theodore 
Thomas Orchestra at the Cincinnati May Music 
Festival, or is it to be an untrained concertmeister. 
Mr. Becker has done excellent work as concert- 
meister, but it is impossible for an artist of that 
caliber to do the kind of exacting work required at 
the price paid. The Board of Trustees should 
know these things; they are the responsible parties ; 
they should look deeply into these details or they 
should empower others to do so if not inclined to 
do so themselves. It will not do to have the Rector 
oyster house orchestra playing as part of the Theo- 
dore Thomas organization, already embargoed with 
other restaurant contraband. And then to expect a 
Beethoven or a Mozart exposition; a Liszt sym- 
phonic or a Brahms! Ye gods! And Chicago will- 
ing to endure it. I do not believe it. 

The daily papers may be effectually gagged, but 
that merely increases the danger. To suppress the 


truth in art is equivalent to a challenge of the furies, 


The Schools. 


Naturally, under these conditions, with an orches- 
tra of such heterogeneous and unpliable nature, an 
orchestra sold to artists to accompany them, as will 
be the case this coming week, when the Theodore 
Thomas Orchestra is hired to cast its refulgent local 
rays upon a debutant’s appearance (something ut- 
terly impossible with the great permanent orches- 
tras, reminding me of the New York habit of hiring 
our so called symphony orchestra, an equally hetero- 
dox organization), the local music schools cannot 
thrive artistically. 

Knowing the deep seated prejudices of our people 
against local or native musical talent, the business 
management of the Thomas Orchestra cannot en- 
gage any of the students or graduates of the Chi- 
cago music schools or colleges or conservatories, and 
these young people become victims of the theater 
orchestras, a hopeless career, so far as musical sta- 
tion is concerned. Chicago boasts of its music 
schools ; the management of its Thomas Symphony 
Orchestra boasts that it has no graduates of these 
schools in its organization unless they subsequently 
studied abroad, for fear that the people of Chicago 
will not support the orchestra, if it is conjectured 
that pupils or graduates of its schools are to be 
found in the orchestra. But the musicians engaged 
receive for the most serious work that can possibly 
be exacted from musicians—classical productions— 
so small a stipend that they are compelled to play in 
restaurants and balls, thus competing unfairly with 


the graduates of the Chicago music schools, because 


the restaurateurs and entertainers are enabled to 
point to their musicians as members of the Theodore 
Thomas Orchestra, thereby obliterating the pupils of 
the Chicago schools. 


Another phase: Modern methods requ‘re parallel 
and recognized advances in the accuracy of instru- 
mental music through the most recent and progres- 
sive technical accomplishments based upon the def- 
inite capacity of the performer. To play a mus cal 
instrument today to the satisfaction of the modern 
demand or taste, includes the two functions, the 
active function of the thorough technician and ar- 
tist, combined with the passive function of the p-r- 
fected instrument. Without this combination, tone 
is impossible; that is the tone in quality and quan- 
titty (volume) now standardized through the great 
orchestral performances in Europe and a very few 
here in America. Orchestral players, no matter 
how excellent they may be, cannot give the neces- 
sary, even immediate, results unless they are pro- 
vided with the best models of old and modern in- 
struments as the case may be. Such instruments 
are ruined by playing them in such programs as 
restaurants must supply to their patrons and in clubs 
and at balls. A musician will not take a fine instru- 
ment to such places. There are a few fairly good 
fiddles and stringed instruments in the Theodore 
Thomas Orchestra, and the quality of the strings is, 
for classical purposes, not only nil but at times ab- 
solutely offensive to the cultured ear. The anti- 
pathetic relation between the music as it should be 
entoned and the instrument that represents the tone 
vehicle is too obvious for further reference. Imag- 
ine a Busoni playing on a grand piano made in a 
cheap factory! Imagine a Beethoven symphony 
played on a lot of cheap stringed instruments! If 
these defects are not uncovered by the Chicago 
cognoscenti it is again due to the pressure of local 
influence or one of the many speculative reasons 
that lead men to renounce their honest views, re- 
placing them with silence for the purpose of evad- 
ing friction or in order to gain favor. One bad fid- 
dle will ruin the tone of a group; one defective horn 
destroys the equilibrium of the quartet, and one bull 
fiddle that scratches neutralizes the set. Listen 
calmly to these particulars and then cease complain- 
ing about the acoustic defects of Orchestra Hall. 

The schools are therefore not benefited by the 
work of the Theodore Thomas Orchestra as now 
constituted, and for the new opera in Chicago they 
will offer no source of supply. How many of the 
pupils of these schools have gone out into the great 
world of music, after ail these many years, stamp- 
ing upon musical history that they emanated from 
Chicago music schools? Should a few names be 
mentioned such paucity would only prove an indict- 
ment against them. Is there a vocal artist today 
among any of the Chicago music schools ready to 
make a debut in any one or two of the operas in- 
cluded in the standard repertory to be sung in that 
city? Yes? Well, then, insist upon an agreement 
to have her or him or them slated for a debut next 
season. Will the Board of Directors of the new 
opera accept any such pupils? No. And why not? 
Because there is no record, sufficiently emphatic, 
even for a Chicago Board of Opera Directors, to 
engage a pupil educated in a Chicago high sound- 
ing music school, no matter which it is. Will any 
graduate from the orchestral departments of the 
Chicago music schools be engaged for the new 
opera orchestra? No; not at all. Signor Campa- 
nini, the orchestral chief, will bring most of his 
players from Europe or the East. Could he find in 
any Chicago music school a first class violinist 
among the pupils, who could indicate the phrasing 
on the parts or who could transpose at sight, as 
must often be done during an operatic perform- 
ance when an emergency occurs? Where is he? 
Hence Campanini cannot depend upon Chicago 
schools. As to the Theodore Thomas Orchestra 
supplying performers for the Opera orchestra, that 
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idea has been abandoned since these articles have 
appeared. No effort is made to create any diver- 
sion against the Theodore Thomas Orchestra or 
Rector’s. 

Chicago Opera. 

The interviews with Mr. Dippel in New York 
papers have created the apprehension that he may, 
after all, not come to Chicago to assume a function 
in the Opera management here. This would be 
considered rather unfortunate, because Mr. Dippel 
is well liked here by those who like him, as Abra- 
ham Lincoln used to say, and as he is partly 
responsible for the engagement of Signor Campa 
nini. Mr. Dippel says he believes in the sole con- 
trol. This would then mean that he agrees, in prin- 
ciple, with the action of the Metropolitan Opera 
Company in giving the sole control in New York 
to Signor Gatti-Casazza. Mr. Dippel, having been 
instrumental in securing the services of Signor 
Campanini, must know the nature of the contract, 
and he will, therefore, remember that it was a 
control contract, for Campanini, using nearly the 
same words Dippel now applies to his own case, 
refused to sign any contract with Dippel that did 
not give him (Campanini) sole control, because 
Campanini would not do otherwise, having had, as 
he then said in interviews, all experience he wanted 
in that direction at the Manhattan. 

There is no possible success obtainable with any 
but a sole management of opera, and that principle 
has finally been accepted. This paper, weeks ago, 
announced the final decision on this subject, a month 
ahead of its “calumniation,” as a lover of opera 
called it, and that such decision was compulsory on 
part of the New York Board of Directors of the 
Metropolitan Opera Company seemed plain to any 
one except such parties as are interested in the fail 
ure of opera, for, as Mr. Dippel himself asserts 
now, the management must have one head and not 
be Hydra (Medusa, as I unconsciously called it) 
headed. 

Now, then, Mr. Dippel knows the situation well ; 
he has no doubts on the subject and Chicago wants 
him, and Mr. Dippel has assumed canons of be- 
havior on this proposition that mark him as a man 
of determination. He would fit here with peculiar 
grace and aptitude, and there is but one obstacle to 
the occupancy of the position, and that is the con- 
tract he made—he himself approving in it of the 
single standard—with Campanini. 

© the fickle Goddess, as the poetaster calls her 
how she doth lead by the nose those who firmly fol- 
low her alluring songs. It is the single headed 
management she wanted, and she wanted Mr. Dip- 
pel to occupy the single seat, and he, following her, 
urged the single seat upon Campanini, and now, all 
of them have their single seats, and Mr. Dippel in- 
sists upon the single seat, too. 

When he comes here Mr. Dippel can take his 
meals at Rector’s, as he frequently did at New York 
Rector’s, and here he can hear the members of the 
Theodore Thomas Orchestra playing that classical 
gem every evening: 

“With rings upon her fingers 
And corns upon her toes, 
The Goddess hands out single seats 
Which ends the opera's woes.” 
BLU MENBERG 

THE musical monument fever is spreading. We 
suggest these new statues; Oscar Hammerstein, at 
the Metropolitan Opera House ; Caruso, at the Man- 
hattan; Mahler, in the New Theater; Rafael Joseffy, 
at the Institute of Musical Art; Brahms and Richard 
Strauss, in the office of Henry T. Finek ; and Gatti 
Casazza, in the front parlor of the Sun’s music 


critic. 
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TuHere are no Japanese nightingales in New 
York. but several] Italian ones delight our lovers of 


singing annually. 


1812 TO 1. 

In the “Notes on the Program,” an unsolicited 
booklet given away with the programs to patrons 
at the Philharmonic Society concert last Sunday, 
there was the following passage: 


Lhe statement which is usually made in program books 
when this overture is performed is that it was composed 
at the request of Nicholas Rubinstein for the dedication 
vot a church in Moscow. Thus Mr. Hale says 

“Lhe new Church of the Redeemer, in Moscow, was 
solemnly dedicated in the summer o1 1881. Nicholas Ru 
binstein, who had watched the building with the greatest 
uiterest, determined that the ceremony o! consecration 
should be enriched with music of uncommon character; 


and in the spring of 1880 he asked Tschaikowsky to com 


pose something tor the service Lhe overtar isiz2° was 
hmished at Kamenka in 1880, The church was deaicated 
to the memory of the famous year when the nmnght ot 


Napoleon was shaken at Borodino and consumed in the 
Hames of Moscow. The overture was to be performed in 
the puolic square before the church by a colossal orchestra, 
church belis were to be used and big drums were to be 


replaced by cannon 


Now m all the reierences to the work which | have 
been able to find in Ischaikowsky’s letters there is no re! 
erence to such an origin or purpose Lhe hrst referen 
is m a letter to Madame von Meck, written ta Ocvober 
i880. He says that the muses had been favorable to hin 
and he had composed two works with great rapidity, Onc 
of these works was the Serenade for strings [he otnet 


work he describes as \ Grand Festival Overture 1 


«xposition,” and adds “The overture will be very exp 
| 


and noisy | wrote it without much ve, wherctore it 
will probably lack large artistic value On June 17, 1881 
he wrote to Naprawuik Last winter, at the request 

N. Rubinstein, | composed a festival overture which bea 
the title “The Year 1812.’ Can you also make its perform 
ance possible (He had asked to have the Serenade p 
upon a program.) li you wish | will send you the score 


for your perusal, 1 do not think that the overture « 


tains great merit and shall not be in the least astom 
or hurt if you should find that the style is not adapied 1 
a symphony concert In bebruary, 1882, several mont 


after the dedication of the Church of the Redeemer, im 


Moscow I schaikow sky wrote to his publisher J itn 
, ’ \ d 


‘Ll positively do not know whether my overture (‘1812’) 
good or bad—probably the former rather than the lattes 
(forgive the immodesty!). Apropos! In case Naprawnik 


takes part in the Exposition concerts | gwant to put th 
overture in his hands.” From this allusion and the first 


mention of the work to Madame von Meck, no less than 


from the character of the work itself, it seems plain that 
the festiva] overture was composed for the Exposition of 
i8s2 and that its peritormance at the dedication of th 


church in Moscow, if it was performed on that occasion, 
Was an afterthought which occurred to the composer or 
' 


his publisher between the completion of the overture and 
the Exposition. 

Whatever Philip Hale says on musical matters is 
right. There is no “if” about his statements. He 
is the best posted critic in America regarding ques 
tions of musical history. Personally we do not in 
tend to delve into the archives of the past in order 
to get the present controversy straightened out 
not while Mr. Hale is about. We do not need to. 
lf this thing assume a sporting aspect at any stage, 
well back our man Hale with odds of 1812 to 1 

Apropos, the full remarks of Mr. Hale, published 
in the Boston Symphony program ( Boston concerts ) 
of March 4 and 5 are as attached: 

The new Church of the Redeemer in Moscow was sol 
emniy dedicated in the summer of 1881. Nicholas Rubin 
stein, who had watched the building with the greatest in 
terest, determined that the ceremony of consecration 
should be enriched with music of uncommon character; 
and in the fall of 1880 he asked Tschaikowsky to compose 
something for the service Ischaikowsky wrote to Mrs 
von Meck on October 10, 1880, that Rubinstein had re 


quested him to write an important work for chorus and 


orchestra Nothing is more unpleasant to me than the 
manutacturing of musik for such occasions . Sut I 
have not the courage to refuse On the 22ad he wrote 
hat he had written two works very rapidly “a festival 


overture for the exhibition and a serenade in four moves 
ments for string orchestra. The overture will be very 
noisy. I wrote it without much warmth of enthusiasm; 
therefore it has no great artistic value.” Late in June 
he wrote to Napravnik, asking him if he would produce the 
overture at a concert. “It is not of very great value, and 
I shall not be at all surprised or hurt if you consider the 
style of the music unsuitable to a symphony concert.” 
The overture, “1812,” was finished at Kamenka in 1880 
The church was dedicated to the memory of the famous 


year when the might of Napoleon was shaken at Borodin 
and consumed in the flames of Moscow The overture 
was to be performed in the public square before the 
church by a colossal orchestra, church bells were to be 
used, and big drums were to be replaced by cannon 

rhe repulse of the Napoleonic invasion of Russia in 


i812 is celebrated in this overture, 
—— 
MUNICH SUMMER MUSIC. 


rhe South German art metropolis, Munich, 1s 
preparing for great deeds this summer. In addi 
tion to the annual performances of Wagner's 
works in the Prinzregenten Theater, and Mozart's 
operas in the Residenz Theater, a series of music 
festivals will be held in connection with the “Expo- 


sition Munich, 1gio.” For the first time, probably, 


the problem of a beautiful as well as practical 


music testival hall of largest dimensions will be 
solved and thereby the artistic buildings which the 
ixposition Munich, igo&8” left the city will re 
ceive another permanent addition, a home in which 
the orchestral and choral forces of Mumich will 
find a worthy refuge Che hall can accommodate 
an orchestra of 150, a chorus of 800 and an audi 
ence Of 3,000 

\iter the opening concert on May 10, directed 
by l*eerdinand Loewe, there will be a four day 
Schumann memorial celebration, beginning May 20, 
in which there will be two orchestra and chorus 


concerts, and two chamber music and song mati 


neces. To her great musical son, Richard Strauss, 
the Isar city will pay homage in a “Richard Straus 
W eek.’ There will be three festival pertormances 
of his dramatic works (“Feuersnot,” “Salome 


and “Elektra’) in the Prinzregenten heater, on 
June 23, 24 and 26, under the direction of Felix 
Mott! and Richard Straus lurther, there are to 
be, with the assistance of the Vienna Philharmonik 
Orchestra, under directors Schuch and Strauss, 
three orchestral concerts and two matinees (the 
latter in the Kunstler Theater) devoted to the sym 
phomic and chamber music works of the most dis 
cussed of modern composers. 

Later on, under Loewe, twelve symphony con 
certs by the Konzertverein Orchestra, the Beetho 
ven-Brahms-Bruckner cycle. The close of the 


festival performances will 


bring an absolute no 
elty in the premiére of Gustav Mahler's eighth 
symphony, September 12 The work requires very 
extraordinary orchestral and choral forces, namely 


about 200 mstrumentalists and Soo singe 


| iit local detractor of Strau have been t lling 
the New York public for some years past that “Sa 
lome” was an inartistic and sensational work which 
had some passing vogue here because of the ci 
cumstances attending its premiére in this city 
Something slipped, however, in the prophesy of th 
defamers, for last Saturday's revival of “Salome 
packed the Manhattan Opera, and tonight's ( March 


Q) repetition reports i sold out box offices 


“SteGrriep” is a more shocking opera than “Sa 
lome.” if the New York Times is to be believed 
Regard this The bird song occurs in the second 
act of “Siegfried,” and as the soprano who sings it 
is hidden behind the trees and never appear t is 


not necessary for her to don a costume 


Ir will surprise many persons to hear that the 
. » “Richard Il” ff s viven ft Ctrane } 
name “Richard | irst was given to rauss by 


Hans von Bilow. It occurred in a letter written by 


that epigrammiatist in May, 1885 


eT 
THe musical season ts waning. No, we shall not 


count the number of days between now and the new 


season of IQIO-II. 
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Chere is a jubilee celebration at Tur Musica 


COURIER offices also 


Beethoven, wth his thirty 
two variations, and Lach, with his forty-eight, no 


longer are record holders. The present instalment 


marks the 350th more or less weekly issue of these 


\ariations,” 
nae 


lf “Chantecleer” is to be made into an opera, 
Heinrich Vogel will sing the chief male part, and 


Charlotte Huhn the prima donna role. Arthur Bird 
ought to be asked to write the music. 
nar, 

“Mrs. Warren's 


incidents have left their mark on this once prudish 


; oe , , ” 
The “Salome” and Profession 


town 


this Debussy stuff if it kills me.” 


New York’s long cherished Puritanism is in 


said: “My child, is there anything in particular you 
would like me to do for you today? I shall grant 
your wish.” 

“Yes,” said the little one, “I wish you would close 
the door and keep it closed. Somebody is practising 
next door,” 

nRne 

The jubilee celebration of the 350th appearance of 
“Variations” receives a severe setback in the shape 
The 


Your ‘Variations’ are not in it with 


of a postcard just received from uptown. 
sender declares : “ 
Snow, sleet, 
fog, rain, sunshine, bitter cold, and spring warmth 


those of New York’s weather prophet. 
all within one day. Beat it if you can.” 
nur 

While John Philip Sousa was on tour with his 
band some dozen years ago, he gave a Sunday con- 
In the corridor of the 
local hotel he met Marshall P. Wilder, the celebrated 
little humorist. 

‘Hello, John.” 

“Hello, Marsh,” 

“Giving a concert here?” 

“Yes. What are you doing in this forlorn dot 
on the map?” 


cert at a small Illinois town. 


“T am on a tour with Francis Gilder, the great 
American pianist and composer. We appear here 
tomorrow evening.” 

“| should be glad to have you as guests at my 
concert this evening. 
and Mr. Gilder.” 


Here is a box for yourself 


performers are left-handed. 


happened in that Illinois town, this polite and public 
meeting of two great men of the day. 
nner 
According to the New York World, about $2,- 
000,000,000 is the amount represented at the Metro- 
politan Opera by the fortunes of its Loxholders. 
That is rather a general statement. What the public 
desires is details. The managing board of the Met- 
ropolitan should arrange for next season, to have the 
individual amounts owned by the separate boxhold- 
ers, painted plainly in large figures outs‘de their 
loges. Then we will be able to add up for ourselves. 
RRr 
Lines to be included in the “Chantecler” opera, 
and set in canon form: “I wish [ were an ostrich,” 
said Hicks, angrily, as he tried to eat one of his 
wife’s biscuits, but couldn't. “I wish vou were,” 
returned Mrs. Hicks; “I'd get a few feathers for 
my hat.” 
Ree 


Some persons sneered wher this column told last 
week how Richard Strauss will get a new effect in 
his next musical tragedy by making his violinists 
change their E strings to the G grooves. Corrob- 
oration comes quickly that it can be done success- 
fully. In Sunday’s New York World (March 6) 
was the following: 

“Patchogue, Long Island, now boasts among other 
things of a left-handed orchestra, in which all the 


The musicians are 




















“Hold it! 
CHARACTERISTIC 


Hold it!” 


POSES OF GUSTAV MAHLER 


“Sh! That’s a pianissimo.” 














“Thank you.’ 





air way of disappearing torever, when our pub 
lic prints bear advertisements 


aying of the play at 
Weber’s Theater 


It’s naughty, but it’s nice.’ 


RRR 
opera 


\nother has been born into 


book form 


grand singer 
has a Soul, 


This 


Her name is Margarita, she 


and her author is Ingraham Lovell para 


graph is both a wail and a warning 
nee 


he short story writer is busy, too, with the mu- 


sical milieu. Everybody's Magazine publishes a tale 


called “Heart of the City.” in which one may read: 
a tortured devil, the 
to 


and mouth it and mock it, and 


the impish ratllery of 


violin assionate, tremolo seemed 


catch up the phrase 


tear it and tease it, and kiss it and curse it—and 
last into 


MASH it at a great, screeching crescendo 
that rent your eardrums like the crash of steel rails.” 
nner, 

Here is a story of Nellie Melba, paraphrased with 
to the New York Telegraph. She used 
live in the Netherlands Hotel 


13 1 
Ha vin 


ogies 
There was a sick 
ge bedridden in a room which opened on 
to the same corridor as did Madame Melba’s apart- 
ment morning the prima donna practised 
The little patient’s 


Every 


her runs and trills and arias 
mother opened the door and the suffering one lis- 
tened in wonder te that most amazing of voices. 

The time came when the child got better and was 


able to walk about the room, and one day its mother 


\s a further compliment, Sousa put on his pro- 
gram the “Danse Africaine,” by Gilder, which was 
enjoying much popularity at that period. Just be- 
fore he began the number the bandmaster (himself 
a humorist of no mean capacity) turned, faced the 
audience, and in a loud voice asked: “Is Mr. Mar- 
shall P. Wilder in the house?” 

“Yes,” 


cony box. 


came that gentleman's reply from a bal- 


“Would you mind rising, so that the audience may 
asked Sousa. Wilder stood up. 
“Is Mr. Francis Gilder with you, America’s fore- 


see you ie 


most pianist and composer?” continued Sousa. 
“He is,” 
“Would you ask him also to rise and step to the 
front of the box?” 


came Wilder’s reply. 


Gilder did as requested. 

Then Sousa announced that he was about to play 
the “Danse Africaine,” and rapping with his baton, 
he commenced the piece, while the audience divided 
itself between listening raptly and gazing in awe- 
stricken wonder at the great composer standing in 
the box. 

\fter a dozen measures or so, Sousa stopped sud- 
denly. Turning again toward Gilder, he asked: “Do 
I get the tempo right, Mr. Gilder, and does my in- 
terpretation meet your views?” Gilder nodded 
gravely. 

“Then we will proceed,” announced Sousa, and 
the audience broke into rousing cheers and applause. 


[t was the most momentous thing which ever had 


seven in number, and each is dexterous if not am- 
bidexterous, Only left-handed players are eligible 
and, while it may seem.as if a left-handed player 
could not be as great a musician as a right-handed 
player, one has only to hear Patchogue’s orchestra 
to learn different. The leader is Martemus Smith. 
The other members of the orchestra are Have Over- 
ton and Elliott Smith, banjos; John Berry and Dick 
Warner, violins; Gus Schmidt, guitar, and Henry 
Schmidt, mandolin. Applications for membership 
from left-handed players of the cornet, slide trom- 
bone, bass viol and violoncello will be gladly re- 
ceived. All the string instruments in the left-handed 
orchestra have to be strung in a reverse way, the 
‘E’ string being where the ‘G’ string is on the 
violin and so on. And the players hold the bow in 
the left hand and the violin in the right.” 


neuer 


Liszt’s “Mazeppa” and “Les Preludes,” as played 
by Mahler and the Philharmonic recently, are the 
most exciting kind of musical melodrama. 


Ominous Onslaughts. 
Perennial Pique. 
Egregious Enmity. 
Rending Revilement. 
Appalling Abasement. 
Leonarp Lresiine. 








for 
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NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and nex 





music publications, musical works, musical literary & s 
itd anything pertaining to the publishing of matters in 
must 

Only such publications and compositiOns will be re 
viewed as are deemed worthy of notice, and Tue Mu 
SICAL Courter reserves to itself the privilege of rejection 
It ts also understood that any work or composition 07 


t 


book reviewed in this column relinquishes its copyright t 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tue Musica 
CouRIER assumes or claims any interest in the copyrights; 
it merély means that we are not to be ld for any im 
fringement of copyright by handling copyright | 
or works in this department 

Particular attention given to works imerican com 
posers and their products 

Quantity and Quality. 

It is fortunate for the sobriety of the nation that 
a very small proportion of the men who like beer 
desire to become brewers. Of course, if it required 
no knowledge of barley and malting, hops and brew 
ing, yeast and fermentation, adulteration with cara 
mel, cocculus indicus, quassia, Cayenne pepper, cori 
ander and caraway seeds, licorice, treacle, honey, 
sulphate of iron, alum, salt; and if, in addition, it 
cost nothing to try; and, moreover, if there were 
agents everywhere to sell the raw product of these 
ignorant brewers, at great profit to themselves and 
considerable profit to the manufacturer—young 
ladies in department stores to offer samples to visi 
tors, and theatrical performances in which this 
frothy rubbish was prominently displayed—well, 
perhaps the number of brewers would be as the 
sands of the sea, or, at any rate, a great host that 
no man could number. And the taste of the con 
sumers, from the deleterious action of the drugs 
and impurities, would soon be unable to distinguish 
good from bad; nay, would probably acquire a lik 
ing for the salted and the peppered, and an indif 
ference to the pure and the wholesome. Instead of 
a dozen good brewers in the nation we should count 
our slop makers by the thousands 

The readers of Tue Musicat Courter by this 
time will have guessed at the bearing of this beauti 
ful simile of the beer maker on the art of the music 
maker. Is it not true that brewing is less degraded 


than composing? Are there not tens of thousands 


f “composers” in our land who have no knowledge 
of harmony? Please observe that we do not even 
inquire about the counterpoint, form, style, or or 
chestration. They do not so much as know that 
the barley of harmony is required for the malt of 
music! They remember only a few stock phrases 
which occur again and again in thousands of popu 
lar songs. They combine these phrases in varia 
gated jumbles, and then get some one to write the 
lucubration on paper for them. For the sad en 
lightenment of those guileless Parsifals who know 
not the ways of the wicked world, it may be well 
to state that there are publishers in New York, and 
elsewhere, who keep a staff of arrangers whose 
business it is to take down from the playing, or the 
singing, or even the whistling, of those “composers” 
who are unable to write music, their tunes, and to 
make a piano accompaniment for those tunes, and 
then an orchestral arrangement of them, so that 
the publisher can have something to sell, and the 


“professional” manager can have something to place 


n the theatrical pieces, and the publisher's staff ot 
teachers can have plenty to drill into the soubreites 
and vaudeville stars who swarm to these teachers 


is flies to a honey pot. This is how the great popu 


lar successes in song are achieved today The 
tunes, to begin with, are vulgar, as they needs must 
be, emanating from such musical ignorance; the 


piano accompaniments added by the arrangers must 
be of the most conventional nature, and also vulgat 
and commonplace, to suit the tastes of those to 
whom the tune appeals; the orchestration is clap 
trap, with flourishes for flute or piccolo, excessiv 
drum and bell effects, and the subordination of the 
strings to the blatant brass and the raucous reeds 

\ very small per cent., a mere fraction, of these 
“composers” can write the notes of their tunes on 
paper. Still fewer of them can put them down 
with the correct time value. And the number of 
those who can add their own accompaniments are 
like the uncorrected defects of the fine anast’gmati 
lens of the photographer—negligible quantit es! 
Che publishers of this—what shall we call it? cet 
tainly not music—knowing that the supply is un 
limited, have highly organized business methods in 
operation throughout the length and breadth of the 
land to exploit their flimsy wares. They are lik 
the unscrupulous auctioneer who exposes his imita 
tion stones with black velvet or tissue paper back 
yvrounds, as the case may be, and floods them with 
an excess of artificial light that the glitter may hide 
their worthlessness. For how is the uninit ated 
public to know the intrinsic value of a song that a 
pretty vocalist, who is well paid to do so, sings in 
an effective situation in a farce or drama? It is the 
Bowery auctioneer game again. Is it any wonder 
that the taste of the public persists in remaining s 
low? Is it any wonder that poor MacDowell r 
signed his professorship at the University of Col 
umbia because his musical judgment was set at 
naught, and because the powers that be would allow 
the uncouth and uncultured ‘students to select “rag 
time” and “coon” songs for the programs of the 
University musical entertainments And is there 
any reason why the students should prefer the rub 
bish to the good, except that they have been un 


1 


fortunate enough to hear the bad music 


nm every 
theater, in every restaurant, at every street corner 
through the systematic machinations of the pub 
lisher? These same students, had they been born 
and brought up in Germany, might have been Wag 
ner enthusiasts, might have found in operettas of 
Suppé their relaxation and amusement. Cherub‘ni, 
the last of the profound Italian classical comp sers 
ulvised his pupils to hear, occasionally, the works 
of bad composers so that they might know what to 
avoid. What would he have to say to those mu 
sicians who hear only the bad? We have heard a 
man who makes his living in New York as an ar 
ranger, and who thinks himself a musician, say that 
that detestable kink in the rhythm known as “rag 
time” was to be the characteristic mark of an 
(American musician that would distinguish h'm from 
the German, French, Italian, English. Hear it not, 
ye shades of Nevin, Buck, MacDowell, who, in the 
flesh, abhorred that kink! 
Rag-time cannot be anything but a mannerism 

cannot be a style until the language changes its 


rhythm and its accents. The slightest acqua‘ntance 


with national styles will show this arranger that 
styles grow naturally trom the vernacular speech 
The “burnt cork artist nd the freed slave are 
hardly likely to make any change whatsoever, ce 
tainly not a radical change, in the English language 

John Philip Sousa says the American public is 
tired of rag-time. He should know the great pub 
lic—as distinguished from the lowest public, and 
the specially selected, ethical public—as well as an 
man alive By the way, this same select public 
this small group of overzealous proselytes, who ig 
nore their mother tongue and only worship at the 
shrine of Schuman Bram Wolt, Gri Ly 
bussy, and other f reign song writers hi very t 
tle effect on ft raising of tl nassi I} 
portation of exotic flowers w t benefit the i 
tive flora as much as will the gardening, cultivating 
pruning, and weeding of our own plants 

What is more pitiful than to see a suppos 
telligent Caucasian finding ht in a ban and 
priding himself on his imitation of the race which 
has not vet, by a thousand year reached h ethr 
evolution? It is a strange anomaly that tl 
should receive so much musical with so little socia 
recognition in the nited States! 


E. DEMETS, PARIS. 
“Sonate Romantique" for Piano, by Joaquin Turina. 
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is reserved for those who mingle the heterogeneous wine 


the orthodox oil. We do not like scarlet poppies in 


spoken of the paucity 
that 


serlioz and Dvorak have 


t our music is so new in 


enough to keep the 


hmical forms in 

ct. Well, 

ounting in these uneven and intermingled meas 
learned all the 

of this work 

3-4 alternately 

putting 


there 


after the fingers have passages 


One movement changes 


from 6-3 to Count 


accent first on 


“three” 


tO Six, an 
and 


the 


then on “one” and 


4 minute or two and note 


thm. There are forty-three time 


movement of eleven pages 


at first 
Chopin 


, looks more like a 


Phe 


i 
giance 


f Schumann than of 


hands are in 


1, tied to the keyboard oiced part writ 
cannot 


But, 


fatiguing to and which 
l of Chopin 
Saxon dreamer 


from the first license in 
\ll honor to the men who 
eries are new 

and deserts 
who come 
the 
that 


mem 
be the 


the ime relation to 
it of Beethoven to Joseph 
dicated his early 


Sevilla, Suite Pittoresque, for Piano, by Joaquin 
Turina, 


ree ments, Sous les 


and La 


the 


Minuit Feria,” 


from the mata by same 
were familiar 
differ 


suite 


judge It w 
| le to detect 
ears the 


of hydrogen is like 
both compounds of hydrogen 
ind the musi 
not be called “La 


of B 


underst why 
Ld 
mp the 


the mental process 


pteces Pp r 
But 


titles of thei 
Lhe 


| 
ill 


Raven.” 


wiutactured no 


Wi think merely 


he titles of this suite? 


THE B. F. WOOD MUSIC COMPANY, BOSTON, NEW 


YORK, LEIPSIC, LONDON. 

Eight Very Easy Tone Sketches for Piano, by Otto 
Barth, Op. 14, 

‘ ( tte mplamed he bad 


writing of the 


wr children that 
little 
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hes« pieces 
ot 
have te be 


by the 


je to judge 
and 
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ide and less 
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not 


one 
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must 
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Barth 


piano 


tt has lost 
such 
diffi 


ears 


ar likes concords, 
with 
older 
succeeding harmonies 


It wall 


nt to 


and can 


to 


tatura 


outgrow it 
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discern the 


pungency of stronget 


ch works increase 


om the ros 


place Schu 
somehow his 


children’s 
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CARISCH @ JANICHEN, MILAN, FLORENCE, LEIPSIC. 

Trio in C Miner for Violin, Cello and Piano, by 
Alberto Giovanelli. 

the tree ol 


expelled from 


iruit 


ot 


was 
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\lberto Giovanello has serious aims, for which he is to be 
praised. But his technical equipment is far too scanty to 
allow him to cope with the Mendelssohnian style—that 
new wine of romance in the old bottles of structure. 
lhose little fragments of counterpoint and canonic imi- 
tation which grace so felicitously the pages of Mendels- 
ohn are the sport of an immense technic. Perhaps among 
all the modern composers Mendelssohn had the most con- 
summate skill as a contrapuntist. And a young composer 
who models his manner after this hybrid son of Bach and 
Weber have a of the and stubborn 
manner of Bach, as well as the gift to warble the “native 
wood Weber. It is no disgrace to be defi- 
ient in technic, provided one recognizes the weakness 
strives to improve and make amends. What man 
tilled with admiration for Franz Schubert who, with 
symphonies to his credit—among them the immortal “Un- 
finished,” and the colossal C major—feeling his deficien- 
cies in technic, made arrangements with an experienced 


must mastery stern 


notes wild” of 
and 
not 


ten 


1s 


teacher for lessons in counterpoint, which death alone pre- 
vented him from undertaking? It is needless to go into 
details. This trio in C minor is full of grammatical errors, 
and it sins against the style in which it begins, continues 
and ends, namely, the contrapuntal. 

In the 
dominant, dommant and tonic, subdominant, a secondary 
seventh or two, the old familiar diminished seventh, a few 
progressions to nearly related keys, and behold, a work 
that Kreutzer or Romberg, or any of those old fellows 


addition, harmonies are restricted—tonic and 


of a hundred years ago or so might have written, barring 


the mistakes! 


G. SCHIRMER, NEW YORK. 
“Kathleen,” Song by Bruno Huhn. 
Simplicity of harmony, the easiest of accompaniments, 
song in fact that only the 
Not 


the most artless of melodies—a 
deft hand of an experienced artist could put together. 
be omitted without ruining the chord, and 
not a note is put in that might be left out. This “Kath- 
leen” is a wholesome object lesson to the young writers 
to think that smoke of obscurity is more 
impressive than the clarity of sunlight. We like “Kath- 
She is a good girl, unsophisticated and innocent. 


a note could 


who seem the 
leen,.” 
\nd this song is sufficiently Hibernian in style to satisfy 
but In the last 
eight measures the expert may possibly detect the Teu- 
With regard to 


lyric, We may say that an educated Irish 


ny one a collector of Irish folksongs. 


tonic tongue through the Irish brogue. 
Rerton Braley’s 
actor, visiting America, condemned as foreign to Ireland 
“keeps”), and “girleen,” 
manufactured to resemble the well 
American ILrish is now only a second 
that and 
island across the sea. Schirmer’s publica- 
very yet the last in the 
part of the second measure of the last page 
an eighth and not a quarter note. 


such words as “kapes” (for 


which ts probably 


known “colleen.” 


cousin of the br-r-r of famously green 


OgUC 
downtrodden” 
are usually correct; note 


hand 


should be 


tions 


right 


American Academy of Dramatic Arts Matinee. 

rhe fitth performance, twenty-sixth year, of the Amer 
Dramatic Art Empire Theater 
Franklin H. Sargent, president, took 
place at the New Empire Theater, March 3. “The Dow- 
Matthews, was given first, 
Lewy, 


ican Academy of and 


Dramatic School, 


ager,” a comedy by Charles 


four of the principals, Edward Lindsley, Louis 


Ervin, and Flsie Fuller, doubling in parts of the 
later play, well acted, gave much pleas- 


(rant 


play given rhe 
“The 


special commendation, 
best 


a comedy in three acts, deserves 
the at their 
was natural; Louis Levy as Bar 
his best role this Franklin $ 
Robbins made an ideal butler; Suzanne Elise was played 
by Helene Hope with effect*veness. Others in the perform- 


ure Buttertlies,” 


presenting students 
Philip Barrison 
season; 


rington presented 


ance were Edward Lindsley, Grant Ervin, Arthur La Rue, 
Elsie Fuller, Nana Bilder. The 
ay was handsomely staged, and a most appreciative audi- 


Hibbard and Frances C 
pl 
ence of large proportions heard and applauded with en 
thusiasm, The final performance by graduating students, 
this season, takes place Thursday, March 10, 2.15 p. m., at 
New Empire Theater, play, “A 
Builded On Sand,” 


(American performance; and “Second Story Men,” a 


the when a three act 
louse 
tirst 


one act play by Georges Thurner, will be given also 


by Emile Fabre, will have its 


Pilzer Has Many Influential Friends. 

During Maximilian Pilzer’s period of study in Berlin, 
while he was still a very young lad, his conspicuous talent 
of many of 

the leading musicians in that music loving city. Not only 
id Joseph Joachim take him under special tutelage, but on 
the 
youngster come to him in the afternoon 


won for him the consideration and interest 


he occasion of Pilzer’s first public recital veteran 


ist had the 
evening program; this because Joachim 


himself 


> the 
to attend the recital 


*rofessor Wirth also interested himself in Pilzer: and 


\lrs. Charlemagne Tower, wife of our then Ambassador to 





Germany, whose musicaies were considered to be equal in 
interest to most of the professional concerts, frequently had 
Pilzer to play for her guests, on which occasions the lead- 
ing musicians as well as social celebrities were present. 

Pilzer’s recital at Mendelssohn Hall on Wednesday even- 
ing, the 16th, will attract many of the lovers of violin 
music. His appearance this season as soloist with the 
Volpe Symphony, the People’s Symphony and others have 
attracted the very favorable notice of the critics, and a 
brilliant future is predicted for this talented young Ameri- 
can. His program for Wednesday has a mazurka by 
\rnold Volpe, the orchestra leader, as well as some num- 
bers that are better known. 





Heinrich Meyn at Bowery Mission. 

In pursuance of his many philanthropic endeavors Hein 
rich Meyn gave a song recital at the Bowery Mission last 
week, before a very large and appreciative audience. The 
program was in English, and with one exception, devoted 
to American composers. Applause at the end of each song 
was prolonged and persistent, and many encores had to be 
When the last number on the program had been 
sung twice, those in front stood up and voted a cheer for 


given. 


rhree rousing cheers were given for Meyn and 
In arranging a concert of this 


the singer. 
then three for his songs. 
kind Mr, Meyn makes it a special point to give selections 
that will please his audience, aiming however, to popula 
rise the higher class of songs. 

Mr. Meyn has arranged a musicale for the benefit of 
the Schoo] of Applied Design, Mrs. Dunlap Hopkins, 
president, to be given in the library of the school building, 
Lexington avenue and Thirtieth Street, on Saturday even 
ing, March 12. Brahms and 
\ugusta Holmes, Harriette Cady will render some piano 
and Marguerite Moore, the first of the 
Woman's Philharmonic Orchestra, will be heard in violin 


He will sing songs by 


violinist 


solos, 


selections. 





Mendelssohn a Cacophonist. 


Music, No. Caxnecie Haut, 
Yew York, March 3, 191 


Stupio oF 1202 


PROCHAZKA 

To 
Concerning cacophony of Richard Strauss: Varia 
tions, op. 82, Mendelssohn! On twelfth bar the great master 


The Musical Courier: 


See 


uses all the tones of the diatonic scale simultaneously 
Still Mendelssohn was 
him 


Can any one do more or worse? 


the greatest musica] scientist of his time, and to 


we owe the introduction of the greatest of them all, J. S 
3ach. Does any one doubt the greatness of Mendelssohn? 
Your views on Strauss and Debussy are admirable and 
praiseworthy, Yours faithfully, 

J. von PRocHAZKA. 





Scott to Sing the Part of Ramfis for the Tenth 
Time. 

Saturday evening of this weék, when “Aida” is repeated 
at the Manhattan Opera House, Henri Scott, the popular 
young basso, again will be heard in the part of the high 
priest, Ramfis. This will make his tenth appearance in the 
role at New York productions of Verdi's opera. He has 
sung the part times at Mr. Hammerstein's 
Philadelphia Opera House. At the Saturday matinee (of 
this week) Mr, Scott will also sing in the performance of 
“Rigoletto,” with Tetrazzini and Sammarco. Scott to 
be the Sparafucile, and this will be his sixth appearance 
as the murderer in this tragic work. 


same four 


is 





Program for the Rubinstein Lenten Musicale. 

The Lenten Musicale of the Rubinstein Club, which is 
the fifth this season, will be of more than usual interest 
It will be devoted entirely to Wagner music, and the 
principal number will be the recital of ‘“Parsifal” by 
Anne Shaw Faulkner Marx E. Oberndorfer. An 
arrangement of Oliver Huckel’s poem has been set to the 
music of the Wagner score of “Parsifal’” with illustra 
The seats 


and 


tions from the drawings of Franz Straussen. 
will be terraced so that all may see the stage and pictures 
The musicale takes place in the Astor Gallery of the 
Waldorf-Astoria, Saturday afternoon, March 12. 





Maud Allan's Dances. 

Maud Allan will give a farewell performance at Carne- 
gie Hall, Thursday afternoon, March 10. Her program 
will include dances which she interpreted at previous 
appearances, but they are so beautiful that many will be 
Miss Al'an will dance the 
of Grieg; Mendelssohn's “Spring 
from Tschaikowsky’s “Nutcracker 
Danube” waltz, of Johann Strauss; 
and the Rubinstein “Valse 


glad to witness them again 


“Peer Gynt” suite 
number 
“Blue 


“Papillons” 


Song” ; 
Suite” ; 


one 
the 
Schumann's 
Caprice.” 





Wassili Safonoff made his first appearance in Stock 
holm, on February 7, when he conducted a symphony con- 
cert given by the Royal Court Orchestra, at the Royal 
Theatr 








THE MUSICAL COURIER 


27 











MUSICAL LINCOLN. 


Lincotn, Net March 3 9 
Wendell Heighton, manager of the Minneapolis Sym 
phony Orchestra, was in Lincoln on February 28, when h 


c 
made arrangements with the University School of Music 
for the appearance of that organization at the Oliver The 
ater, Monday and Tuesday, May 16 and 17. Mr. Heighton, 
when seen by the representative of THe Musicat Courier, 
said: “Yes, I have just closed a contract with the Univer 
sity School of Music for the appearance of the orchestra 
in May, We were here last spring as you, perhaps, remember, 
and the concerts were an unqualified success from musical 


Lin 


attendance 


standpoints, and the representative musical people of 


coln were present in large numbers, U 





ough 


was, in a measure, somewhat disappointing to the local 


management. I am sure Lincoln people will enjoy the or 


chestra and its soloists this year even more than last and 
that the local management will receive a support in co 
city in making 


operation of all the musical interests of the 


this festival a success in every way 
nee 
Albert Janpolski, the Russian baritone, gave the sixth 
mecert on the University Course, March 3, in the Oliver 


1 ar audi 


rhe 


appreciative, 


very 


l heater. attendance goo 


ence especially rendition of the Rus 





sian folk songs 
RRR 

rhe annual symphony program of the Matin jusicale 
was given Monday afternoon, March 7, in the Congre 
gational Church by a quartet of strings, pian d orgat 

Ree 

Sidney Silber will give a lecture-recital in the Temple 
[heater on the evening it M; 23 he rogt wil 
onsist of compositions by living poser \ Si 
will play the second piano concert Saint-Sae wi 
th: Minneapolis Symphony Orchestra, in Des Moimes, Ap 
12 

nee 

Robert W. Stevens gave a lecture-recital Monday eve 
ww, March 7, in the Presbyterian Churcl The eve wa 
in commemoration of the one hundredt t y f 
Chopin. Mr. Stevens was assisted by H Kinscella 

nRmne 

\ vocal recital was given the Temple Theat M 
5s, by Hazel J ry and Alice Pardue tudents f J Xa 
dolph 

nRne 

Lilian Helms, assisted by Louse Zurnw ‘ w 
University Convocation Thursday morning, Mar 

nRne 

The Flor zaley (Wuartet will give the seventh rt} 
the University Course, and the third the seri f the 
Matinee Musicale, April 5, in the Oliver Theater 

W. | K 
SAN DIEGO MUSIC. 

On February 14 the ny eve tt n s Ph 
harmonic (¢ urse, held ar tally rt suspices { the 
very active and successful Amphi Clu k p It 
was a great event, by far the best a 1 t rem able 
of the series, and in regard to popularity equaled ) 
by the recent Schumann-Heink succes 

nere 

The Garrick Theatre was filled with a most enthusiast 

audience, highly appreciating the great prams iper 











art Madame Carrefio’s ex Inspiring mterpre 
tation, revealing intensely human feeling and rare insight 
aroused the deepest emoti f her hearers d left the 
sublimest impression. In cordial response t he mos 
hearty applause Madame Carrefio gave several encor« 
nRne 

San Diego's artists’ colony is flourishing. J his city ts t 
be the home of Madame Schumann-Heink, who recently 
bought 500 acres of choice land near Grossmont Park 
and Villa Caro Ranch. From her place a splendid pan 
ramic view of ocean, m t und valley can be had. Ir 
the deal of $20,000 are included a1 range i len 
grove, also a eucaiyptus tree plantati intended f er 
sons. The San Diego Union publishes the interesting fact 
that Madame Carrefio is to become Madam 
Heink’s neighbor Edward Fletcher, representing the 
Grossmont Park Company, y to Teresa Car 
refio thirty acres of valley lane range a 
tangerine orchards and one of the most beautiful iid 








ing sites on yssmont verlooking property in | 
Cajon Valley The total purchase price aggregates nearly 
$25,000 

Madame Carrefio says of her home t 7, It is re 
beautiful there than anywhere else I have ever been m my 
life The air is so clear, the n tains §$ be tiful 1 
the distance, and the valley—oh! it so lovely How 
many, many miles can one see! Up there I feel so fre 
and happy. It is so big and broad | grand, witl n 
of the petty things to | re 

“When will I come t ke my | e here Not thi 
summer. I am going t Australia tl yea Maybe | 


will come here before I go there and again afterward. | 
am going to spend all the time I can here, between con 
cert tours and probably every summer 
Erich KAMMEYEB 
Audiences at People's Symphony Concerts. 
New Yorx, Ma ) 
i¢ i ‘ Wus J 4 urte 
May I ask space in your columns to correct an ef 
roneous statement mad your issue of March to tl 
effect that the third orchestral concert of the People's 
> npl iy 4 certs was give Carnegie Hal i 
rather meager-sized audience | learn that y crit 
who mad this statement ised 1 pot e tact tat n 
parquet showed a r oft vac t aisle seats, and il 
he, therefore. « c le this wa e t nsold ticket 
in that part of the house, although th t of the hous 
was lled to the very t balc \ , retert gz t y 
Carnegie Hall account at the box off Ll find that there 
were exactly . emghty-se seats ! sold 1 ! wi « 
h S and | know lat the va seats pare 
were those that re p St vy pat s and pit ‘ c 
if the begn ning {t the se s { reserves 
for the ewsp I ate M { tl i er ar 
doubtles f “ 1 ha glected to give t 
ticket they ve | h t I whom they w ‘ 
intended, \ y of the er simply appear for I 
time ne nber, p t the « ert. t pul 
pose f porting it ‘ ~ a, , ' t 
This ill it know es tl es 
pporti ed t 1 ters | ind occasion 
n ierst aing t \\ ire “ ict 
\s 1 il int I I ‘ I T 
i ed, | wou ke t y t this soci : tt 
ips g ra | “ . $ t 
titutions f New York Cit t ett n tl 
last he) le, ty I 
| t \ king girls \ WW 
pat patr s« ent well t 
the New York ¢ r f M t 
$3 . . . , 
i same ec! I \ pur ‘ " ‘ 
i r ticket F t i 1 rw | 
ers wil t t ‘ vA ‘ I 
\ irc ] t ( we t rhe t I 
ert rw t | t s re 
y the | iti desired, ‘ i pr { ftec 
1 giving the ts that w t t thr 
times that ' » ot ‘ 
i here re y Ww pt t j vt { 
ather thar k for ty | py to t 
\\ ire iw tor | re t ri 
that their profes \\ \ ! t t 
fills 1 t 
- the ‘ ‘ ' test 
t y the fact t t eight V t t 
en he ! T CL ' mil it 
| k 
Opera at Salt Lake City. 
! is ty A tr i d oy ft < 
| 
; | ebr ry j {, (inera ( pany 
thie per ‘ were “G Butt ‘l 
lrovatore laust Pag ( ler | 
pal : wut S c 
n they wil ely 1 re i ve ‘ 
| an nd 
M ne Scl leink, t r \ ) 
pear the Salt Lake I ate | y cve ‘ Ma I 
nder Mr. Pype i nanage t 
nnre 
The Temple City Quar [ f B J 
son, Walter Behle, Jack Farre " Parr. w 
Florence Locke pr 4 f Salt Lake's poy ir ng 
‘ nisl successful gag t last week at il 
| es t Auto e¢ Show, held 1 the \uditor 
e Quartet i ting after mpleting { ' 
t the vaudeville ts. Held's band t s ppropt 
Y itt “ 
nne 
Sybella Clay p s*, and A. J. Kesse« re { 
wi wi t re t it the Salt Lake T) \i 
a es 
i (ora te il Wills Claw arit 
ssisted ile give 1 Harry J. R 
pianist } ruary 24 F.C Gran 
De Moss with Symphony Orchestras. 
Mary Hissem De Moss will ha t r appear ct wit 
rchestra wit ! i: ! the week i 
“ Day O} Mare m t v¢ Cinecinr Sy 
phon 0 est P ‘ I Apr Ss, with t 
Bos ~ ' (irchest . (; \ , 
Augusta, G April 0. w ¢ New Y Sym ny Or 
chestra 




















Dunning System Demonstration. 





In a recent talk at the Hotel Empire, New 
Dunn 
the 
a intt 

{i Urange 
il } eal 
this course of instruction the children at ot 
pla well. but th } — ren 
piay € Dut they become 1 igent Sic s 
learn something of musica $ y and the | | 
ples armony is little tellow wrote at e 
board any scale request acting the 
fterward removing and g ping r i \ 
ture. He also wrote any r 1a m 
y posit called tor i erva 
i or pertect, als 1 tew domi se 
is it Was exp that is work had t 
take p. Work of is ki proves the rematr 
' 
know ledg tt key th the ‘ t 
ifter rt pet P ps t the 
teresting teature I rite was it 
ti ! ear trau 2 example it 
\s Mrs. Abl pla t p tw ice 
$ the htt pu “ it ard 
Sig itul I tl il Sig i < tT thc 
pert t evet ‘ | t 5 n i 
ra ’ 
| ‘ p “ 
i p 1 ft Ss €xX pi i y KCY 
the " r t i 
i t f i k f 
All t < ‘ ‘ ‘ ind poise 
the ' t ' y 
t WW { | ‘ 
{ c ‘ | ‘ tt 
gina t 
ly Nir re ‘ | 
i ! \ t 
te ' ‘ ' 
y ‘ é th ! 
° 
Busoni's “Turandot” to Be Heard. 
R , ‘ 
r y ! } 
‘ I wi wive it 
\ 
y \ | 
7 pee lah! ; \N 
, ‘ ‘ 
i ™ 
Death of Wilhelm Joseffy. 

Dr W | ff pl gist, died in Bu 

t Mar iz ght é le w 

i il 7 ; ) ] Ti ; 

cupied eit I 
, at { ; ; ] , ‘ re , ‘ 
. o- ‘ ‘ , , 
’ 
Nordica with People's Symphony. 
en 1 he ¢ t the next 
t) | ' f ‘ i 
} ' ~ 
A Crazy Spell. 
‘ ’ \ if re 
| 
Yet 
{ : 
, Sopl ‘ 
‘ \\ ther 
tt £ the } : 
‘ rf | \ t i 
F t of t re than ¢ er 
t tow { tre ga 
()} worme | y i 
Her pl , work all right oil ¢ 
eit port , 7 ‘ , 
" 
t y . Ke ‘ \ i : 
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METROPOLITAN OPERA HOUSE. 


Benefit for Pension Fund, March 1. 


Metropolitan Opera 


Fund given 
first 
and 


Bada 


» Gilly 


with Gadski, 


ct of Tosca, 


third act of “La 


Amato 


night were 7 


ruso, and 
sca 
operatic excerpts, 


rdkine, contributed 


** Siegfried,’ March 2. 


d” was given at the 
night of last 
Hero.” 
Bird; 


nderet Blass the 


Alberich 


“Forest 
the Forest 


{ the 


“Germania,” March 3. 


ind Amato are 
big audience 
repetition last 
house Caruso 
inn as Ricke; 
the munister, 
rep ated their 
Cor 


RIER alter 


‘ Die Gotterdémmerung,” March 4. 


the Metropolitan 


ght witl Die 


1 nhilde . B 
(jutrune;: | 
I, the Gi 


Alberich 


irrian 
ouise 


inthetr 


\merica 


surprise 
} 


ischai 


RIER 
w masses in this 
His symphonies, 


and 


attempts made to 


nber music his 
ew 

wsky compositions 
known on this side 
me indifferent per 
pera, “Eugen Onegin.”) 
Damn ( 


House last 


The Queen of 


Opera Saturday 


hree of the singers con 
a Pole, 
ish and 


pertorm 


Vienna, 


Saturday 


f the opera presided over the destinies 


presentation The cast follows: 


Slezak 
Didur 


.. Leo 
Adamo 
John 
Wilhelm Ot‘o 
Adolf Muhimarn 
Hall 
.»»-Anton Ludwig 
Meitschik 
Destinn 
Florence Wickham 
....Marie Mattfeld 
Lenora Sparkes 


Forse!i 


Glenn 


Anna 
.» Emmy 


c. 
Alma Gluck 

(Paulin 

(Tomsky) 

Danse raske and ( Sallet 


Bergére by Ivy ¢ orps de 


“book” 
would 


If the 
glories of the music it 


['schaikowsky’s score is a beautiful one 
matched the 
duty of American opera patrons to question 


the opera 
become the 
local 
ferred 


tates 


purveyors of operatic entertainments why they de- 
work in the United 
“Pique-Dame” was written over twenty years ago, 


until now to produce this 
and, it is reported, created a furore in Russia, and in a 
less degree found favor in Germany and Austria. The 
that make a 
Both the hero 


and the woman he loves commit suicide in the presence of 


story those human elements 


j 
i 


is lacking in 
iterary work acceptable to thinking people. 


the spectators, but neither of these principal characters in 
the drama possesses as much reasoning power as children 
of four or five. Certainly such a “plot” will not make our 
level-headed Modest 
brother of the composer, is the librettist of “Pique-Dame,” 
rhe German 


Americans weep I'schaikowsky, 
which he founded upon a novel by Pushkin. 
adaptation is by Max Kalbeck. The 
tale is two-thirds superstition, 
supernatural features, a la William 
tale 


this 


inconsistent and child- 
awkward 

Such a 
people, particularly in 


with rather 
Shakespeare 


ish 


could only interest a primitive 


instance, where the matter is 
The 
shady 


The 


seems, she was a 


$0 crudely welded to 


gether ‘Queen of Spades” is an elderly dame who 
that gay 
blood. In 


as a light hearted 


had a past in Paris, “many 


lady is ot 


city ot 
noble her youth, it 


card fiend as well 
\s a player, however, she was never lucky until 


the secret of the three 


beauty 
lovers confided to het 
Ace 


became 


me of her 


lucky cards: Three-Seven 


the this 
ecret a ghost appeared to the young countess and told her 
] the asked her to 


she 
the countess reforms. 


Immediately after she possessor ot 


would die on day another lover 


divulge the secret Evidently for 


when the opera opens she comes forth as a gray haired, 


respectable appearing old lady, with a granddaughter of 
rhe granddaughter, Liza, is betrothed 
betrothal, a in the 


marriageable age 

After officer 
the 
no reason for it, the stranger fright- 


to a prince the young 


army with a mysterious manner, arrives on scene 
Although there seems 
both the 
characters of 


His 


interests 


One of the high born 
the 


secret 


and Liza. 
tells the 


countess 
the 
weird description of 

the 


ens 
countess’ 
the 
within the next hour 


drama story of 


“past,” the about 


cards army man, who 
loves Liza so passionately that he resolves she shall be- 
come his bride. The fact that Liza is engaged to a prince 
does not appear to enter into the calculations of the soldier 
lover. Fortunately, there is no love lost between Liza and 
her prince, so Hermann, the soldier, succeeds in his efforts 
But 
marries the grandchild of the countess must have money. 
Where is he to get gold? Ah, the 
He will 


force her to tell him and then he will play some games, 


to talk things over with the maiden the man who 


Hermann is poor 


countess possesses the secret of the lucky cards. 


money, and he and Liza will be happy ever 
that all of this 


win a lot ot 


afterward. Some readers will conclude 


sounds as if written in the style of the “penny dreadfuls.” 
If any doubters will take the trouble to read the libretto 
of “Pique-Dame” they will find all of this recorded, and a 
great deal more besides. Hermann, the “hero,” having 
planned a manly and rapid way to sudden riches, sets 
Liza gives him the key 


about to carry out his schemes. 
to the grandmother's sleeping apartment. 
ceals himself until the old lady enters and is comfortably 
Then Hermann forward in the dimly 
lighted room and demands the secret of the cards. The 
old countess dies of fright, just as the specter in the old 
The countess dead, Her- 


The lover con- 


seated. comes 


Paris days predicted she would. 
mann begins to act like a madman, not so much because 
his temerity frightened the old lady to death, but for the 
reason that she expired with her secret untold. When 
Liza comes into the room and learns that her grandmother 
is dead, she and her lover have a disagreement. The 
curtain falls as Liza kneels at the feet of her deceased 
Hermann departs. In the next scene 
He reads 


relative and weeps. 
he sits alone in the barracks lamenting his fate 
a letter from Liza. Suddenly the ghost of the old countess 
appears before him, and in solemn tones utters the titles 
of the lucky cards: 

“Three-Seven-Ace.” 

rhe ghost disappears and Hermann gets madder. He 
leaves his gloomy headquarters to go out and keep an ap 
pointment with Liza near the Winter Palace. When Liza 
discovers, during the interview, that her irrational admirer 
the Neva 
Hermann, unaware 


become insane, she into and is 
In the last 
of Liza’s fate, comes to a gambling hell and enters fran 
the He the 


and as he holds the card, the ghost of the countess re- 


has jumps 


drowned. scene the mad 


tically into game wins queen of spades, 


appears. Believing that she seeks his life, Hermann slays 
himself before the horrified assemblage. 

For this vapid story Tschaikowsky wrote a setting that 
is lovely from beginning to end. It is a singularly melo 
dious score for a work that is markedly dramatic in char 
acter. The opera is impressively stamped with the indi 
viduality of the composer, and because of its sincere beau 
ties the listener is all the more distressed by the puerilities 
book. 
minded persons who heard it last Saturday. 
it would not 


of the It is the libretto that puzzled many single 
Perhaps in 
sound so childish as in 


Russian inane and 


German. How New Yorkers will receive “Pique-Dame” 
is a question that need not be debated here. The opera 
was magnificently staged, and the magic of Gustav Mah 
ler’s leadership counted for much. Apparently the mem 
bers of the cast at the performance last Saturday had not 
Slezak 


sang well, but his portayal was neither subtle nor con- 


yet “found” themselves in their respective parts 
vincing. Emmy Destinn as Liza acted with the heaviness 
of a matron rather than with the lightness of a maiden 
However, the scene before she jumps iato the Neva was 
strong in a melodramatic way. Mr. Didur, as the prince, 
was interesting, even fascinating, and his singing up to 
his usual high standard 
one of the noblemen in his pale blue costume, and his pure 
tenor was heard with pleasure. The voices of the Misses 
Sparkes and Gluck were agreeable, as always 
voung and fresh voiced sopranos have rendered splendid 
service this season. Anna Meitschik, as the old countess, 
was as effective as any one could wish in giving life to 
her trying role. “Pique-Dame” is an opera in three acts 
and seven scenes. The action takes place in St. Peters- 
burg at the close of the eighteenth century. There are 
two scenes in the first act—a public park and Liza’s room 
rhe two scenes of the second act include the ballroom and 
the sleeping apartment of the countess. There are three 
act—Hermann’s room in the barracks, 
the quay of the Neva near the Winter Palace, and a fash- 


Glenn Hall looked handsome as 


These 


scenes in the last 
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ionable gambling house. For these sumptuous stage scenes 
some credit must be given to Anton Schertel, the stage 
manager, and Edward Siedle, the technical director 
“Pique-Dame” is to have several repetitions, and so there 
will be more occasions to enter more extensively into the 
beauties of Tschaikowsky’s music 

While the performance last Saturday did not quite 
achieve the brilliancy of a triumph, New Yorkers must 
feel grateful to the management for the privilege of hear 
ing a novelty during the waning season. For the sake of 
the music and the beautiful scenic display, “Pique-Dame” 
is worth hearing. Singers with more animation than Miss 
Destinn and Mr. Slezak might also help to improve the 
effectiveness of the vague characters The strangest thing 


of all about this opera is that the great composer was 


satisfied with the libretto. Perhaps he was right in con 
cluding that at the close of the eighteenth century in St 
Petersburg men and women conducted themselves like 
spoiled children. In literature, as in music, Russia is a 
young country. As we know, Glinka, the so called “father 
of Russian music,” was born in 1803. Before his day, 
Russia had nothing but the folk tunes and dreary waste; 
but if the divine art and literature were a long time 
developing in Russia, both have attained to lusty propor 
tions in the past forty or fifty years A thousand pities, 


though, that better literary material was not chosen as a 


subject for Tschaikowsky’s opera, “Pique-Dame.” 


Ione. 
“Orfeo,” March 5. 

Another beautiful presentation of Gluck’s “Orfeo” at 
the Metropolitan Opera House last Saturday night was 
witnessed by a large audience. Marie Delna, in the title 
role, seems to have completely eclipsed her predecessor in 
the past The French singer received several ovations 


Madame Gadski, as FEuridice, matle an ideal figure and 


sang beautifully The lovely voices of Lenora Sparkes as 


Amore, and Alma Gluck as the Happy Shade, added to 
the joys of the night. Toscanini conducted with his cus 
tomary skill and magnetism. After the opera, the Russian 
dancers, Madame Pavlowa and Michael Mordkin, and the 
oallet of the Opera House gave the first act of “¢ oppelia.” 
lone 


“The Barber of Seville,’ March 7. 


Elvira de Hidalgo, the young Spanish singer, made her 
debut at the Metropolitan Opera House Monday of this 
week as Rosina in “The Barber of Seville.” The debu 
tante has charm and appears not to be much older than 
advertised. (She is reported to be only seventeen.) As 
an interpreter of the florid music in Rossini’s opera, Miss 


de Hidalgo can hardly claim rank with the prime donne 


which New Yorkers have heard; but much must be over 
looked at a first appearance Alessandro Bonci repeated 
his delightful impersonation of Count Almaviva. Didut 
was a capital Don Basilio, and Forsell was the Barber 
Podesti conducted I xcerpts by the Russian dancers fol 
lowed the opera OrI0Le 


Royal 


NEW THEATER. 


“ L'Attaque du Meulin,”’ March 3 (Matinee). 

[he matinee at the New Theater last Thursday after 
noon was devoted to another presentation of Bruneau’s 
war opera, “L’Attaque du Moulin,” with the original New 
York cast, including Marie Delna, Jane Noria, Dinh Gilly 
Andrea de Segurola and Edmond Clement 


“Madama Butterfly’ and Ballet, March 4. 
Geraldine Farrar, Rita Fornmia, Riccardo Martin, Ar 
tonio Scotti and Fernando Gianoli-Galletti were the 





cipals in the repetition of “Madama Butterfly” at the New 
Theater Friday night of last week. Podesti was the ¢ 
ductor, After the performance of Puccini's opera, Ma 


dame Pavlowa and the ballet gave one act of “Coppelia 


MANHATTAN OPERA HOUSE. 
“ Rigoletto,” March 2. 


Tetrazzinis marvelous singing again was the feature a 
the repetition of “Rigoletto at the Manhattan (pe 
House last Wednesday night The theater was crowded 
and there were countless recalls for the prima d a and 


her associates, John McCormack as the Duke, and Mauri 


Renaud as the Jester Anselmi was the conductor 


** Elektra,” March 4. 


It is reported that many were turned away fron 


Manhattan Opera House last Friday night when, as an 


nounced, the ast performance of “Elektra was givel 


Now it is rumored that Mr. Hammerstein may give add 


tional performances of the Strauss music drama The cast 
last week was the same as at t previ $s p 
Mesdames Mazarin and Doria and Messrs. Huberdeau and 
Devries were the leading artists neerned in the tragedy 
“Salome,” March 5 (Matinee’. 

[wo operas by Richard Strauss in two day 
achievement which ought to make Europeans marvel sull 
more at American strenuosity Elektra” on Iriday 


it the Manhattan Opera House was followed Saturday 

afternoon with a revival of “Salome, ne of t disi 
l1umphs of last year In the matter of the principal ar 

tists, several of those heared, before were again in the 

The house was sold out and as many as wuld stood up 

behind the orchestral circle \ll of the sensational det 

of the former season were repeated the production 

Mary 

skill in 

equal to the requirements of the must he cast was a 

tollows 

Salome 

He ias H 

Here 1 

lokanaan M. I 

Narrahot M. D ‘ 

Pag f il ! Mile. Se 
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THE OPERA SCHOOL offers complete training in German, Italian and English light 


Her Imperial Royal Highness 
DUCHESS MARIE , 
ot SAXE-COBURG-GOTHA 
Honorary President clusive. GOOD CH 
His Imperial Highness 
GRAND DUKE CYRIL 
ot RUSSIA 


BARON reieaes HORST 


Quaint, Healthy. 


Prospectus free 


COBURG is ideally situated in the Thuringen Forest near Bayreuth P 


4 ‘ 


and Grand Opera under celebrated masters Talented students are engaged at the 
iburg Royal Opera Hou 
CONSE RVATORIUM teaches all branches of music Fee, term of 3 months, $25 


CHAPERONAGE PROVIDED 


turesque 


Reyal Opera School, Coburg, Germany 


Address COBURG SCHOOL OP OPERA Ceburg, Germany 








or PREDERICK B. BRISTOL, No. 140 West 42d Street, New York 
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Charles Dalmores, as Herod, arose to the occasion with 





his great art and magnificent voice This French tenor 

stands today almost alone in the matter of finished charac 

ter portrayals. His Herod in this production is one of th 
“ations of the modern lyric stage, Eve 

the man walks across the stage he gives the correct “at 

mosphere” of the weak and wicked ruler and his times 


his is all the more striking to those who have the hor 


{f knowing Da res in privat fe, where level-headedn 
gover sa ns. Herod was wardly and sensual 
in the Oscar Wi Ide-Strauss version I iS career thes« it 
igreeable traits are emphasized, Born to the purple, Herod 
was every inch a king in appearance and in this respe 
t Dalmores showed a thorough mastery of 
With al { his strong dramatic gilts, the tenor possess 
1 voice that admits f the widest rang< { express 
Madame Doria as Herodias showed anew her fine skill 
ce As the I have Iditi al representatior 
t n be writte 1 t e work nd ofher tist 
1 tuture rev ‘ U LI 


Offenbach’s pera ¢ que 18 a sort of fairy pg d ld 
the Ma att Opera House It t ie! petiti 
now that t | lie is iger a ver ¢t ‘ l 
1¢ work Phe ist last Saturday nig wa d t 

tis “ ha uippeared before im the role W 
hed with them Lina Cavalieri was again the beauti! 
Cnuliett and as heretofor ist a spell of fascinatx 

wut the Venet ‘ Mr Devries w t Poet 
Hoffmann, and Renaud repeated his feat of playing 

The M ! G und Daddi and the Miase 
trentini 1 Ge ver i i ther singers Mit 
{ t uct { Tie Orroue 
“Lucia,” March 7 
¢ plaids tie Scottis! t ere i 1 
ymin ally sury us lover “ " 
1 perfor f thi t 
That the " ‘ New Y 

use for but ft } r 
wl ep < < { } V\ 
Madame 1 i py 
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‘ ‘ y 
\\ en ir t 4 
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tudio 12 
(DR. MASON'S) 


Steinway Hall 
New York 


Tel. 3140 Stuyvesant 


E. M.BOWMAN 


Eretwhile pup!!! of and many years co-worker with 
the late Dr. William Mason. Exponent of the 
Mason System. Weltzman Theory. 
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beauty. The tones are rich in color, seemingly under good con- 
: > trol, and utilized with the skill that comes from experience and 
ddi completed the cast ie’ “Gqudad?® seran viele lhursday of last week, Nicola Zerola was heard as the observation, Now that she has succeeded in winning the approval 
, ‘ pee ; . : Moor in a performance of Verdi’s “Otello” at the Phila- of the local public under two different names and under entirely 

sort of liberality ought to be stopped. It opposing conditions she has reason to feel pride in the accomplish- 
ment. Wagner’s “Dich Theure Halle” commends itself to ad- 
? miration, and a group of songs which included Schumann’s “Er 
that taxes the voice and dramatic ability of the greatest js” and “Schneeglockchen” found general favor.—Chicago Inter 


icting that he was never in better condition Zerola Triumphs as Otello. 
Severina and the Messrs. Venturini, De Grazia 


delphia Opera House. The large audience was strongly 
n the singers, and then, too, the 5 : 
impressed by Zerola’s marvelous interpretation of a role 


yrmance is extended beyond what the 
Mar h Yorkers ‘a lz y 

Viany NeW orke! are complainin . ; . . 

x hat ane I : 8 artists.. This tenor’s voice is one of phenomenal range and Ocean. 
the hour at which operatic pertorm . 
i | beauty. It is equally registered and is an organ that easily 

Jane Noria, another pride of the West in the prima donna line, 

sextet” and had shorter intermissions, Tout ved ti ld ; aod or was the chief attraction of the day and showed her advance in vo 

. ¢ . > . Ss > g ¥ . . A i 

; nd at 10:30 LONE rt rola evoked the wildest enthusiasm by his singing calistic art After long schooling in the English field and her 
c 


is a short opera and so if they cut <a rT; ie : Seti 
lends itself to color the emotional passages. 


aria “Esultate”” showed that he has complete control atter day service with the Metropolitan Opera. Company, she re 
u# over his matchless voice, and in the first duet with Desde- turns radiant in womanhood, withal girlish in appearance, gracious 


elli Triamphs. mona, the sweetness of his voice was revealed. Zerola 


ff Jeanne Jomell recent appear- created a furore by his impassioned singing and acting in 


in demeanor and highly accomplished in the matter of artistic shad 
ing and vocal accomplishment. She presented a most attractive 


jom 


figure, and her voice has gained in richness and charm of ex 
appended the last act. pression, shown in both the operatic selections and in simple bal 
Both in this « ountry and abroad, Zerola’s impersonation lads. Her opening number, “Dich Theure Halle,” from Wagner's 


of Otello has been compared with that of the late Fran- “Tannhauser,” disclosed her richness of tone, and the aria from 


Puccini’s “Tosca” her facility in vocalism. Her group of English 


cesco Tamagno. The Philadelphia musical critics were 
Aa ? songs won particular favor and showed the virtues of diction 
unanimous in expressing their opinions of Zerola’s great- as well as careful tonal coloring in the French and German selec 
ness in the role The costumes worn by Zerola in the per-  tions.—Chicago Daily News. roe 
Too often it is the case that the artistic 
value of a great singer varies inversely with 
her youth and directly with her displacement. 
Madame Noria is a decided exception to the 
rule. In face, figure and gown she was every 
ticnmg that the most exacting cye could de 
mand. It is a matter of some regret to the 
present reviewer that a technical discussion of 
costumes is beyond his powers. He can only 
ay that her gown was something in shimmer 
ing biue and gold that looked like the hig: 
est inspiration of a worker in precious metal 
It must not be thought, however, that becausé 
Madame Noria was so pleasing to the eye the 
was therefore any lack to the ear On the 
contrary, she sang wonderfully well Chicago 


Journal. 


Following this, beautifully gowned 
gracious mood, appeared Madame N« 
star of the day, who gave Wagner's 
Theure Halle” with a voice of larger calib« 
beautiful quality, clear and pure. Long con 
tinued applause greeted the numbers 
Madame Noria came next in a group of songs 
by Schumann, Delibes and Harry Rowe Sh 
ley, in which cach number proved the versa 
tility of the artist as an exponent of Ger 
man, French and English songs Henry Bram 

1's next selections, less pretentious works, 
showed the instrumentalist in a better veir 
Es; ecially commendable was his rendition 
Sinding’s “‘Ritornelle.”’—Chicago American 

Radiant, all smiles and gracious, Jane Nori 
the young American soprano from the Met 
politan Opera House of New York, stepped 
lightly on the stage of the Auditorium yeste: 
day afternoon and did her share (a conside: 
able one) to make the last of the season's Sun 
day afternoon concerts under the management 
of Rabinoff-Atwell a success. This she did, not 
by extraneous means, but by genuine musical 
merit, and so charming is her manner and so 
artistic is her personality that unstinted a; 


plause was the reward her efforts achieved 
She gave the aria from Wagner's opera “Tat 

hauser,”” “Dich Theure Halle,” from the sec 
ond act, with a pure diction and in a spirited 
and vocally impeccable manner Her voice wa 
in fine condition, its tomes were clear, and 
though at first lacking in power soon asserted 
itself, and in the latter part of the aria rang 
with a sonority and volume which only the 
true Wagner singers possess.—Chicago Ex 


acniner 





JACKSONVILLE MUSIC. 


Jacksonvitte, Fla., March 2, 1910 
Alfred Calzin, the brilliant young 
French pianist, who is making his first 








ZEROLA, AS OTELLO individual American tour this season, 
was greeted by a large audience at the 
formance also aroused much interest, and, as a matter of Windsor Auditorium, Friday, February 25. His tone 
course, were universally admired. It is reported that these was large and his splendid technic and mastery of phras- 

costumes were made in Vienna at a cost of $4,000 ing was apparent throughout his exacting program, 

mre 
The Music Festival, April 11 and 12, is expected to be 
ae: : the best and largest musical event in the history of Jack 
in the Auditorium in Chieasgo. Roth by her sineler sad any deficiencies that might have been in evidence during 
. ; ; last year’s festival. The Ladies’ Friday Musical, one of 
her beautiful yoice and presence, the appearance of the ’ : 


Jane Noria Has Triumph in Chicago. 


singer was voted 9° trlemph:  Thé Yollowlon eauesiuad the best known musical organizations in Florida, which, 
ave fies fen ceviews-te the Ghidees shat. pare for a number of years, has done an excellent work for 
” the advancement of musical interests in the city and State, 
Noria was heard in the last of a group of songs by will co-operate with the Jacksonville Choral Society in 

—tnlliret arse ed Pa sje aes Gk bringing about the desired result. 

last she appeared here in opera Als 22 8 
seems r illy mistress of its resources. Her ability The program of the Ladies’ Friday Musical of February 
tor the tqne to suit the passing mood is in itself now adequate 25 was more than ordinarily attractive. The ladies in 
ann ry te promagictiy os nay wore ge alba charge were Mrs. Richard P. Marks and Mrs. Isadore 
Zacharias. Mrs. Barnes, the secretary of the Lake View 
the concert hall Musically all that she offered was Musical, of Chicago, gave an interesting talk on the origin 
good taste.—Chicago Daily Tribune, February 28, :gro. and work of her club, an organization now numbering 
Liebestod,” ft me aii. intl sea RE caiies ale Me oe five hundred members ; An excellent paper, “Musical 
: lor Rerselft a place high in the Work for the Children of Today,” was read by Gertrude 
February 23. ap The little hear er work yesterday afternoon was L'Engle, and a number of the selections that followed 


s, and having ree f the Chicago ibhic There is reason for the popular 
resting, Her vw 1as developed into an organ of real Wete written especially for childrén G. Bovrncer. 


employment of gesture ar facial expression that seems exag 


and created 
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BOSTON OPERA HOUSE. 
“Madama Butterfly,’ February 28. 


The week of repetitions promised by the management, 
owing to the strenuous rehearsals necessary for the bring 
ing out of two entirely new productions during the com 
ing week, opened auspicously with a performance f “Ma 
dama Butterfly.” and the following cast, Mr. Conti, con 
ductor 
Butt \ Nie 
Suzuki L a I 
Kate Pinkertor leska Swa 
F. B. Pinkerton : ( tia Hans 
Sharpless Kk fo | 
Goro .. . Ermesto Giacont 
Prince Yamadori \ttilio Pulk 
Yakuside ; , john Morg 
Lo Zio Bonza I s Archamba 
Imperial Commissary (ius e P 
Registry Official { St 
Mother of (¢ Cho-Sar k Mart 
La Cugina Virginia Piet 


Miss Nielsen 


sonation of the 


gave as before a most 
ill-fated 


itself admiral ly tK 


mpelling imper 


Cho-Cho-San, while her voice lent 


» the different moods of the dainty young 


girl-wife Mr. Hansen was adequate in the role of the 
naval officer, and Mr. Fornari invested the part of the 
American consul (a thankless task at best) with the dignity 
which atoned in a great measure for the lack of manhood 
displayed by his American confrere 
“ Mefistofele,”” March 2. 

\ fourth performance of Boit: Mefistofele”’ with the 
following cast, Mr. Conti nductor, brought a change 
the role of Marguerite, Mi Nielsen a ming the part 
assigned to Madame Alda, who was prevented by her sud 
den illness from taking the role on this occasion 
aust ° I ' { stant 
Mefistofele lose M 
Wagner . . ( St 
Marguerite ° Alice Ni 
if t ( tina B ® 
l’anta M ( 
Martha t | 
N eric I \ 

Phis opera S t 1ite y t y re t 5 


Leon SPARKES 


PRIMA DONNA SOPRANO 


Metropolitan Opera Company 
For Concert and Oratorio Engagements 
aooRress 


METROPOLITAN OPERA HOUSE, NEW YORK 





the hearer is afforded an opportunity of becoming more 
familiar with its many excellencies, while the large chorus 
ind ballet, growing more accustomed to the convolutions 
ind music, make of the demoniacal Brocken scene and the 
wonderfully beautifully Grecian scene, a truly splendid 


und for the quast musical 


Of the 


backgre quas! philosophi al story 


Miss 


portrayal of 


Boito wished to relate principals in the 


N 1else! 


Marguerite in the first act, 


cast, 


igain gave the charmingly girlish 


and, although the prison scene 


lacked the real tragedy of madness, still 


fulness portrayed in the singing of the duet with Faust 
fully atoned for the few shortcomings later Mr Con 
tantino’s Faust was not alone the role of the great sing 
ing tenor, but of the histrionic thinker as we He was old 
in song and action both before his rejuvenation and just 
prior to his death. When he was the young and hand 
some cavalier, however, he might have given the swash 
buckling heroes of former times rds and spades by his 
swageering attitude He had this advantage, though, in 
that he co wld sing like the greatest tenor of them all, and 
this he did throughout the evening, and more particularly 
in the epilogue, where he was compelled to repeat the 


Mardones repeated his strongly 
Mefistofele 


Mr 
of 


beautiful tenor aria 


dramatic portrayal with the additional 


voice and action, 


work of 


touches of which added appearances are 


bound to bring the the thoughtfully conscientiou 


ging tor 


“Lakme,” March 4. 


Lakme” and Lipkowska are almost synonymous in thi 
wher e dainty little Russian singing actr« ha 
the part so ent her ow On Friday night the 

‘ 1 by int audience thorough! ! yed ) 

lovely t beauttf () tal ttineg “ 

? wing vit Wallac (; t uctine rt 

] ’ ? ? 1 7 
hk I " 

fallik M 

' M 

I Miss | 

Ml | i 


HOWARD DAVIS 


C. BENNETT 


S. 
VOCAL INSTRUCTION 
Metropolitan Opera House Bullding,Sulte 37 
Wednesdays and Saturdays 


251 West 88th Street 








HELEN GAUNTLETT 


WILLIAMS 


Pianist-Contralto 


PARMELEE 


SYRENA SCOTT 


Dramatic Reader 
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“Les Huguenots,” March 5 (Matinee). 


Saturday matinee brought a performance of Meyerbeer 


opera with the following cast, Mr. Conti conductor 
\iarguerit le Va : Madame HB ka 
Miss | 
Urha Miss D 
i r ) i Miss K 
D> ' ! ii Mis I 
Ra M Const 
Ma M Mard 
( t de St. I M I rs 
( td M Bla t 
) i M 
Ta \ 1 
I Ret M ! 
The udden md ] th f Madame bb k i ive 
Kvelyn Parnell the { ort ty t é to take 
t le ta ent 1« " t r 
! nee, and the ime time pr rae t { ‘ 
r of the m f 1 which real y t ately 
nace Mr. ( , aga ive a i be t 
| portrayal k inging the wit 1} ‘ 
‘ tyle, whik lada 
‘ lighte« earers with t 1 rit 
t ‘ coloratura wor \ | k ' \ lauded the 
t product 
” 
** Faust,” March 5. 
That the ! popular night re proving quit 
st ‘ \‘“\ ! t 
’ ‘ ! an 


Soprano 
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168 Hest 98th St, 
WEW YORK CITY 
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trent with each performance. This evening proved a case CONCERT BY YOUNG MEN’S SYMPHONY ORCHESTRA. Payers were blood relations, made a little speech in which 
nt when the following cast, Mr. Goodrich, -conduc- The Young Men’s Symphony Orchestra, an organization he told of the forty-two graduates filling positions in pro- 
racted an audience which completely filled the 2+ is made up of ambitious amateurs, who often develop fessional symphony orchestras and in the orchestras of 
3 j ye , eee both the ropolitan and Manhattan Opera Houses. 
into full-fledged professionals, gave an interesting concert Metropolita mises ¥ a ae 
-Paul Bourrillon Sunday afternoon of this week at the old Mendelssohn Young men trained by Mr. Volpe were row playing in the 
Giusto Nivette * 3 eer : Sod } New York Symphony, the 
pay Re: Building, 108 West Fifty-fifth street. Here, in this old hall, New York Philharmonic, the, New ’ te 
orge Baklanof : ' . Volpe Symphony, the People’s Symphony and in the The- 
Roberto Vanni the orchestra meets weekly to receive the necessary train- é : eges Sey ed 
‘ , . : . ; : , odore Thomas Orchestra, of Chicago. Mr. Arens, in his 
.Alice Nielsen jing from Arnold D. Volpe, the musical director of the ors . both Mr. Vol d Mr. Selj 
-Jeska Swartz Volpe Symphony Society, Alfred L. Seligman, the presi- — S, £m Say a oe r. aed an Lendfheys syeotn 
Eivion, Torapens dent of the Young Men’s Symphony Orchestra, plays first and the premient Saeed & few gracious wor — 
wat, ee: tienelae? cmate share : rd "ti last number was played. 
ver Dect 8 re pee cello. He is rarely absent from his post, and that 1s a A ae r ; as a ce . 
I] Trovatore” the esteem of all circumstance quite extraordinary in New York, where Mr. _ A Ene audience attended ' “ —. 7 eben ag i 
is added to this, however, the Seligman is prominent as a banker and leader in society. soloists, their families and Messrs. Volpe, Seligman and 
public may well show the apprecia- 443, passion for music is evidently the strongest factor in Arens were showered with congratulations. 
hrough the performance, In her pi, jife Just eight years old, the Young Men’s Symphony 
Miss Nielsen has given US a Pa- Orchestra has extended its work this season. A board 
impersonation of the girl who gives her of directors has been appointed and in addition to playing 
by the first great feeling of a womans tooether the classics of musical works, the orchestra also | The following criticism of Busoni appeared in the New 
matters to that type of woman. Were offers to assist soloists who require the experience of sing- Orleans Picayune of March 1, 1910: 
nded she would just as uncomplainingly j,9 or playing with orchestra. At the concert last Sun- 


t 





Busoni in New Orleans. 


aste , . s we An extraordinar iano recital took place last night at the Athe- 
is too bewildered by her overmastering day two young artists appeared, Edna Showalter, the young yseum under the fiscoorea parm cob aye and Setlety, Tt wes 
tremendous onrush, no matter where ‘t soprano, and Pauline Mallet-Prevost, a young amateur extraordinary in the character of the artist, who was Ferruccio 
well fitted physically and vocally pianist, who united with the orchestra in presenting the Busoni, and in the enthusiasm of the large audience assembled. 
Busoni is nothing if not individual. It will always be a mooted 
question probably whether he is an emotional player. That point. 
, - Symphony in D major . . Cr eweeeoererersonsanes Mozart however, has little to do with the unusual interest his playing in 
tion from this versatilely gifted singer Piano Concerto in C major (first movement).... spires. The playing of this great artist was a loud proclamation 
touches which made this portrayal as a Pauline Cosio Mallet-Prevost. that technic and piano playing did not begin and end with Leschet- 
pathetic dignity of his death scene. It Overture, Rosamunde .....+.+++++++: izki, for in many of the essential principles the mechanism of his 
\ria, La Boheme coreners Puceisi playing is diametrically opposite from those evolved by the old 

the gradual clarity of moral vision which Aria, Don Juan as sttnneeeee Mozart master and flashed upon the world by Paderewski. He plays with 
i : ina Blan« he Showalt c. a curve that brings the contact with the key on the extreme tip of 

when the things of earth seem to slip Valse from Eugen Onegin ..+++.Tschaikowsky the finger, and he has wrists of tempered stcel His fluency is 
ultant appeal of such a conception Miss Showalter, who is a professionel, was judged ac- almost as bewildering as his brilliancy is scintillating, and domi 
uerite may well be understood. Miss cording to professional standards, and it is a pleasure to nating everything is the mental poise which has made him for 
years the authority on paper for Bach and Beethoven, for his name 
Nokn P ‘ed Lalintted 4 bef : This he f 2 ‘ aati is hyphenated with that of Bach in most of the transcriptions of 
ell known to neee delighted as betore. us was the irst time in her ca eer the great organ work for piano accepted by the virtuosi of today, 
that she sang a Mozart aria with an orchestra, and in this and his editions of Beethoven are held as masterly and consistent. 


nake 4 cces iy ~ i< te 
ways makes a success by reason of this following program : 


the Valentine of George Baklanoff we 


ng jumble of curses interrupted by the 


f well in the role of Siebel and the record once more that her lovely and well trained voice 


—_— she disclosed anew her rare and beautiful schooling. Her His Bach and Beethoven were of extraordinary importance. Such 


Sunday Evening Concert, March 6. teacher, Franz X. Arens, directed the orchestra in the Bach playing has probably never been excelled. He played his 
P 1M P * M Vol : tected 48 own transcriptions of Bach's two choral vorspicle and Beethoven's 
sunday evening conce oh ucciny and Mozart num a rs IT olpe conducte¢ 1© = “Eccossaises” followed these. Chopin was played in a masterful 
Lohengrit “Elsa’s Dream, other works and again this young leader afforded an op- manner. The waltz from “Faust,” arranged by Liszt, was mag 
Magic Fire,” music and portunity to study his splendid control over a body of  niticently given, and showed what a pair of hands and a piano can 
“Die Walktre,” rendered by players. Miss Mallet-Prevost, a talented young girl not accomplish. Liszt’s “Campanelle” closed the marvelous recital.— 
: New Orleans Picayune, March 1, 1910. 
heard to fine yet seventeen, played in a very creditable manner the one 
The Ride of movement of the Mozart concerto in C major. The young 
he ‘lude t ‘ aug : f S Mallet-Prevos he chairms 
the prelud lady is a daughter of § Mallet Prevost, the chairman of Tetrazzini’s Closing Concerts. 
Mr Henroth the executive committee of the People’ s Symphony So 
he iety Miss Mallet-Prevost already has the poise of a With the Huguenot Society concert at the Waldorf 





playing 
me Brouslsaja, woman twice her age, and her playing is further charac \storia Hotel, March 10, and the postponed Montreal ap 


and Roberts, terized by intelligence and charm The orchestral ac- pearance set for March 14, Madame Tetrazzini’s concert 
Stroesco, in unpaniment, directed by Mr. Volpe, was beautifully work for the season will be terminated. Seldom in con 
plaved Both the young soloists were compelled to ac- cert history has a singer's season been so successful, appli 

Cowen. knowledge many recalls As an encore, Miss Showalter cations for her services having flooded the Manhattan 
ing Harriet Ware's “Boat Song,” accompanying herself Opera House offices. The Montreal concert will be a bril 

at the piano with exquisite taste liant closing of Madame Tetrazzini’s season. The Theater 

Mr. Arens, who seems to love this orchestra as if all the Frangais is nearly sold out, and the guarantee ($5,000), 

a one of the largest amounts ever paid to an artist visiting 


Montreal, has been deposited by the local management 
é L L : A MC The Governor General and suite, as well as the principal 
social lights of the city, have taken boxes, and the occa 


sion promises to be one of the most brilliant. of the Cana 


i rae 4 THE SAWYER CHOIR AND 
CONCERT AGENCY 


ANTONIA SAWYER announces 


a 
the establishment of a MUSICAL. AGENCY at 
251 West 88th Street, corner of Broadway, for supply- 
ing Church, Festival and Concert Artists. 


Telephone: a9 River 
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Samolloff’s Views and Coming Recital. 


When Sammarco, Chaliapine, Adaberto and others testify 


the superior qualities as teacher and singer of Lazar S. 
Samoiloff, of Carnegie Hall; when two years training as 
throat and nose specialist in the Vienna Medical College 
s followed by a five-year course in the Vienna Royal Con- 
servatory, and this, by three years more with Chevalier 
Brogi of Milan; when such thorough preparation is suc- 
ceeded by several years experience as leading baritone in 
the Odessa, Charkoff and Italian opera houses, then must 
one listen with respect to the views expressed by one who 
has enjoyed such extraordinary opportunities. Samoiloff 
has been in New York but two years, and, already, several 

his pupils are singing in concert and church. He has 
observed that it is common for piano teachers and organ 
ists to give vocal lessons, and deplores this, since they in- 
variably ruin, at least temporarily, the beautiful voices 
which Samoiloff says are more common here than in any 
country he knows. Among his thirty-one pupils are some 
who have undergone this experience, aaah as these 
so-called teachers pay no attention whatever to voice pro 
duction. He maintains that if the singer knows how to 
produce the voice correctly, then he can give the right tone 
color. For example, when young woman who sang ex 
clusively from the chest, and who after a half-hour of sing 
ing was totally “used up” came to him, Samoiloff gave 
her a careful course in proper breathing and voice-emis 
sion and soon remedied her defect, so that she now sings 
with ease and enjoyment. Samoiloff says “These teachers 
pound the piano, and the pupils yell and scream, fondly 
imagining they will become in that way dramatic sopranos.” 
It is his belief that voices so misused may be remedied, 
provided they fall into the hands of the right teacher, and 
finally placed where nature intended. Another case was 
| vy, wl > was alwavs hoarse Some 


that of a Lenox avenue lat 


! 
of the best throat specialists treated her, applying loc 

treatment in vatt Meeting one of Samoiloff’s pupils whe 
had similar experience, she placed herself confidently 


in his care, and after twenty lessons in correct voice-con 


trol, breathing, use of the diaphragm, etc., she feels nearly 
normal He asks “Why do not critics point out, rot that 
this or that was good or bad, but for example, such a 
voice shows strain in its high register; or such a singer 
sings from the throat?” This kind of criticism would lead 
to definite results 

On Saturday evening, March 12 n Carnegie Lyceum 


Mr. Samoiloff will present m an operatic concert, sixteet 


f his American pupil sisted | \lexander Saslavsh 
rolintist nd Alois Rieset ellist 

Following is the prograt 

Walt Leoncavalle \l \ithause vet from Dow 
juan.” Me rt. Mi Glaser, Mr. Goldwater Pieta Su 
ior, Stradella, Dr Lessley aria fron Herodiade Ml 
senet, Mattinata, Leoncavallo, Jessi B. Lawsot fia trom 
I i Tos i Puc Wit Mr Haepner li Mr Sas 
ivsh inia fron I Paglia Leo | Mr. Be 
ler: aria from “La Boher P Miss Bar es 
i lewie, M senet Mis Powe luet The Cy fix 
Faure, Miss Kramer, Mr. Goldwater; aria from “Carmen,” 
Bizet, Mi Glaser ria from “Cavalleria Rusticana 








M = pstein : 


Mascagni: aria from ; 
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35 Union Square, New York 
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SONGS OF ITALY 
Sixty-five Tuscan, Florentine, Lombardia and other 
rik " t 
Collected and ted by EDU ‘ARDO MARZO 
English translat ; Baker 


SONGS OF GE RMANY 


iehtwene Germen Folk P r Songs 
Collected and edited by MAX ep 1 KER 


glish translations by Henry Grafton Chapman 


NEAPOLITAN SONGS 


Nineteen Nea k-—ar Poy ar S 
Collected and « dite. i phe EDUARDO MARZO 


English translations by Henry Grafton Chapmar 


SONGS OF SWEDEN 


Eighty sever ‘ if Songs 
Collects and edit . STAV HAGG 


English translatior ory Grafton Chapman 


FourT-Feum FRENCH haar SONGS and VARIANTS 


Britt 


LIEN THERSOT 


Each: Paper. $1.00 Cloth, $2.00 
(Others tn preparation) 
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“Julic,” Denza, song by Grieg, Mrs. Bache; “Grall’s E Baldwin Organ Recitals. 


lung,” “Lohengrin,” Wagner, Mr. Grafman; cello solo, Samuel A. Baldwin’s one hundred a fteent rg 
Alois Rieser; aria from “Samson and Delilah,” Saint- recital on the big organ in Tudor Hall, City College. } 
ae silve ’ » ] = >t " ord 

Saéns, Miss Silver; quartet from “Rigoletto,” Verdi, ryary 23, had on its program Ritter’s rarely played sonata 


Misses Barondess and Silver, Dr. Lessler and Mr. Haepner. in E minor. Bach’s “Passacaglia.” in C minor. 











sae Lal al organist an opportunity to set forth $ specialty—w 
detined technic steadiness It titi A Sieg 
Elien Ballon, a Joseffy Pupil. fried Idyl followed, in wl the eauty ! 1 x 
Ellen Ballon is just eleven years old. She is hardly tall Pression were une Sites 
enough to look her age. The girl is dark and her manner recital Dubois’ G and Wagner W 
is like that of the average child of her age, only this little Wweben” mad impression. Ma 2 Baldwin 
one is not the least bit self-conscious, What is more to Played the overture to “Tannhauser Short pieces by 
the point, little Miss Ballon is a pianist, a pupil of that Bach, Sturges, Bonnet, Schubert, thre nata movements 
renowned master Ratael Joseffy Monday afternoon ot by Merkel, and a “Night Song” by a student at tl 
this week she gave a recital assisted by an orchestra in lege, A. Walter Kramer, completed the progra Sunday 
Mendelssohn Hall lo write that Ellen surprised her March 6, found the hall crowded, those wl , utter 4 
listeners expresses in mild words the sensation this litth lock being unab & mitt c \rthur | 
girl made on her audience She played two concertos te in D, two Bach p $ “ by | t 
the Beethoven in C major and the Mendelssohn in G opin, Rubinstein, and the imposing pre , gus 
minor, and a group of Bach numbers. The order of th m the name “B-A-C-H” by t, made up t gr 
program follows: Phe following programs wil played ul I 
° elow 
Seheras, op. a8 ‘ k WEDNI \Y, 3 AT 4 P.O 
Orchestra iy « fug I 
( certo, C major, No, 1 I t t I a 
Ellen Ballon and hestra Pastoral Reg 
Concerto, G minor . . Mendels Pastoral sonata 
Ell Ba 4 st mf oy 
Scene religieuse from Les Erinnyes Massenet Etude $ 
Orc tra \ T wilig N 
Pre le is r | > I 4 4 t ta i 
Fanta Cr S. Ba SUNDAY 
Pre le and fug F mau 1. S. Bach I sta 
Elien Ba \ t 
‘ ost , f 
Mr. Joseffy is the last man in the world to encourag Spring Song 
haste or unpreparedness in a player. He is also the last : ' 
man to make a mountain out of a prodigy, but thers c we 
exceptions to all things, and while Joseffy has acted in a 
singular modest manner about the extraordinary gift Wallner Matinee Programs. 
{ essed by Ellen Ballon, it would be manifestly t rr W re progran f f 
to her and deprive the musical world of n y t scrip mati t Mende Hall t week | 
prevent her from an occasional public appearar Latth i rare treat for mu ver Ly t 
Kllen played last spring at the old Mendelssohn Hall with gram pre ted f 
he Young Men’s Symphony Orchestra THe Musica the cycle “D Ss \ 
COURIER at that time reported what a wonder she i ancl the Wint ‘ ‘ 
today the writer can but reps what was stat inn the w hie 1) \\ f ‘ 
previou review nice ma vi ik tl avet end “ ‘ ile ently tile sat { | t ‘ 
with musical gifts and the taste that i rar | 
vondrous gifts have been beautifully traimed S pet Dichterlieh ; t ft ‘ 
formances of the Beethove: ‘iendel micert ! tra lat ! 
re not often heard The playing w haste ‘ ‘ u tt ‘ t 
ished and » thoroughly musical as t wwe tears | 
glisten in many eyes as the small apparition went throug Lecture-Recital on Haydn 
the works with th rchestt | girl has a bheauts } { 
singing ton whi { itself bespeak a natur that 1 Carl Pique Ma 
rich Her techni : equipment ren irka!l le The " t thie re ital | ] ' t ‘ 
wcute ear could not detect a lip of phrase t t vas Music, Hew | 
inpolished Ther ibove al the tri lassic interpret ! entertan 
n, all symmetry, purity and beauty lf wonder ilds { g ‘ 
ire m the hands of a master ke Raf | Joseffy there ve i lowed 
be no fears for their futur oon . 
The pedal was raised about half foot ne Busoni Editions. 
skillfully did the child e this contrivance Phe hall w I i t 
rowded by a distinguished 1 1 audience Paul Kefer \ t ‘ 
the first cellist of the orchestr played the ( t ost ent ti t 
Massenet suite with opulent tone and mvrch feeling le edit {| t 
was obliged to ackrowledge a prolonged round { at New Y Ber f 
plause rt 
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, exceed the terrible force with which this artist portrayed the thiet Grace Hall-Riheldaffer Commended. 
Dr. Willner Charms Buffalo and Detroit. who stole and the woman who laughed weet y 3 : Siehty co 
| press opinions show the great success The most exacting number, “The Witch’s Song,” was the triumph Grace Hall-Riheldaffer, the soprano, was highly coi 
. . . . . . . 
Will the noted lieder singer, of the evening, with its theme expressing religious fervor and the mending for her singing at a recent recital in the Ohio 
‘. Northern College of Music, at Ada, Ohio. Since then, 


the singer has received the following letter from the mu- 


of passion against the dull, gray monastic backgroun 
Dr. Willner threw himself with such earnestness 
nting <« the monks Tr wild love yn ot 
oe i * se mete eit ang Sical director, Charles S. Wengerd: 
ogether with the portrayal Onto Nortuern Coiitece or Music, 
of devotions, always dis Ada, Ohio. 
I wercome, WAS OK Charles S. Wengerd, Director. 
ver heard in reecital. FEBRUARY 17, 1910. 
rief moment absolute silence, My pear Mrs. RineL_parrer—I cannot refrain from writing you 
of “applause testified to the a line concerning your great success here in your song recital. You 
illIner and his accompanist, have captured the musical hearts of Ada. Your work was a real 
and perfection of aft sensation, since you so thoroughly aroused the cold indifference ot 
were obliged to bow the public here. 
ingered in their Let me again tell you how much I personally admire your schol 
arly interpretation and beautiful vocal rendition of Cadman’s 
“From the Land of the Sky Blue Waters.” Such rhythmic swing 


is seldom met with in vocal music, and has seldom been sung with 


Carl's Choir to Give a Concert. such fine accentuation as you gave this bewitching Indian music. 
; ‘lag 7 It has gripped me like a strong magnet 
concert will be given by the choir of the Old First I want to assure you that if 1 remain in my present position ai 


Presbyterian Church, in the chapel, 7 West Eleventh  cther year, I shall certainly have you again 


treet, under the direction of William C. Carl, next Tues Wishing you unbounded success in your work in the South the 


. . ° ext few months, I am, 

day evening, Marth 15 The proceeds of the concert are i ’ 

, Most eordially yours, 

to provide vestments for the choir, and tickets may be ob (Signed) Ve ee eta 
PT 


tained at the church daily, and at the chapel door, Tuesday 





evening. The program will contain glees, part-songs and 


madrigals, as well as solo numbers, to be rendered by Sebald te Play Paganini Caprices. 


Cora Eugenia Guild, soprano; Elizabeth King, contralto; Alexander Sébald, the famous Hungarian violinist, 
Andre Sarto, baritone; Hendrika Troostwyk, violinist, and offers a remarkable program for the first two recitals, 
Angela Diller, at the pian which will serve to introduce him to the New York public, 
Following is the program in Medelssohn Hal] the, last week in March. This pro 
Pinsuti 8t@™ is one with which he has gained golden opinions 

Donate from his public abroad, and consists of the twenty-four 
haikowsky caprices by Paganini, for the violin alone. It is not re- 


called that these have been given in New York before, 
Wermanr 
Old Irish 


Carey 


certainly not by any of the recent visiting violinists. The 
program for thé second recital will be announced later. 


ton Faning 


Baernstein-Regneas Prepares Fine Program. 


Rubinstein A splendid program of vocal and instrumental music, 


Century #!ranged by Mr, Baernstein-Regneas, was given on Feb 
Damrosch Tuary. 28, at the residence of Mrs. L. Rosenberg, on West 
Leoncavallo End avenue. Each number was rendered in excellent 

manner, Those who appeared were Florence Turner 


Ambrose . er 
sei Maley, soprano; Edna V. Minor, violinist, and Andrea 


tishop 


ai ia a Wagner arto, baritone Lina Hammerschlag was the accom 
panist. The demand for good singers at the Buiernstein 





g Th . D Regneas studios is unusually large and many important 
mma Thursby's Dinner in Honor of the Boncis. 


Emma Thursby gave a dinner party at her residence, 


engagements are being booked for his artist pupils 





Saturday evening, March 5, in honor of the famous tenor 
\lessandro Bonci, and Signora Bonci. The guests in Chater Pesttion fee Another cum Papi. 

cluded Mayor and Mrs. William J. Gaynor. Hariette Leila Joel Hulse, who has a fine contralto voice, has 
Mazarin, Bogea Oumiroff, Mr. and Mrs Charles Ditson heen engaged as soloist for the choir of the Rutgers Pres 
Mrs. Yaenes, Vicle Rodale. Ashlie Werenk Sir Weutine byterian Church, at Broadway and Seventy-third street 


| } IR an . F agement begins . “he yer Miss 
Dr. Emanual Baruch and Ina L. Thursby, a sister of the lhe engagement cam with the oo choir year. Mi 
Hulse is a pupil of Giorgio M. Sulli 


hostess 
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TOUR of CALIFORNIA 


—_-BY——_—_-o 


Mme. FRIEDA LANGENDORFE 


A SENSATIONAL TRIUMPH 





SOME ENDORSEMENTS BY THE PRESS: 


Frieda Langendorff delighted the appreciative 
audience. 

Her voice is a mezzo-soprano and was heard to 
great advantage. In response to the enthusiastic 
applause, she responded to four encores.—Santa 
Barbara (Cal.) Morning Press. 


LANGENDORFF’S VOICE WINS LASTING 
FAVOR OF HEARERS 

Endowed with a voice of exceptional timbre, 
Madame Langendorff has a faultless smoothness 
of register. Her tones are uniform whether they 
aspire to soprano A or to contralto F ; her phras 
ing is natural and her execution for the most part 
that of a thorough artist. The mezzo-soprano 
possessed the invaluable gift of a genuine per 
sonality that was as irresistible as sunshin« 
More than half her hearers had not heard her 
name prominently advertised as yet and were 
consequently somewhat reserved in their ap 
proval, but before the last encore was sung 
Madame Langendorff had won even these. 
Santa Barbara ( Cal.) Independent. 


Not since Madame Schumann-Heink sang here 
has there been heard a voice of such splendid 
power and dramatic force 

With the atmosphere of her “beautiful Berlin” 
(as she fondly calls the city of her birth) about 
her she sings her native songs with a gripping 
power that held her audience until the last note of 
her voice died away.—Iresno (Cal.) Republican. 


There were tones deep, full, magnet’e and 
sweet, tender, pleading; there were passion and 
intensity and dramatic power. The voice was 
contralto, it was mezzo-soprano, it was soprano, 
and it was fine, clear, sweet and strong every 
where, with beautiful modulations.—Pomona 
(Cal.) Times. 


Madame Langendorff sang with a tone color 
ing that was artistic and delightful, Saber’s “Cry 
of Rachel,” which showed to advantage the sing 
er’s technic and vocal power, and the glorious 
“Morning Hymn” of Henschel, which was so en 
thusiastically received that it was repeated by the 
diva when the audience refused to leave their 
seats after the last number until an encore was 
given.—The Riverside (Cal.) Morning Mission. 
SUCCESS SCORED BY LANGENDORFFE 
Contracto Has Voice or Extreme Breapra 

CLEAR AND SWEET’ 

Frieda Langendorff achieved an artistic su 
cess last night in her rendering of a program 
as diversified in nature as her wonderful vo‘ce 
proved to be 

Of an intensely dramatic temperament as she 
showed in her opening number, the dramatic aria 
from “La Prophete,” by Meyerbeer, she was yet 
capable of singing the lighter numbers on her ex 
cellently arranged program in an exceedingly 
artistic manner 

Madame Langendorff’s voice has extreme 
breadth, and has a tonality of the clearest and 


sweetest, while the singer’s stage presence added 


greatly to the expression of the parts.—Bakers 


held ¢(Cal.) Evening Californian. 


lo hear a series of songs such as were ren 
dered by an artist of the ability of Madame Lan 


gendorff is in itself something to remember as a 
She improved 
with every number, and toward the close, as het 


red-letter day in one’s memory. 


grand voice rolled forth the magnificent notes 
she proved herself to be a first-class artist, a pet 
fect interpreter of noble, 
Santa Cruz (Cal.) News. 


soul-stirring music 





FRIEDA I 
Photo by A. Dupont, New 


ANGENDORFF 
York 


cy 


MADAMI LANGENDORFI DELIGHTS 
HEARERS WITH HER CONCERT 


With this for a prelude, the program for the 
remainder of the afternoon was as a continuation 
of surprises, and the more she sang the more one 
wanted to hear her. No difference how small the 
composition was her soul was in it and she filled 
it with the intensity with which she ts blessed, 
and that is an abundance. It was the singer’s 
gracious whoie-heartedness that won her audi 
ence, and it was the same that decided in their 
favor when she came out and sang “Habanera ”’ 
| Carmen].—Redland (Cal.) Review 


Madame Langendorff came to us under the 
highest recommendations and proved herself 
worthy of them all. Only an artist could portray 
such breadth of musical and dramatic abilities 
Claremont (Cal.). The Student Life 


Madame Langendorff is a real artist. one of 
sincere and lofty ideals. a woman endowed with 
a glorious voice, and temperament—oh, what a 


temperament! She does not act the mood of 


song, she throws herself into it, and becon 
part of it.——Santa Cruz (Cal.) Surt 


\gain the silvery voice of Frieda Langend 


charmed every ear upon which fell the wond 
music of her tones, full 


ier, ricner, weetet ‘ 


than when last heard here in Santa Cruz 

\ wonderful voice, with training receive 
the schools of the greatest masters; a von 
ble of the power demanded for the represent 
of Ortrud, Brunhilde, Freia, ye 
tenderest stram in Schubert 
expressing the trembling joy of t 
ulting in the knowledge that the loved on 
s hers 

Madame Langendortl repet 


the wide range from Wagner to the ligl 
opera, from the classi to the re and raht ] 


Liszt, Schumann and Schubert find her ; 

interpreter, though it is only of late that she 
toured as concert nyver 
met w:th everywhere, mm the East a 
farthest West, has prove he rtl 


Grected with many floral offer 
Ot appreciation that must wick t! Cat 
an artist, Frieda Langendorff gave a ne re 
last evening Madame Langendorff is pre 


nently a dramatic singer, an plendid y 


‘ 


was at its best | \ngeles Tlera 


Madame Langendorff has a voca ul 


tonal beauty and volume such as few artist 


fore the public can boast Ler radation i 
ire skilfully made, her mezza voces 
mirable, and her passing from the lower r 
into the head tones i lone witl mooth 
that 1s pleasurable to the listener ) \ng 
Express 

She revealed a voi f t el nagn 
of mezzo-soprano qualit rich ar plendid 
Sri displays an ardent glowing temperann 


which should place her in 1 
f those who have achieved the highest art 
Already she has attained much. but 
wonderful splendor and power of het ce 


suCcCCSS 


been to some extent a handicap, for he 
by no means a finished concert singer Her 
derful middle register, fu f life, an 
heve absolutely unequalled in ¢ r and son 
is very much dampened in the lower regi 
her ardent temperament inclines to run away 
her pitch in the upper 

Nevertheless, words can hardl scrib 
pleasure with which one listens to Madame ] 
gendorff in man 
that you forgive and 


f her number If 
other singer would mar a whole evening’s « 
ment The audience paid Madame Langen 
the compliment (most unusual in a Riversid 


dience) of remaining seated after the last nu 


ber and recalling the prima donna repeated 
til she was obliged to sing again to satisf 
admiring public Riverside (Cal.) Daily Pr 


1 








Address: THE LINLAUGH, 2647 Broadway teephone, 1152 Riversite) New York 














Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier 


Delmaheide.”’ 


ry (Cuamps-ELyse 





SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX EBSCHIQG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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HENRY EAME 


PIANIST and TEACHER 
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mise-en-scéne was in- 
different The opera however, warmly § ap- 
plauded The atmosphere visibly brightened with 
the first measures of “La Féte chez Thérése,” a ballet 
pantomime by Mendés, inspired from Victor Hugo, music 
Reynaldo Hahn. The first act takes place about 1840, 
at a first class dressmaker’s, where beauty, 
ind gaiety shed warmth and light on all. The 
is in beautifully illuminated gardens, and on the 
of the Thérése. Throughout Mile. Zam 


belli won applause in scenes of love or scenes of despair 


without emotion. The very 


was, 


by 
Palmyre, grace 
second act 

festooned 
terrace Duchesse 


from beginning to end, music is the 


its life, awakening wit, 


are 


work, 
its 


Of the whole 
move 


of the 


inspiring force, essence, 
opinions of some 
iurent Tailhade 

It is, however, 
proportions of the Opéra 
all its qualities 
Therése’ 
Poem of ‘La 
not contribute 
Che subject, 
‘La Féte 
is a work 


Following 
papers: “The work of L. 
adapted to the 
such that the vast 
allow 
of ‘La 


ment and mirth 


Paris is not 
particularly scene very 
poet il, 


and 
do not 


lively 


one to 
Féte 

Figaro) “The 
’E { lair, 


House appreciate 
is highly en 


lacks 


con 


music chez 
(Le 
action,” 
iderably to the 
ver, is poetic 


rhe 
yable.’ Foret’ 
“and did 
the 


and consequently 


Sayvs ] 


Stage 
diversion of audience. 
howe musical 


hez The 


1 1 
ipparentiy only 


It 


momentarily 


rése’ was an astounding success. 


aims at being divert 


From the Paris Comeedia.) 


Competitions at 
Only the 


Piano Prize 


ted Parisian 
4,000 fra 


of the Diémer 
Diemer, the 1 


The prize is 


niged one 
pianist 


Petit 
required fine music. 
but that 
chez brought 
is varied, vivid and 


time.” Le 
Foret’ 
music and nothing else, 
The ‘Féte 
Vhe 


all the Journal thinks 


poetical dream of ‘La 


but which 1s so 


Savart has given fine 


nough for an artist rhérése’ 


to the audience music 


melodiou 
mR 


French 


“Don Quichotte” of Mas 
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senet, lyric comedy in five acts, had its first presentation 
Saturday night at Monte Carlo and scored a success. 
Henri Cain has adapted the book from the heroic com- 
edy of the late Jacques Le Lorrain. The lyric comedy 
of MM. Cain and Massenet is most interesting. No trou- 
ble been spared by the management of 
the at Monte Carlo, 
music story 


have 
Palais des Beaux-Arts, 
worthy 


seems to 


Théatre du 
to make the 
The receipts of the first representation were for the 
de Secours de Francaise. The orchestra con 
tributed to the success achieved, and Lucy Arbell, of the 
Paris Opéra, M. Chaliapine and M. Gresse gained great 
applause in their respective of Don Qui 
chotte M. Chaliapine’s remarkable talents 
were particularly emphasized in the fifth act, the scene of 


mise-en-scéne of and 
Caisse 


la Colonie 


roles Dulcinée, 


and Sancho, 


the hero’s death. 

Seg 8 
New 
Chevigné, 


corre 
Monte 
work 


Herald’s special 


writes 


the York 


heaume 


Here is what 
spondent, Ad from 
Carlo: “‘Don Quichotte’ wins a triumph. The 
of the great musician Massenet and of M. Cain is assured 
of success, at the Theatre du Beaux-Arts 
Monte Carlo. It appears that Massenet’s ‘Don Quichotte’ 
will win as much Notre 
originality 
The 
Jacques Le 


M Cc 


principal episodes of 


de 
new 


Palais des of 


fame his ‘Jongleur de Dame’ 


There 


as 


f eight years ago is as much charm, 
formerly 
late 


supplied 


talent 
of 
Lorrain 
the 
tenderly 


and 


as 
1 


work the 
ain 
with 
the 

romantic 


the 


chivalrous and 
comedy. Certainly 
work of Mas 
hold a 


contem 


combined 
and (¢ 


spec ial 


senet ain will 


very place in 


lyric theaters, not only 


nobility 


porary 


for the of the senti 
admirably — rendered, 
the skilful dra 
displayed M 
Don Quichotte, 
M 


extraordinarily 
first 


ments 


but for 


' 
dlsa 


matic power 


Chaliapine as 


followed by Gresse as 


Sancho, is 


successful the and 
nith 


sonal 


in 
He 
to 


powers a5 a 


acts gives a per 
marvelous 
Mr 
impersonates a 
the 


shop 


note his 
comedian 
(Garesse ably 
Sancho, 


house 


of Store 
of the 
devoted to 

Arbell 


amiable, 


mindful 
the 
but 
Lucy 
gives 
pleasing rendition of the role 
rhe the 
pl»yed infinite 
M. Gunsbourg 
this delightful 


and 
W hole be dy, 


master as 


his 
Dulcinée an 


orchestra, under di 


M. 


and 


of 
discernment 
a perfect 


with 
had 
work 


Jehin, 
fin'sh 


mise-en-scene 


rection throughout 
assured 
fer which 
has won a big success.” 
nee 

The appears in the 
Quichotte’ 
“= 


months 


“*Don 


masterpiece 


following Paris papers todav 


Massenet’s will 
at the 
took 


“Quo 


in Paris! new 


given next winter Three 


ago the 


Chéatre GaitéLyrique 
after 


admirably 


this resolution 
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master witness 


ng a of mounte 


SEAGLE wins 
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by MM. Isola, ‘Don Quichotte’ will be one of the prin- music. The singer was ably assisted at the piano by Elsa 


cipal novelties next season at the Theatre Lyrique de ia Walter 


Gaite.” nee 


nur Madame Valda and Madame Lamperti have announced 

Otto Lohse, director and chef-d’orchestre of the Opera the first Sunday and the third Wednesday as their days 
at Cologne, is at Monte Cark He won gfeat applause at home.” Wednesday last these ladies gave their first 
for himself and orchestra i classical concert at the musical reception since the formation in Paris of the 
Casino M. Lohse is said be a fervent admirer of Lamperti-Valda School of Singing. The reception, which 
French music was held in the school apartments, Boulevard Mak 
RRR herbes, was well attended by a musical and distinguished 


Albert Saléza. the tenor, who left the stage some three gathering of people who much enjoyed the musical pri 


gram. Minnie Tracey, who was at her best, sang Leon 


years ago on account of ill alth, has recently made his 
‘ : ‘1 oreau’s ° Sol ” = = he 
reappearance at the Paris Opera in “Salammbo He is oreat Ceeur Solitaire,” the composer playing 


, , ‘ : 4 t ‘ } ‘ . } yhon 
also engaged to sing in the “Valkyrie” and other operas. ®¢companiment; Ennl Sjogren’s “La Lune” (with violn 

| “— lle > . ‘ ; 
His present vocal condition is perfect and his histrionic ugato played by Marcel Chailley); Rameau’s menuet, 


ibility. most commendable and the tourth act aria from “Herodiade.” M. Chatl.ey 
nee contributed a suite of old French music in admirable 
hing) Ackté. who has been sent from Paris during ‘tyle, accompanied by Lucien Maillieux ; and Jules Isserlis, 


the last few seasons, will make her rentrée at the Opera talented Russian pianist, new arrival in Parts, played 
Pe RE ere compositions from Chopin, Schumann and Weber (“Pet 
RRR petuum Mobile”) \ll the artists were showered wit 
William Thorner. basso, sang recently a varied pro- %¢@fty plaudits. Following the musical program, tea was 
gram of classic selections at th use of Baronne Piiffel served in an adjoiming room, in charge of Julia McElroy 


1 , > yo} ' ' , (fro 7 hae oO j s shal Oo ti) 
He is living in the Rue Lalo, wher © enve he @ill teark from Carthage, Mo.) and Elsa Marshall (of Cincinnati 


singing And stilt thes ¥ Among other pupils noticed were Victoria Harrell ( Pine 
nee Bluffs), Wave Whitcomb (York, Neb.), Rolleigh Mon 

tague, Marion Powers, Nira Wright (from Carthage) 

Phe Committe f P ee nese ave issued cards an \gatha Rath (of San Francisco) Among the guest 
nouncing that the next subscription concert of the series were Countess de Coétlogan, Baronne Schénberg, Mm 


at the Conservatoire International d’Opera et de Chant Reimers, Miss McPherson, Miss Adams, Miss Babcock 
will take place on Friday afternoon, Mareh 4 he pro Minne Herrenschmidt, Comtesse Karosstofzoff, Bar 
gram follows Butler, Mme, Stimpson, Mr. and Mrs. Lloyd Hartshorn 
Siegfried, idyll , Was Mr. and Mrs. Albert Quesnel, Mme. Sassoli, Mrs. John 
Cision Gitiades eines a Sao R. Bennett, Mile. Lothy, Therése MceTerney, Mme. Kuhn 
ee Ds ten La Maziére 
Ich grolle nicht eral nee 
( W. Clark Classes in French at the Lamperti-Valda School of 
Orphe Menue ~ I sig . P Singing are conducted by Mme. La Mazieére (of the C 
Niele’ hei Mincieain on ¥) Saint-Saens [lege Latayette) ; classes in Italian—language and diction 
M ( ave also been formed; and classes in “scena” (mise-et 
Ouverture d’Egn Beethov cene) are being organized Thus this new school of 


vocal art m Paris is progressing under the ersona 
i 4 & | 
unre pervision of its founders 

With the diminution t loods in France it ts be nme 


coming possible to form some approximate estimate of the Last Tuesday night's program at the concert the 
loss they have caused In the Seine basin glone, ex he Orchestra” was interesting m every party 
luding Paris and its subur! t lamage 1s estimated at The soloist on this occasion was again Georgia Richard 
9,000.000 Trancs With the steady fall of the Seine and n, who plays the piano so brilliantiy that she 1s becon 
its affluents the situation in Paris and the riverain sub- ing known as Wager Swayne’s “star” pupi Miss Rich 
irbs above the city is improving Below Paris the fall rdson essayed the Tschaikowsky concerto for pia ind 
is scarcely perceptible The American subscription fund rchestra with wonderful technical assurance In the 
for the sufferers is little short of 1,000,000 francs way of execution nothing seems to disturb this young 
an ae pianist The second movement she performed with cor 
_—" — ee aia ile i. acer ed lied iderable poetic et ssion and _ In the | . t move 
siete Gaotee A. Walk Sis ‘Theta’ nfined his pe ment she di payee partic ulas brillian ind = strong 
gram to four comp s, whose works he arranged im the rhythmical accent Rehearsals of soloist an rare 
same number f groups—J. S. Bacl Franz Schubert m such occasions <r wae toe plentiel, yer 
hes Cohen and’ Huse “Wolt M Wises Is an instance the “ensemble” playing was rather good 
excellent Bach nger nd enjoy. i wide | ropean repu Zz 4 . 
tation as such His diction and pronunciation of German Gabrielle Grosset, the well known profe r of singing 
would never encourage 1 in the belief that he hailed is being crowded with applications for I 
from Amer He 1 ery agreeable tenor ice and tudents’ rooms im her house Up to the mont! f 
sings with fine taste nderst g f text and next her lesson hours and all the rooms are fully en 
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gaged Pupils desiring instruction and home accommo 
dations after that period should make application at once 


RRR 
Philippe Coudert, who recently established himself in 
Paris as a teacher of singing, was “at home” to his friends 
on Sunday afternoon, when some music and a cup of tea 


were much enjoyed. The st sang, with good effect, the 


Prologo” from “Pag 
the duo, “Crucifix,” of Faure, and later he also sang wit 
Mrs. Gaynor in the duet from “Hamlet.” Mile. Uld: 


contributed a violin nocturne and the berceux of G. Faure 


‘irs. Frank Gaynor was he: : 
Dites-Moi”; and Mme. Uldry added several Fren 
songs. Mr. Condert has leased finely located studio 
; nere 

Kate Liddle, the successful singing teache Muni 
Germany, has returned to her hom the Ving 
(,erman town alter | y i < ! 

1 guest t 1 ‘ j ie enc Reg 
Sales Deum a-Herpe 


Christine Miller on Western Tour. 


ristine Maller, the poy r Pittsburgh contralt 

st booked a re i 0) N 
Musical Clul n Mar i5 if Ww \ a Miu 
ieapolis to give a recital tor | prominent [ hurse 
Musical of that city On Ma Miss Miller filled het 
fourth consecutive Wie : h t \ 
Club of Chicago, when the pg ! \las i Bb 
will be giver The ub wall hav ist t 
Lheodors Phoma \) { 
which includes bes: Miss M th ( Ge 
George Hamblin rhe W { ul 
Miss Muller appears tor the s | 
the Mannerchor 2 ndianay 1 Bit: S\ sitige 


Western popularity fair t “ i | 
is she has several New Yor f pagement 


4 


tor Apri 


Pear! Benedict with Apollo Clab. 
Peat Benedict t 1 ‘ \ { I 
\pollo Club received ent ti eb | 


follow 


Mi l 
jua 
! i} 
br 
a M kK 
el R 
" j S 
Ww 
( } 
cart | i 
n p r 
ent to M | l 
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rence have been a concert for the Emmanuel House, an 
appearance at a private musicale and one at the Brcokline 
Free Hospital. On March 30 she is to give a piano recital 
for the Friday Morning Club of Worcester and later there 
are several important dates pending which have not yet 
been definitely fixed. 

ReRre 

Che music department of Harvard College is in receipt 
of funds for a fellowship in dramatic composition with a 
stipend of $600 from the student fund committee of the 
MacDowell Club of New York The fellowship will be 
open to students of Harvard and Radcliffe alike who are 
working along these lines 

Ree, 

Madame Jomelli, Arna Miller Wood and Marie Nichols, 
the violinist, were the artists engaged for the lriday even 
ing musicale given by Mrs. Mixter on February 25. Both 
Madame Jomelli and Miss Wood were in excellent votes 
and were most enthusiastically received 


eRe 


LAND AVENUE, Suite 13, } away who would otherwise have been there to enjoy the Marie L. Everett has just received a letter from Madame 
in 4 ee ey A musical treat prepared by the club members and the fine Marchesi full of the highest praise for the fine work of 
room filled Chick. attay of soloists. Mrs. Lister displayed her beautiful, well Lillian Goldstein, a former pupil of Miss Everett, The 
the occasion of the last Schooled voice in a group of songs from Halevy, Joncieres young lady is among the first in the operatic class of 
Flonzaley Quartet , and La Forge, and Madame Charbonnel gave a clear, Madame Marchesi, and great things are expected of her, 
well earned, and sympathetic and well rounded exposition of the rhapsodie, more particularly since she is to remain abroad anothet 
and simple, without ©P- 79 No. 2, by Brahms; the romance, op. 26, and year. Ruth Cady, another pupil of Miss Everett, has a 
of a much heralded “Grillen,” of Schumann, beside giving exquisite support to number of fine engagements at private musicales in Boston 

win the highest Mrs. Lister by her finely played accompaniments Signor Sage 








noteworthy. since Orsatti begged the indulgence of the audience, because of 


of Boston has the @ severe cold, which compelled him to cut one of his A New Volume of The Musicians Library 


ted an organization groups of songs. Despite that, however, he so captivated 


7 ery difficult not to bis hearers by the lovely quality of voice and warmth of 
if this quartet’s work, still delivery that he was recalled a number of times Signor it 
ir wonderful ensemble and Orsatti is coaching daily with Raymond Roze, of the 


mogeneity of their performance, Opera, in order to perfect himself in his many roles For Low Voice 
ense of rhythm and nuance which Edith A. Bullard, who sang the incidental solo of the (High Voice also published) 


light of vital perfection into every chorus by David Stanley Smith, gave just the right touch 
this concert contaif€d the to the lovely opening number of this unusual program 


the onata a tre, tor nere 


‘ Bound in paper, cloth back, each, $1.50 Post-paid 
eppe Sanmartim (first tome Mr S. B. Field gave a musicale at the studio of Mrs ? 2 


: sa in full cloth, gilt, - - - - - 250 “ 
in A minor, op. 41, Clara Tippett on the afternoon of February 27, at which 
other is to be praised songs by Louis Schmidt. formerly of the Boston Sym Whether or no Wolf be re 

it is the quaint phony Orchestra, and now one of the first violins of the garded as the greatest of song 
music of the older New York Philharmonic Society, were sung. The artists writers, it is a fact no longer 
simplicity of the period participating were Alice Delano, soprano; Alice Robbins questioned that he is one of the 

On the other hand. the Cole, contralto; John Daniels, tenor, and the Appleton greatest among modern beanst 

posers in this field. His songs 

are remarkable for their ac- 

sip curate and sympathetic delinea 
deeply emotional content present, the occasion taking on the nature of a California tion of the moods expressed in 

protecting walls of it reunion, as Mr. Schmidt together with Mrs. Tippett, Anna the text and for fresh melodic 
itisfying, and not the least Miller Wood, the Misses Pierce and a number of other no invention combined with deep 
tainty of their return next less well known people, claimed San Francisco as their pe hat ees ERNEST NEWMAN 
tion to THE MUSICIANS LIBRARY, Mr. Ernest 
ne 8 . 35 Newman, occupies an assured position as one of the 
who wa eized Bettina Freeman, the young mezzo soprano of the foremost English musical critics and writers on mu 

if appendicitis last Wednesday, Boston Opera Company, resigned her position in the sical topics , 

ummediate operation, is rapidly Organization in order to fill a lucrative engagement which Nore: This book will be sent with return privi 
| herself before long has been offered her on the Continent during the coming lege to those with accounts in good standing and to 

those with no accounts, upon receipt of price, which 
will be returned, less postage, if not satisfactory 


intellectual clearness of Ladies’ Quartet, while Mrs. Field herself officiated at the 


ential as a background piano. There were a number of Mr. Schmidt's friends 


home before coming here 


neert work season. She is making due preparations to sail for Europe 
on the rst of May, and at the same time she is studying 
fifth concert of the indefatigably with her teacher and friend, Madame de 





lay morning with the Berg Lofgren 
Mrs. Robert Lister nee OLIVER DITSON COMPANY, Boston 
horus composed of Jessie Davis has had but little free time for concert CHAS. H. DITSON & CO. J. E. DITSON & CO 
Bullard, soloist; James work owing to the great demands made on her by her New York PMILADELPHIA 
vert W. Snow, accom large class of pupils. Now and then, however, she man Order of your home dealer or the above houses 


iwful weather kept many ages to slip in several dates and those of recent occur 
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and vicinity for the balance of the season besides an ap 
pearance as soprano soloist in “Elijah” with the Oratorio 
Seciety at Amherst on March 16. The March programs 
prepared for the musical “at homes” to be given in the 
spacious studios occupied by Miss Everett are more than 
usually interesting and as a number of her Worcester 
pupils are to participate, the anticipation of the Bosto 
contingent is roused to the keenest expectation 
nner 

The Bach-Brahms Club of the Whitney School gave a 
recital at Whitney Hall on Tuesday evening, at which Mrs 
iEthel Frank-Brigham, Rachel Wade and A. R. Frank pat 
ticipated 

nere 

A concert was given in Steinert Hall on Tuesday even 
ing under the auspices of the Church Lemperance Society 
in aid of its coffee rooms which enlisted the services of 
Bertha Cushing Child, contralto; Jacques Hoffman, vio 
linist; Karl Barth, cellist; Mabelle Pierce, pianist, and 
Mary Ingraham, accompanist. There was an unusual pro 
gram offered for such an occasion, the numbers being the 
(schaikowsky trio, op, 50, Stillman-Kelley’s “Israfel,’ 
Songs of the Hebrides,” arranged by Marjory Kennedy 
Frazer, and the Schutt trio, Walzer-Marchen, op. 54. Mr 
Kelley, in common with many of the modern musicians 
is ever m search of the unique In poetic expression, wi wl 
always serves as a satisfying stimulant to his intensely 


vivid musical fancy In “Israfel” he has certainly found 





his metier in the eager cry for beauty which transcends 


j 


ll earthly bounds, as expressed by Poe, to whicl 





a 


static quality of his music is a fitting background, in this 


way making a splendidly grateful vehicle for the singer 
Mrs. Child did the song ampl ustice and was no less su 
cessful in the somber Gaelic melodies of the Songs of 


the Hebrides.” The large and responsive audience present 
ided very materially in the good cause thus benefited 
Ree 
Josephine Knight was the soloist at the third Lenten r 
Wednesday afternoon by William Lester 
Bates, organist at the Union Church, West Newton street 


cital given o1 


ind Columbus avenue 
nemre 
Last Thursday evening the Boston Symphony Orches 
tra, with Janet Duff as soloist, gave the following pro 


gram at Sanders’ Theater (Harvard College), Cambridge 


Symphony, E major No, 2, Bruckner; “Che Faro” (“Or 
feo”), Gluck; suite in E major, op. 63, for string orchestra, 
Foote; songs, with orchestra; overture The Sold Bride, 
Sinetana 

nre”e 


The usual changes taking place in the church choirs 
about this time have brought Arthur Hackett the tenor 
position at the Central Congregational Church on Berkley 
and Newbury streets, while his brother Charles has been 
engaged for the tenor work at the Arlington Street Um 
tarian Churcl Mr. and Mrs. Arthur J. Hubbard have 
reason to feel very much gratified at this fine showing 
from their popular studios, of which the Hackett brothers 
are a very good example 

nee 

The seventeenth pair of symphony concerts by the Bos 
ton Symphony Orchestra brought a novelty by Sibelius 
in the form of “A Saga” tone poem, op. 0, the other num 
bers being a “Faust” overture, Wagner; symphony in B 
flat, No. 1, Schumann; “On the Sh 
Strauss, and the 1812 overture of Tschaikowsky as a close 


re of Sorrento,’ 








Whether the cold and dreary northland or the fate of 
Finland under Russia’s autocratic regime is responsible 
for the somber and melancholy tinge of Sibelius’ music, 
is a question. Whichever it is, however, the tone poem 
played at these concerts was none the less interesting be 
cause of that. It had a twofold interest; technically be 
cause of the unusual instrumental combinations in its or 


chestral scheme, and musically because it epitomizes the 
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lessly imaginative legends of the Norse and Viking of 
early times. The audience was quick to grasp and appre 
ciate this new contribution and rewarded this as it did the 
other offerings with unstinted applause 
nRre 

Che many friends of Madame Gardner-Bartlett wer¢ 
shocked to learn of the sudden death of her husband, D 
James W. Bartlett, on March 4 


Gerrrupe F. Cowen 


Reception Tea at De Macchi's. 

Mr. and Mrs. Clement de Macchi were “at home” to 
their trends last Sunday afternoon from four until seven 
Assisting 
Mrs. de Macchi were her sister, Mrs. Carl L. Schurz, Mrs 
H. W. Ditzler, Mrs. Mare A. Blumenberg, Juliette de Cap 


clock at their apartments in the Ansonia 


pet, Jean Burnett, Frances Berg and Leona-Linda 

\mong the two hundred callers, including many leading 
rtists from the Opera, were Mr. and Mrs. Edward de Cap 
pet, Mr. and Mrs. Andrew Carnegie, Prince d’Arcy, Milka 
fernma, Signor and Signora Sammarco, Signor and Sig 
nora Boneci, Mr. and Mrs. M. Mills, Imperial German 
Consul General Rudolf Franksen, Mr. and Mrs. Alfred 
Mestri, Edward Schermerhorn, Mr. and Mrs. Villard, Dr 
Kurt Ziegler, Madame de Rigaud, Mrs. Frederick Gott 
hold, Henry Hulme Sevier, Roland Holt, Mr. and Mrs 
Ferdinand von Inten, Mrs. Palmer, Friedrich Hirth, Count 
and Countess Truchess, Charles C. Nadel, Miller Ury 
Mr. and Mrs, Anselmi, R. Askley, Judge and Mrs. Green 
aum, Major Kennedy, Mrs. Mare A. Blumenberg, Misses 
Schurz, R. Brewster, Mr. and Mrs. Lewis Berg, Madame 
Jomelli, Monsieur Hémane« Madame Salahn, Signor 
Benitus, Miss Barlow, Mr. and Mrs. Babcock, Julia Allen 
( Ashley, Mr. and Mrs. Burnett, Mr. and Mrs. Joseph 
Dean, Mr. De Segurola, Mr. and Mrs. A. Lindo, Miss 
Clark, Mr. Brawn, Miss Bushnell, Mrs. B. Carter, Mrs 
forden Low, Mr. and Mrs. Dorrans, Mr. and Mrs. Boas 
Lind Wright, Madame Von Doenhoff, Monsieur Honoré, 
Signor Finocchiaro, Theodore Fischel, Miss Grinn, Miss 
Goddard, Mr. Goddard, Mr. and Mrs. Gaetner, Mr. Hat 
s, Mrs. and Miss Horstman, Edward Knoblauch, Mr 
and Miss Brachvogel, F. Hoffman, Mr. and Mrs. Smith 
Dr. jordan, Mr. Kilbreth, Mr. Harper, Madame Jurk 
wich, Mlle. Kranjere, Mr. and Mrs. A. Lindo, Charlott 
Lund, Madame Nicoleso, Mrs. Parker, Miss Qh Mr 
Rosen, Margarette Sylva, Miss C. Sleeth, Mrs. Stetthemer 


Miss Stettheimer Mis Leebold Mrs. Thorny Mr 





Pholmat Madame Noiessen-Stone Mr Ungere, Mr 
and)=6s Mrs Whitehill, Amea Ziegler, Mr Wittier 
Bianca Fabry, Miss Menth. Mr. Stoher, B. Ma®tin, Mr 
Brounoff. Ugo Ara, Signor Betti, Signor D'Archambeau 
Monsieur Pochon 


Clara de Rigaud Sings at the Waldorf. 

Clara de Rigaud, who is training many fine voices, ap 
peared herself at a concert given Tuesday night of last 
week in the Myrtle Room of the Waldorf-Astoria, assisted 
by Lisette Frederic, the Roumanian violinist. Madame de 
Rigaud was in fine voice and her skill as an interpreter 
was equally impressive. She sang Harriet Ware’s “Hindoo 
Slumber Song”: “Nimm Mich Hin,” by Max Liebling; an 
aria from “Tosca” and that wonderfully dramatic song, 
“The Cry of Rachel,” by Mary Turner Salter. Max Licl 
ling played artistic accompaniments for the singer It 
a pity that an artist of Madame de Rigaud’s powers is 
not heard oftener in public. She has many engagements 
for private musicales, but her voice and dramatic ability 
should not be confined to such a limited field. The greater 
public want to hear her and to this demand the artist 
should pay some heed Many of Madame de Rigaud’s 
pupils were present to applaud her and learn more about 


the fine art of song interpretation 





She—Isadora Duncan dances with her whole soul He 








melancholy of a strong northern race fed on the fear 


Yes, that’s about all.—Wisconsin Sphinx. 





ENTIRE 
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CONCERT RECORD OF WORKS BY 
SOME OF OUR BEST AMERICAN 


COMPOSERS. 


Mrs. H. H. A. Beach. 


\h, Love, but a Day Mme. Sx al Heink, New York 
Ah, Love, but a Day Mine Nordica, Chica 
Ah, Love, but a Day Mr Rosa Olitzka, Bost 
\h, Love, but a Day Miss Grac N n, UChicag 
\h, Love, but a Day Miss M | Langwerthy, | ton, M 
I Send My Heart up to The Madame Nordica, Chica 
The Year's at the Spring Mime Nordi BR 

The Year's at the Spring M D WwW 

I} \ s at Spring M ( i ( New \ 
lume M kK ) I 

J unree \ l wodl I Ma 
\ft M Rosa OUOlitzka, B 
Eestasy M I » Biattne st. I 
heostasy Miss | W um, N " 
Festasy M Ilva (¢ But i 

i ™ M L.afay G iba I t 
( nigt Ml \ l i ist 

W | lha ) M l ( Wa \I 
W int 1 ) \ ( I \I 
Would l ti 0 M \l ( 


" ‘ 
L) : \i li 
Ihe : ( i s W 
l a Ni ( M 
l : \ New 
The | i: i \ I N \ 
Bet tl yaw y g, Vla N 
Het L) ! N. 1 
Ww La Pri K ge ‘ 
0! Night > k ! ( l N. il 
© Let Night k ! ‘ x 
\ ! I th 
Bed ! Song ) I 
sw W ! \ ( 


Wer I » and Hi Hi | M N. it 
The ¢ t Sy re M ( ‘I I 
Before the King k \ t. I 
The Lady of f j ast I 
i Dark I I ( I 


! ! I ] M 
i ! I | M ' 
M I ( 
I ( j iN \ i 1 
RK ] 
A « 8 } ‘ } ‘ ‘ . 
. i hi i k _ Z Alf { 4 
! Nighting lia 
‘ , , 
‘ { n t t ] kK 
Aches of R irs. ( { g, 
1 Fly Like a I f i a 
Mi Harriette W. O M ! h la I 4 
Cor Live With Me Duet f ’ \ 
M john S. Tuck iM R b ‘ S 
Henry K. Hadley. 
| Dream fal larg Ang 
Sebek Het Fey 1 W x ) ( I « I 
A Garden ( rtsh M ble ] New I 
M Shad / t | 
Helen Hood. 
S ‘ “ 
Frank Lynes. 
i Wa ! 1 ii 
i Wa } ! Lang ¥ 
‘ t . M I V4 : I 
A (uestior M Claire } New Y 
Ma een { 4 Ing X 
Sweethea Sig ‘ Mf ( ’ ( 
Mew : { l e 


There Was a la P 

My Love M Be. ¢ i 
My Dearie, O Percy Ste 

4 Memor Mis Ha 


love M j M la 





THE MUSICAL COURIER 








| 
people 


ene 


Adelaide” 








March 1910. 
Women’s Phil 
Goldie, 


Robertson, 


Beatrice 
Mrs 
imnual 
Fay, 
young 


“President's 
at Carnegie 
women 
and with these 

has accomplished 
low, was enjoyed so 


Madame 


Pardon played with 


repeated 


core, “Le Coucs 

playing 1 
feli 
which in 


eT piano 
ay received the 
present, 
flour 


society 1s 


Bernard Sinsheimer 
tak ing place March 1, 
master, In conjunc 
Rich tone marked 
$ flat quartet, op 
The players are 
Bernstein, second 
Horace Britt, cellist 
with fervor, 
oice of quality. Carl 


jor, and there was a 


lhe (Quartet played February 


Mendelssohn, Sach, 


were the 


solos 


ak “Humoresque.” 


ile, March 5, at 


crowded with fash 


i program, in the 


Hinkle and Julian 


songs, m 


Bird 


groups of 


Lehmann’s 


d great enthusiasm, and 


loise,” a dainty little 
new compositions ) 


playing 





brilliantly several piano selections. Madame Newhaus 
spoke interestingly about Lizst, Rubinstein and Chopin, 
imparting much information not generally known. Eliza- 
beth Ruggles was at the piano. 
nRe 

The first act from a romantic opera by Benjamin Lam 
bord was produced, privately, at tne Babcock Studios, 
Hall,’ March 3, the following soloists assisting 
Wolfe, soprano; Edwina 
Waterhouse, tenor; Clarke G, Dailey, Chester 
W. Wheeler, bass. C. L. Betts 
twenty-four voices sang. 


Carnegie 
Phyllis 
Everett M 
M. Muddell, baritones; C 
is the librettist. \ 
[he music makes a distinct impression as possessing con 


siderable 


Dean Sawyer, mezzo, 


chorus ot 


merit. 
nner 
direction of Conrad 
choirmaster, the Emanuel P. 
Ieast 116th 
and Peace,” Sunday evening, February 27. 
rehearsing “From Olivet to Calvary,” to be given on Palm 


Wirtz, organist and 
choir of E. Church 
sang Maunder’s “Penitence, Pardon 
The choir is 


Under the 
Grace 


on street 


Sunday evening, March 20, and an elaborate program 1s 
in preparation for the Easter services. Since October, Mr. 
Wirtz has been giving a fifteen-minute organ recital before 
the Sunday evening services 

ner, 

for cello, in A 
is to be performed the Club, 
Selden Miller, pianist, Messrs. Schmidt and 


Edwin Grasse’s trio piano, violin and 


major, March 9g, at Acorn 
Philadelphia 
Lawby, violinist and cellist respectively, will imterpret the 
work, which was first produced at a concert of the Manu 
Society of New York the National 


Club, and is still in manuscript 


tenor, had a busy 


script last year, at 


\rt 


and has 
following engagements for March and April 
Belasco Theater, March 15; Newark, March 17; 
New York, March 23; Elizabeth, N. J., March 
30; Brooklyn, April 6; New York, April 10; Berlin, N. 
H., April 11; Lewiston, Me., April 12; North Stratford, 
N. H., April 13; New York, April 25; Stamford, Conn., 
May 31, with the Stamford Choral Society. March 6 he 
Hall; March 8, New York College of 
Good tenors are always in demand, and a note 
Mr the 
German Singing Societies. 
mnRe 


sisters of 


John binnegan, February, 


] 


" 
booked 


the 


sang at Carnegie 


Music 


worthy feature of Finnegan's engagements is 


demand for him by 


The Misses Fletcher, Mrs. Fletcher-Copp, 


gave 
dence-studio of Elizabeth Patterson, the soprano, last week 


a musicale with some of their pupils, at the resi 


\ number of their advanced pupils played, displaying an 
artistic touch, and showing real musical appreciation and 
The younger children gave a demonstra 
tion of notation, scale-building, and transposing. At a so 
the Fletcher, March 5, 
lopping’s piano pieces and Lalage Fletcher's singing 


understanding 


cial affair given by Misses Eliza 
beth 
delighted the audience 


nner, 
Parson Price has reason to be proud of the progress of 
Booth Robert Mantell, 
commendation in the Shakespeare 
In San Francisco, she made a recent 


his pupil, Marie Russell, wife of 


who wins repertory 


whenever she sings 


‘imac AUSTIN 


hit as Rosalind in “As You Like It.” The San Fran- 
cisco Chronicle mentions “the music of her voice,” and 
says further: “She was also revealed as a vocalist, for 
her charming cuckoo song, with its quaint music, proved 
her the possessor of a rich, well-produced contralto voice 
nner 

Idella C. Betts’ pupil, Jeannette Uhle, heard last 
week in a 
works by Von Weber, Liszt and Chopin 

; 2 

Averill paints portraits, and his 
finished portrait of 


Was 


piano recital at her teacher’s studio, playing 


know 
Mrs 


George Corwin of Long Island, which he calls “A Sym 


Perry friends 


how well, through a recently 


phony In Lavender and Green.” 
RRR 


The International Conservatory of Music will 


new quarters, 742 Lexington avenue, May 1. 


remove 
to its Max 
H. Mattes is director. 


evening, March 11. 


A concert is announced for Friday 


Ree 
G. W. Graumann’s pupils’ concert, at Alhambra Hall, 
Harlem, March 3, was very Students of all 
ages took part, winning applause from the large audience 
Ree 
Cornelie Meysenheym’s new studio address is 605 Car 
Her pupils’ recital in Newark last week was 
music 


successful. 


negie Hall. 
enjoyable 
The Newark News devotes some space to the affair. 
nnre 

gave a vocal recital March 3, at 
W. Ries 
She 


made with solos, duets and ensemble 


Edith Chapman Goold 
Che Hotchkiss School, Lakeville, Conn., with F 
berg, professor of piano at the school, accompanist. 


sang standard classic and modern songs, finishing with 


an American composers’ group, including Harriet Ware's 
“Hindu Slumber Song,” Foote’s “There Sits a Bird,” and 
Magaret R The boys were 


“Nonsense Songs’’ by Lang 


enthusiastically applausive, especially enjoying the “Non 
sense Songs.” A feature of the program was the playing 
of an “Impromptu” by Douglas S. Moore, pianist, student 
in the school. 

mre 


The Marum String Quartet, assisted by J 
third 


A. Williams, 

clarinetist, gives its and last concert at Cooper 

Union Hall, March to, &:15 o'clock, 

Haydn, Franck, and the Mozart quintet. 
Ree 

Snelling, the contralto, sang im place of 

March 2. 


playing quartcts by 


Alma 
Both 


Lillia 
Gluck at a recital in Mendelssohn Hall, 
of these young singers are members of the Metropolitan 
Opera House Company. Miss Snelling has been engaged 
with the Mozart Club of March 15 
One month later, Miss Snelling opens a Southern tour, 
The 

On account of her 
at the Metropolitan 


to sing Pittsburgh, 


to continue until the first week in June. singer 1s 
booked to sail for Europe on June 14 
work 


Opera House, Miss Snelling was obliged to resign from 


concert engagements and her 
her position in the solo quartet of the Fifth Avenue Bap 
tist Church. RRR 

The Granberry Piano School will give a number of re 
The 


11.30 a. m., 


month and next month Recital Class 
March 12, at 


three in the afternoon, 


citals this 


meets Saturday and March 19 


March 


be a concert by students of the school in Carnegie 


VIOLINIST 
RECITALS, CONCERTS. MUSICALES, TOURS 
Personal Address 133 East 34th Street 
Management KUESTER CONCERT DIRECTION 
25 West 42d Street. New York Tel . 7849 Madison Square 


it noon 19, at there will 
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Baptist Church, New York, and Concert; Mabel Pickard, Toronto; Mrs. Winifred 


SCIENTIFIC VOICE CULTURE 
Some prominent pupils:—Lillia Snelling, Metro- 
— Opera; Cora Remington, Fifth Avenue 
ason, First Church Christ § ientist, Brooklyn 


STUDIO: The Chelsea, 222 West 23d Street, New York 





TOWNSEND H. FELLOWS 


CONCERT DIRECTION 


Church Choir Positions 
for 
Singers and Organists 


If you desire Church Engagements the coming year, 
call at once. 


1205 Century Bullding 


1 West 34th St., New York 
Telephone—691 Murray Hii! 





ROSE BRYANT 


CONTRALTO 
Management: WALTER R. ANDERSON 
S West 38th Street - . - - New York 
SIGNOR 


AETANO MEROLA 


Vocal and Opera Instruction 
Metropolitan Opera House Building, 1425 Broadway 
Tel., sara Brvant 








TINA LERN 


PIANIST 
MASON & HAMLIN PIANO 
Management: LOUDON CHARLTON 

Carnegie Hall, New York 





THE MASTER SCHOOL OF MUSIC 
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Chamber Music Hall. Dr. Nicholas J. Elsenheimer is 





announced to give a series of interpretation lecture-re 


citals, beginning Saturday, March 26 at noon. George 


THREE PHILHARMONIC CONCERTS. « 





Folsom Granberry, the director of the school, will giv 4 
cture on “Methods,” April 9, at noo the lectures 
take place in the school studios in Carnegie Hall 
RRR, 
Cyt . A tweive pu} Ti Ba Lhree < I rent } Ss were give N 
nde i fit ist oO fay evening rk \ y ecently . S32 harmome Soc at 4 
( y t ‘ n ) . , 1 : , , 
arnegie = Lyceum .ac wc play e Vieuxtemps | gie Hall, and in them that organization had a splendid 
mi . . A group Of smauiler pic . im col p ity how scope of its efficiency, as devel 
tl vit { eg n aod wee 3 
i pla the ar bm ita ‘ i igle season under the masterful drilling a 
* imspirmng bat leadership of Gustay Mahler. The first 
4} i eee 
\lois Irnka, violinist, and Ludmila Vojacek, pianist e concerts belonged to the called “historical cycle 
assisted by Anica Fabro, soprano, will give a concert « ot the Philharmonic, and had only works by Wagner and 
ay evening, March 14, in C: BI lusic Hall L.aszt as its program; the second concert was the 
ss " the “Beethoven seric ird concert brought to 
:; 
McCall Lanham announces a song recital of mode ward exclusively works by I’schaikowsky 
sul ust : vi 4 > ) : 4 . ; » 
French and American songs, for Mas 5, at the Astor 
I and Am an songs, ! Marc a we On Wednesday evening, Mar » the Wagr Liszt 
it hay yvening, i n 2, t a er I t 
Gallery. Huntington Woodman, Harriet Ware and Bru f it nd 
) Ciligt Miiath, Oke et al ‘ A Dru erat ad the assistance of tenor Car Jorn, whe sang th 
nhn ll eacl ¢ pial ‘tT 7 ts he D> > 
Huhn will each piay the pia accompaniments to their Pri Sone from “Meistersinger,” and the Liebesl 
own songs 1 : , 
gs. m “‘‘Walkure I} purely orchestral numbers w 
a » Flyis ee , j 
‘ lying Dutchman verture, “Lohengrin” prelude, 
Virgil Gor $s pup recita ated t hou ide Gotterdammerung funeral 1 t 
l t enthusiasn ! I } 
j S there een an Li Pre Mazeppa Uk 
sed dema for mv i functx he i and e we all the ' he eg » 
. . ; & ’ 
last recital was given in Genealogical Hall on Febr 7 | 
iast 4i was given it x Z hi € uary 17 n yut they ufleres i iw < i \ i 
y Ade Ka Edith Met y, | in | \ y ‘ ' 
‘ y 
Dow, Horteuse K I eatt S t. A great W e Ma “ 
gt g 
Wal Abra P 
give ql erpretation 
an Ans ‘ ‘ 
« i X s I< “ Ape 
I H lor 
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| i 
the res 1 c I 
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\ e eighty-sixt y ( M Mal | We ‘ ate 
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\ lud t ] gri d i 
Schenck’s Success at New Theater. ill t vely | spiritua 
fhe many hours spent Elliott Schenk in his study their mystical measure Mahler's powerfully dramati 
t Ney eate g v t f Sieg! 
tne | d v1 g tt ese ; 
! wing t first n ! | he iably | 
5 THe M ( ! t ‘ tuary 1 
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then Mr. Schenk ! " cer t gait wed Mal , 
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manuscripts mental q I ging ver 
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HENRY WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 











Por 12 years leading baritone of | 
the Metropolitan Opera House, will 
a take a limited number of pupils 
this winter. Applicants to be seen 
by appointment only. 
W. End Ave., near 920 St., Hew York 


T T Leading Basse Manhattan Opera Co. 
E NM Fe i C Por Concert Engagements Address: 
HENRY WOLFSOHN MUSICAL BU ¢<EAU 
i West 34th Street, New York 














g Wagn micg iW 
rh n il Lic W ii x ss 
ipprause 
\ Beet y M 
Uiga >» va \ t V1 
illness s it \ 
who wav y well p 
t t { 
gny 0 gS, i \ 
derlies t Be 
I 
i 
r i ) 
> a“ 
h W 
a T c 
xt 
" 
np h 
| t 
" ' 
' ‘ 
Sy ' 
Ww 
} 
| 
f 
if 
wi 
re 











QUMIROFE 


BARITONE (Bohemian) 


Special Recitals and Programs of Slavonic, 
Czech and Russian music. Aleo classical 


programs a 7 | 
Cencert Direction: 


M. HoH. HANSON 


437 Fitth Avenue, New York 











Pupil of 


Samuel A. Baldwin CONCERT we: Colo ot Cyl Won Yt PLAT ON BROUNOFF 


ORGANIST St. Micholas Terrace and 139th Street 





MME. CONTRALTO | 
ALICE LL. A Fe. IT RI BAENSEL & JONES, New York City 


PRINCIPAL CONTRALTO ENGLISH FESTIVALS IN AMERICA 1909-10 
CONCERT 


ere HAUSE PIANIST 


Address THE APTHORP, Broadway and 79th Street 
SEASON 1909-10 NEW YORK 











RUBINSTEIN and AIMSKY-KORSAKOFF 
io his 
Original Vocal and insiramenta 


LECTURE-RECITAL 
ON 


RUSSIA in STORY, MUSIC and SONG 


VOICE CULTURE, OPERA COACH 
Russian Piano and Voca! Repertoire 


Per Terms and Detes appiy 
i 166 Weet 120th Sirecet, New York 
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Ill March 6, 1910 

Thomas Orches 
Hawley, the 
THe Musical 


«lore 
Hatch 
entative ot 


Il he 
(scat 
Paul repre 
ppointing, to say the least, to make 


| he odore 
out to be 


Thomas Orchestra con 
weakest 
That it 


the pertorm 


organization was s0 
or he 
_ it is certain that it never 


led it a 


has only heard this or 


could 


ctively and ca performance 
av follows: 

Weber 

Bach 

Mozart 

Hecthoven 

Schillings 

Schilling 

Liszt 

Wolf 


Smetana 


mpt a critical review of the perform 


ral works because they were so poorly 


rthy of notice. However, it might 


that the 


iW 


eneral way poor work began with 


not so bad as some 


the 


symphony there 


verture was 


% the same work writer has 


ime to the was no 


hat the men were not equal to the 


he whole 


first movement was ragged 
the Che 


repeat was something never 


results as work progressed 


ifter the 


did not have time to get the phrase 
the 
end it 


the 


verwhelmed with entrance of 


it time to the 


the 


was a very 


andante melody was fre 


harmony and especially was this 


and ‘cellos have 
the 
all big chords and all for 
melody. The 
every 
marks an 
work 
But, of 


was re 


which the basses 


rashing chords of balance of 


wt oit 1 
on for covering up the 


ne and heard above 


this 


must be 
lure to observe rule 
in broad conception of a 


true performance is possible 
number of mistakes possible 
Che 


threw 


novement wrong entrance of 
| of the viola the orchestra into 
from which it did not dur 
The would like to 


second part of the 


citement recover 


f the program writer 


iter length the program 
that it is 


mention ot 


was so painfully apparent 


works over with a mere 


Smetana work was somewhat better than 


program and partly redeemed the hor 


Chere is another thing which must 
the and that is 


CHICAGO MUSICAL COLLEGE 


flow in ite REW HOME Facing the 
Lake Front Park. 


onnection with 


concert 








}| The finest building of its kind in 
2 the world. Valuation $1,c0 » 0.00. 
|| Housing the largest of all ns itu- 

jtions of Musical Learning. 


~ CONTAINING ; 
ZIEGFELD HALL 
Aa Ideal Auditerium 


| ALL BRANCHES OF 

| het Expression 

to the Faculty: 

ANTON FOERSTER—The Eminent Manist and 
lnstrecter of Berita. 

ALEXANDER SEBALO—The Famous Hungarian 
Viellatst. 

MAURICE DEVRIES—The Resoweed toe le 
Parle Gread Opere eed Metropolitan 
tears a. hee York. 

Founded 1867 


Dr. FP. Z. ZIEGFELD, Pres. 
CATALO® MAILEO FREE 


dew Chicage Musical College Belidiag 
146-7-8-9 Michigan 





Never has the writer at 
was so much visiting in the 
audience and so little attention paid to the work of the 
Of different Madame 
Rider-Kelsey made her appearance. She was greeted with 
She 
Liszt number which is a favorite with her as 
the The 
again her 


the audience. 


when there 


the apathy of 


tended a concert 
when 


orchestra course it was 


a splendid round of applause on her entry scored 


best in the 


audience audience was anxious to 

gave 

encore 
| a 

Miller has been engaged to sing the 

will be given in 


Ann 


well as with 


hear her and several recalls but she re- 


fused to give an 


John B 


aust 


part of 
concert 
Arbor, 


Gounod'’s masterpiece 


Ann Arbor 


when 
form by the 
Mich., May 27 


Choral Society, 


nRre 

Last Music 
heard in a the 
mental qualities of the young player were displayed.to best 
That Miss Thal is a program 
making was demonstrated by the unusual and interesting 


Hall, Della Thal 


technical and tempera- 


Tuesday evening at was 


program in which 


advantage mistress in 


numbers she presented, as follows: 
. MacDowell 


. Brahms 


Sonata, op. 45, G minor (Tragica) 


Intermezzo, op, 117, No. 2 


Ballade, op. to Brahms 


(Suggested by Herder's poem, Edward.) 


Fantaisie, op. 49, F minor .Chopin 
Prelude, 


Scherzo, op. 30, 4 


Chopin 
Chopin 
Rachmaninoff 
. Mac Dowell 

. sgambati 


op. 28, No. 17 

sharp min -r 
Prelude, op 3, No. 5, G minor 
Serenata, op. 16, B flat 
Nenia, op. 18, No. 3 
Etude de Concert, op. 10, No 


Man Lebt Nur Einmal 


Miss 
fleetness of 


ma) it 


Sgambati 


(valse caprice) . Strauss-Tausig 


Chal impressed with the 
the high 
use of the pedals was at times inade- 
In the Chopin group the 
all through her program the 
At the 
an 


beauty of her tone, the 


her fingers and conception of her 
Che 


quate being due to nervousness 
artist best 


interpretations 


was at her and 


audience conclusion 


of the 


was generous in its applause 
Miss Thal had to give 


the same enthusiasm as were her pre- 


concert encore which 


was greeted with 
vious numbers 
RRR 

of the Chicago Musical College gave a musicale 
this morning in the Ziegfeld. Those taking part were: 
Hannah Matteson, Marie Ellsworth Clark, 
Alvarez and Vera Bowen. Following the mis- 
program, the third act of “Manon,” the St. 
Sulpice scene, was given under the direction of Herman 
furnished the accompaniment. The roles 
Diana Bonnar, Kurt Donath and 


Pupils 


Ona Benjamin, 
Ferdinand 
cellaneous 


who 
the 
George Ira Everett 


Devries, 


were in hands of 


RRR 


Last March 3, at Assembly Hall, 
after a miscellaneous program of songs, in which Louise 
St. John Westervelt, 
Hans 


Gedanken’’) 


Thursday evening, 
the eminent soprano, was heard 
Herman (“Legende,” and Strauss’ 
“L’Enfant Prodigue,” which won 
Rome at Paris, was heard 
Miss Westervelt sang the part of 
“The Roll By,” won a 
Her interpretation effective 
soprano voice was well suited to 
“Yet Agua Do I Seek,” 


two songs by 


‘All mein 


for Debussy the Grand Prix de 


here for the first time 


and in the aria, Sad Years 


well deserved 


Lia, 
success was 
and her sweet dramatic 


the part 


the singer impressed by a faultless French diction. The 
artist was ably seconded by George Ashley Brewster as 
Azael and George Nelson Holt as Simeon. “L’Enfant 
Prodigue” will be given again next season, because 
Thursday evening many people were turned away, the hall 
being filled to its capacity. Marx E. Oberndorfer played 
the accompaniment satisfactorily. 


The Chicago North Shore Festival Association announces 
its second June festival to take place at the Northwestern 
University Gymnasium, Evanston, Ill, June 1, 2 and 4. A 
festival chorus of six hundred singers, a children’s chorus 
of twelve hundred voces and the entire Theodore Thomas 
Orchestra of ninety men have been secured. The soloists 
will be: Jane Osborne-Hannah, soprano; Ernestine Schu 
mann-Heink, contralto; Evan Williams, tenor; David Dug- 
gan, tenor; Giuseppe Campanari, baritone; Allen Hinckley, 
bass; Marion Green and Albert Borroff, basses. For the 
inaugural night, Wednesday, June 1, Saint-Saéns’ “Samson 
and Delilah” has been chosen. ‘The title parts will be 
sung by Madame Schumann-Heink and Evan Williams. The 
high priest will be in the hands of Campanari and the 
will be sung by Duggan, Green and Borroff. 
Peter Christian Lutkin will direct. The 
given will be Verdi's Requiem. The choral organizations 
to participate in the festival are the following: Evanston 
Music Club, the Ravenswood Musical Club, the Glencoe 
Choral Society, Ravenswood Men’s Chorus, the Choral Class 
of the School of Music of the Northwestern University, 
the Children’s chorus from all the grade schools of Evans 
ton, and the Children’s Chorus of Winnetka. 

nee 

Preceeding the performance of Bach's Mass in 
by the Apollo Musical Ciub in Orchestra Hall on the after- 
noon and evening of March 21, Arthur Dunham, 
will play Bach’s prelude and fugue in B miaor. 


Last Tuesday evening, March 1, a program for the ben 
efit of the choir of the First Methodist Episcopal Church 


on 


smaller roles 
oratorio to be 


} minor 


organist, 


was given at that church under the direction of Marion 
The first part of the program consisted of Liza 
Lehmann’s “In a Persian Garden.” In the second part of 
the program John B. Miller was heard Coleridge-Tay 
lor’s “Onaway, Awake Beloved” and Mr. Green sang “She 
Rested By the Broken Brook,” 
“The Pipes of Pan,” by Edward Elgar. 


Frederic Shipman, mcnager of Madame Melba, left for 
a five weeks tour on Wednesday. Mr. Shipman will visit 
Toronto, Ottawa, Montreal, St. John, Halifax, in which 
cities the famous diva will start her tour next September 
During that month she will be heard all over Canada, 
which country will be given a larger portion of Melba’s 
time than heretofore. Madame Melba at tae close of the 
Covent Garden season will go direct to Halifax, where her 
tour will be inaugurated. The Winnipeg guarantee for 
Melba is the high-water mark for that city. Though some 
of the cities where she will appear are compara- 
tively small, money is plentiful and the guarantees 
are in proportion. The prices of admission in all 
the western Canadian cities ranges from $3 to $5; 
in two of these cities where the auditoriums are 
limited in size a straight five dollar price will obtain 
in any part of the house. Needless to say, in each of these 
instances, the entire house is already sold by subscription, 
though the time of the concert is over six months distant. 
The months of October, November and December will be 
devoted to a tour of the United States. 


Friday evening, March 18, in the Auditorium, the chorus 
of the Lewis Institute, consisting, of three hundred voices, 
supported by an orchestra of forty pieces, will present Gil 
bert and Sullivan’s opera “lolanthe” with George Lee Ten 
ney as conductor. The same body has in former years 
presented the “Bohemian Girl”, the 
“Faust,” 


Green. 


by Coleridge-Taylor and 


‘Gondolier” and 


Ludwig Becker, for many years first violin with the The 
odore Thomas Orchestra and recently appointed concert 
meister to succeed Leopold Kramer, will next season be 
connected with a school in this city and has tendered his 
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resignation to take effect at the expiration of this orchestra 
season, His resignation has been accepted 
RRR 
Next Wednesday evening, March 9, under the auspices 
of the American Conservatory of Music, Allen Spencer, 
pianist, assisted by Robert Ambrosius, ‘cellist, will give a 
well balanced program in Music Hall 
RRR 
lhe Musical Art Society second concert, under the dire 
tion of Frederick Stock, will take place next Tuesday 
evening, March 8, at Orchestra Hall 
nne 
Che soloist next Sunday afternoon at Turner Hall, with 
Martin Ballmann’s orchestra, will be Zulitta de Fantis, late 
of the San Carlo Grand Opera Company, Naples 
nere”e 
Benjamin Paley, a young violinist, will play tomorrow 
afternoon at the Auditorium Annex, the Vieuxtemps “lan 
tasia Appassionata” on a program given by the Chicage 
Hebrew Institute Players’ Club 


RRR 


D. A. Clippinger, the well known writer and voice in 
structor, has in preparation another book on the “System 
tic Voice Training.” Last December at the Music Teach 
ers’ National Association at Evanston, HL, one of the best 
papers read was “The Present Tendency in Voice Teach 


ing,” delivered by Mr. Clippinger 


| an An A 
Charles La Berg: rit May Freemand, soprano, and 
Clyde Stephens, pianist, will give a recital at Kimball Hall, 
Saturday afternoon, Mats 12, under the auspices of the 
American Conservator 
nrne 
Hanna Butler, the distinguished soprano and vocal in 
structor, sang last week with great success on the North 


Side at a private recital 
nReR 
Alfred Hiles Bergen, the Chicago baritone who impressed 


;o favorably in his recital last fall, is successful as director 


f the vocal department at the Valparaiso University, Vas 


paralso, Ind 


Georgia Kober, the well known pianist, will present her 
pupils in recital in Assembly Hall, next Friday evening, 


March 11 


Dr. Carver Williams, the popular basso, sang at Canton, 
March 1; Lagrange, Me March 2; Dundee, Ill, March 


and on March 22, Wr Williams will be heard at Wood 
stock, Ill 


nner 
\ recital by the Cosmopolitan Music School pupils will 
March 12. Under the 


auspices of this school the Bracken Quartet, c mposed 


take place next Saturday afternoon 


professional singers, will be heard in “The Golden Thres 

hold” at the Auditorium Recital Hall on Friday, March 11 
RRR 

Marion Green has been engaged as basso soloist with 


the Cincinnati Festival in April. He is also engaged to 
sing “Elijah” at the great Memphis $10,000 festival in that 
city 
nne 

The Chicago String Quartet, under the auspices of the 
Chicago Chamber Music Society, of which Mrs. Theodore 
Thomas is president, will give a program consisting of 
works by Mozart, Stock, Wolf and Dvorak, at its concert 
Wednesday evening, March 16 
nue 


The first two weeks repertory of the Metropolitan Grand 


Opera has been announced, as follows: Opening on April 
4 with “La Gioconda,” with “Rigoletto,” “La Boheme, 
“Othello,” “Elisir d’Amore,” “Cavalleria,”. “Aida” and 
‘Martha” completing the first eight performances. “Othel 
lo” will be repeated during the second week, as will “Cav 
alleria™; “La Gioconda”; and “Aida.” The second week 
opens with a performance of “Madama Butterfly,” and ts 
to be followed by “Il Trovatore,” “Barber of Seville” and 
Traviata,” the double bill closing the second week 


Rene Devries 


Emma Banks Praised by Press. 


rhe piano recital given by Emma Banks at Mendels 


x be both a financia 


hn Hall on February 28 proved t 


und an artistic success The box office receipts were far 


in excess Of anything anticipated, besides being larger 


than the usual amount taken in on such occasions The 





EMMA BANKS, 


enthusiastic demonstration at the close of the program 
was such that Miss Banks was compelled to respond with 
the Chopin A flat polonaise Following are some of 


the New York press criticisms 


Miss Banks is a competent pianist whose technic is adequate 
She gave evident pleasure.—Tribune, March 1 
Miss Banks qualified as a musician of exceptional equipment 


facile fingers, pliable wrist, a well-developed sens f shading and 
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an aptitude for expression that was artistic and delightf N 
York American, Mar 


Her technic showed t : as ha x 
March 1 
Emma Banks, assisted by RK sid W ‘ . 
vce at a recita Me Iss H ‘ 
and ca 1 severa iH Ma 
Despite the ine t weat he was 
sudience Evening T gra M 


Miss Banks showed f 


aining Evening W Mar« 
Ther ar z z ’ 
amd a ft t . ‘ V 


MILWAUNEE MUSIC. 


~ 
MILWa W 
Ihe blonzaley Quartet appeared in Plankint | 
February 20, under Mrs. Shepard's directior The pr 
gram mecluded the Beethove B that quartet is N 
6; adagio trom Chausson’s quartet, scherzo from Reget 
>) minor quartet and the Dvorak quintet “ J 
krich Schmaal was the assisting pianist \ 
tirst opportunity Milwaukee has had arin the 
ileys and the g 1 sized auche f { 
siasm tor their beautitul playing 
Lad r / 
lhe Milwaukee Musical Society ‘ 
Herman A. Zeitz, gave Bruch eur eu \ 
with the assistance t the Lheu ) tra 
and the following sol t | lew} ra 
Albert Janpolski, baritone, and 1H 
nner 
\ faculty ‘ h 
the Wisconsin C tory Musi ty e af 
pearing were Mrs. Norman Hoftma pianist; Wal 
Middleschulte, org t; Pearl B i | Winsa 
violimsts, and Winogene Hewitt p t 
nn, 
lilly Koenen, th great Lut contralt 
recita betore the me eT i ft Deut 
Phursday 
re Fe 
Elsa Roehr, | t " Hi 
will wive i at ft \ t t te 
xz Re 
Pupils of J. Eri Schmaal gave a 
cital last Sunday after Jett stud ‘ “s 
= 
George Copeland ented ery teresting 
wram at l 1) \\ ’ 7, | : . F 
Athena 
z nf 
The neert of the Peopl \I i Society 
place st Su itt } ca va K! 
by the following tist Walter ) ifg | t; 
ter Adam | ‘ alley 
2zaa 
l MaclDowe NG i rf W la 
morning at t \ t 
The second of t Lesiee than il wa , la 
afternoon, in Juneau Hall, by Kenneth Bingha baritor 
issisted by Winogene Hewitt, accompanist 
Fura SM 
Georgia Hall Plays in Appleton, Wis. 
Georgia Hall, who made a successful American debut 
last November, at Mendelssohn Hall, and who went fr ‘ 
cently to Appleton, Wis., to pursue her art, gave a 
cital at the Appleton Theater, a short time ago, which w 
pronounced a great succe Miss Hall play: B 
sonata (Chopin lambourin (Raff) Serenade 
(Rachmaninoff), valse in A fla Rubinstets oct 
and twelfth rhapsody (Liszt) and “Csarda (Joseffy 


and TUTTLE 
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European ar vd Rasters Man agers desiring to send attractions to t 
Coast. or at desiring t ake arrangement jirect, are respect 
fully lovited to write 
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. lais +x ies rerger . ....Guedron (1614) charming intonation, by one who understood them as no singer of 
SECRETS OF OUMIROFF'S SUCCESS. ye -.+++e++-Sechubert another nationality could.—Boston Advertiser. 
the wane, Bk { idenréslein ‘ -eeees.. Schubert 
. Schumann 


has been obliged for tl ied ; 
Mikulas Sechneider-Trnavsky 


The voice is without question one of the loveliest in its velvety 


r Europe, therel smoothness, its purity, sweetness and warmth that the world of 


ne engagement } Sy ‘ baritone singers can call its own today. There is delight in the 
mere bearing of a voice of such beauty, and when the skill with 
which it is used is so exceptional the result is singing of truly 
remarkable attractiveness and worth. Mr. Oumiroff holds his hear 
Oumiroff’s many press ers spellbound by the finish and mastery with which he employs th 
lovely organ with which he has been endowed. He is a vocalist 
with but few equals in the concert world today.—Chicago Tribune. 


between private ¢ 


Mr. Oumuroftt 


voice than that possessed 


able He can vary it fron ee. 
lover or the whisper It is not often that one may leave a concert hall with so in 
ny effort in his sing: tense a feeling of satisfaction as that experienced after hearing the 

sincere.—-Chicago — singing of this sweet-toned baritone It is a voice very pleasant to 
isten to, sincere in its expressions, tender, martial, sad to tears 
The eminent Bohemian posseses a rich baritone, of good volumx 
There is a sonority in it which shows that there is a splendid dome 


in the roof of his mouth.—Chicago Journal 


The audience were 
persuaded to leave the 
ohl und Auf wieder fenenpeniene 
baritone voice, which Bogea Oumiroff, in Mendelssohn Hall last evening, made lines like 
nt qualities of voice V tak mnohém srdci mrtvo jest 
artistic temperament jak v temne pustine, 
v nem na zalost a na bolest 
ba mista jedine 
charm and new meat seem as smooth and mellifluous as the words of any Italian aria 
peculiarity, lending them when sung by Caruso. He did more; he sang this love song, and 
his nationality within his other songs by Dvorak, with such delightful expression that the 
audience compelled him to repeat several of them. At 
terwards he evoked an equal amount of enthusiasm by 
singing half a dozen Slovak folk songs; he was com 
pelled, at the end, to add three more New York 
Evening Post 


Hamlin at Schenectady. 

Referring to George Hamlin’s recent appeas 
ance in Schenectady, N. Y., The Gazette of 
that city said: “Mr. Hamlin has a splendid 
voice, but it is not that nor his finished techni 
that he wishes to display. His art is thoroughly 
in sympathy with the modern desire to prac 
tice an art that adds to the definite word beauy 
of poetry the indefinite expressiveness of mu 
sic and the appeal to feeling through dramatic 
expression, 

“Two Strauss numbers were especially intet 
esting, ‘Ach lieb, ich muss nun Scheiden’ and 
‘Zuegnung. This part of the program closed 
with two English songs both in the delicate, 
exquisite style that shows off the high tenor 
notes so beautifully 

“Mr. Hamlin can sing the humorous dialect 
songs as effectively as he sings the dignified, 
dramatic songs, and the songs of romantic 
sentiment. His two Irish songs were charm 
ing, “The Dear Little Shamrock,’ Cherry, was 
given in a perfect brogue, which all singers do 
not catch, and with the bringing out of all the 
witty blarney in the song. ‘I’m not myself at 
all, by Lover, was just the song of the 
quaint, merry heart of a complaining Irish 
lover and so funny that the singer was inter 
rupted several times by the laughter of his 


aud-ence 





Sulli's Birthday Reception. 
On the occasion of Maestro Giorgio M 
Suli’s birthday, a splendid program was ren 
dered by some of his pupils, on the evening of 
bebruary 22, at his New Haven studio. Spe 
cial mention must be made of Miss Burt, who 
ROGEA OUMIROFF, has a beautiful voice, well adapted to colora 
Baritone tura singing. She rendered admirably Del 
bruck’s “Tender Ties” and the soprano’s part in 
impassioned and unusual, the “Lucia” sextet Mrs, Rey Herning, who has 
gypsy spirit and color 4 rich contralto voice, sang from “La Gioconda” 
und the Dvorak melodies : 
oss dlienaliiaadn sialealiamatin with good diction and much warmth A pupil 
of much promise, Lena Mason, of Bridgeport, sang by 
request the cavatina from “La Sonnambula,”’ in which she 
ans. one heard at Bechstein “'Splayed a good school, artistic qualities and exceptional 
recital, this time in German voice. Lucille Hines and Antoinette Jerome, also prom 
himself to be a great artis ising pupils, sang well. 
Miner Volksnenung \ substantial purse was presented to the maestro by 
Anthony Spinello on behalf of his pupils 
of rich, velvety quality A reception of similar character was held at Mr. Sulli’s 
jreduction are united in @ New York studios, Metropolitan Opera House Building, 
nsemble. The wonderful on the following evening, February 23, the following 
pupils taking part Mrs. R. Stahel, Mrs. F. H. Mac 
Carthy, Mrs. Penn-Parrish, Mrs. Sidky Bey, Helen Smith 
Cora Besson, Henry O. Bates, George Wright, John Black 
and Luigi Tomaselli. 


ith artistic temperament 


ire with many colors 


takes upon himself 
j 


His SUCCESS 18 AsSUTEeC 


rodulated mezza voce ie Florence Celby, a Brounoff Pupil. 


than a breath it still 


Florence Colby, of Denver, Col. a student of special 
branches at Columbia University, played Rachmaninoff’s 
prelude and a chorus and dance from “In a Russian Vil 


irger Nachrichte 


strangers to the charm “ 
ng. but the recital last lage” by Platon Brounoff (whose pupil she is), before a 
way e wide variety and charm select uptown audience recently, when she evinced a we'll 
of which M. Oumirof is perhaps the best developed technic, nice touch, expression and fine intelli- 


gence. 


visited this city The songs were as per 


They wer riven with purity of tone and 









[he popular concert given by the St. Louis Symphony 


Orchestra last Sunday afternoon again delighted the large 
is very evident that the public is tak- 


iudience present It 


: 
ng great interest in these concerts, for the Odeon is in 
variably crowded at every performance Some of the 
uumbers played last Sunday were greatly appreciated 


especially the Tschaikowsky “Overture 1812,” which was 
given an excellent reading Other numbers that inter 
sted were the “Song of the Rheindaughters” and Gou 
od's “Funeral March of a Marionette The closing 
numbers were Sousa’s suite, “Three Quotations” and 
Bucalossi's “La Gitana fhe orchestra season will come 
to a close the latter part ot tl nontt 


RRR 
French Grand Opera 


Last 


prese nied 


Friday evening the Company 
rhose 
MM 


lraviata” 


Faust” in a most creditable manner 


enlisted in this were Madame Cahuzac, 


Cargue 
was sung and 


pertormance 


and Zocchi. On Saturday afternoon “La 


in the evening “Les Huguenots.” The per 


commendable and successful 


nee 


played by 


ormances were 


Gallo 


ilternoon in St 


[he following numbers were Charles 


at his organ recital last Sunday 


Guilmant’s 


way 


Peter's Church; fugue in D; Batiste’s com 


munion in G; Hoyte’s scherzo in B flat; Lemare’s “Song” 





ind Handel's ailegro in D minor 
E. Pranc Stam 
MUSIC IN IOWA. 
Des Mornaes, la, March gr 
The musical situation in Des Moines during the last 


six weeks has been one of unusual interest and very grati 


fying to all music lovers. On February 17 music lovers 
here were favored with the great soloist, Tilly Koenen 
She was brought to Des Moines under the auspices of the 
Womet Club Chorus, and the joint concert was a de 
laeht Des Moimes had never heard Miss Koenen before 
ind the elite were out in full force filling Foster's Opera 
House Each number of the program was received with 
greater and greater appreciation until there came a final 





st of applause which was participated in by every 

one present. It did not take long for Miss Koenen, with 
her beautiful art, to sing her way into the hearts of her 
earers ard it would be hard to say which of her num 
rs was most appreciated. Besides her regular program, 
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by special request, this generous artist responded wit Clifford Cairns’ Song Recital. 
Dutch lullabies and English songs. The Women’s Clu \t lif 


t the Burritt Studios March 3, Chfford Cau x 


Chorus, of Des Moines, under the direct de I ; one 
2 song vited guests, { Ry prog 
; one the nine it} r of selecti 
Nagel, opened the program with a nbe t nique merit Ital ae 
and closed it with a cantata \ Midsummer Night , 
> > . . er itis i ‘+ s ¥ ( 
Paul Bliss. This was also a delighti performance . 
re c \ 
: ~ : | 
Des Moines felt justly proud of r soloist, Grace 
De Graff, who sang the sopra wit Sh 
‘ ‘ 
standing and interpretati Miss K 
} 
tralto part rhe Nig . " i 
a : 
Ihe church choruses of Des M es ar wuitesting ul \ Song » 
, , ; ! \\ 
usual activity along the lines otf * orat L he st 
Methodist Church Chorus, under the directior Fredk Here w variety 
ick Vance Evans, has just given a ry ditable p of any histenet wing t gel 
formance of the “Messiah Lhe ( tral Chur i ( th yric a humor rt ( 
Chorus, under the directiot {f lames Roa ’ good \ pla gs Ww 
given Gaul’s “Ruth [his chorus has give it gled with refineme t ‘ “ 
every six weeks during the year, as s eh ndet x r \ 
Ree f 
The Highland Park College S ging Ww ‘ R y xg 
gives every year either a grand ght W present Schumann's “The Captain's y 
on March 17 Balfe’s “Boh G t Al W helpley | \ 
House is where they are perf ‘ t i and Rogers’ “Let M | 
beautifully staged, costumed and wit fect © was urged.t id Sek leh G x 
ditionally correct The cast w g wit! te ‘ 
department of the College and is follow f t, and 
Count Arnheit y kthe! Wenk were ut t attain \ 
Arlene i \ ‘ , B 
haddeus iN 
¢ of gratulat 


The Queen 
Devilshoof ; H 











ripe Reed Miller-Van der Veer Notices and Dates. 
Budda 
, 1; i \ 

James F. Roach, the head of the vocal departs t ’ = os > . 
College, and a tenor w has unu te 
ence, in conjunction with i Re Bs 
will have the opera in hand, and t M 
to be one of unusual merit - 

RRR a 

The Fortnightly Club, of Des Moines, 1 
of Mrs. W. P. Saunders, has showed unu uctivity 
year. The members have taken up a ree f ; 
study discussing the various wor f the pos r f 
each of their meetings which occur twice t | 
club is comprised of forty of the leading society womer 
the city and is one that has afforded a great deal of sti ; 
ulus and is responsible for the financial suc f mat | wing a pt ' 
of our recent entertainment , ible vag ria 

RRR | is wife, N \ 

At our Musical Festival in April Madame S | i ) t 
Heink will be the soloist Dean Franx Nag: ‘ Ml ( M 
Park College of Music brings Busoni to u \pr reat y . 

IRA N AGH Wort st. G ( \ 
a ( \ 
Florence Turner-Ma!ey Dates. 

On February 28, at a private musi n \ = —_— 
Leopold Rosenberger, at hi les ‘3 West Burlington Symphony Concert. 
avenue, Florence Turner-Maley, the well known ray 
sang “L’Eté” (Chaminade), arietta fr R J : ’ 
het” (Gounod), al One Spring M r ian 
Edna V. Minor, and “St wie die N t (j 
Andrea Sarto Mi Maley engageme i i r ™ sy: 
as follows March 1, New York Symphony, New Yo ae : : Ais ceed Moar et 
March 8, Holyoke, Mass Mare 6 1S} N You 
March 17, Carnegie Hall, New York GIORGIO M. SULLI 
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March 1910 imaging the mood of the songs, of which she sang half a 
to present dozen for the members 


music as re FF 


at its last Pupils of Mr. and Mrs, Charles M. Hol: ot the Minne 


ception of the open ipolis School of Music, Jratory and Dramatic Art gave a 


Christo ach : ¢ cr . 1 OY: 
hristopher Bach, remarkably good performance of Francois Coppee’s “Violin 


a g 
th reference to 


mt time \fter 
then through 


Maker of Cremona” and Moliere’s three act comedy “The 
Physician in Spite of Himself,” in the School Auditorium 


howing, as 
decadence ol 


soul 


ot com 
Mountain 
e thoroughly 


ne longs to hear 


Dwarts 

gard 

espec 

d dreamy beauty 
Festivities,’ was 
rhythm and imter 

1 color Wilhaimn 
soloist, and did full 
noi MacDowell’s A 
MacDowell concerto 


irreno having lately 


Hlennepin Avenue 

audience of 

interesting 

was so gen 

neores were re 

twenty-five voices 

d was especially 

The trios for CHARLES M. HOLT 

ory J. Williams, Clar 
iw, were among the ‘luesday evening, March 1. In both plays the students 
irtistic of the evening’s showed clever character depiction, distinct enunciation and 
by Margaret Daniel ease and polish not often observable in amateurs. The 
or Morris, D. Alvin Dav plays were beautifully costumed, and well staged. Mr 
Rees and Bernard H. Fer- Holt has given a wide range of plays with the students 
und skillfully interpreted and and with uniform success. Some of the more ambitious 
also Henry J. Williams’ beau plays were “As You Like It,” “The Merchant of Venice,” 
is of Wales,” “The Rivals,” “She Stoops to Conquer,” “Sweet Laven- 
RRR der,” “Young Mrs. Winthrop,” “The American Citizen” 
Cedar Rapids, Towa, an old and “The Adventures of Lady Ursula.” Mr. Holt’s work 
was the guest of the club is well known through the Northwest, and he is in con- 
n is, perhaps, most widely stant demand by schools and colleges for coaching plays 
the “Receipt for an April He has been especially successful with the Dramatic Club 
id “It’s Raining Violets.” of the University of Minnesota which he was coached for 
unusui ully capable of several years. Some of his productions with the club have 
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heen Shakespeare's “As You Like It” and “Twelfth Night,” 
ibsen’s “Pillars of Society,” “A Pair of Spectacles,” 
Grundy. This year Mr. Holt coached the club in Bernard 
Shaw’s “You Never Can Tell” which was given recently 
in the Princess Theater with great success. The local 
press gave the performance much praise. 
ene 
The pupils of Mrs. C. E. Dafoe gave a recital in. St 
Paul .on Friday evening, presenting an interesting pro 
gram. Mrs, Paul Marten sang two groups of songs. 
eRe 
The closing recital of a short series given at the “Angus” 
was held on Friday morning. Mary Cummings sang a 
number of delightful litthe German and French songs in a 
charming way, and later, a group of English songs. Ro 
sario Bourden played several ‘cello numbers, of whiclt the 
Gluck “Andante” and the “Minstrel’s Song” by Glazounow 
were especially interesting. Sam Rhys played three num 
bers, “Air Varie’ by Rode, “Reverie” by Vieuxtemps, 
and “Valse de Concert” by Musin. Mr, Rhys played them 
all in a thoroughly artistic way, but the “Reverie” was 
especially sympathetic and beautiful. Lima O'Brien, Sam 
Rhys, and Rosario Bourden also played the Gade trio, 
Oop. 42. 
eRe 
The program for the Tuesday evening concert of the 
St. Paul Symphony Orchestra contained an unusual, or 
rather, quite the usual, good measure both in quantity and 
quality. It opened with the Mozart C major symphony, 
called the “Jupiter.” The orchestra gave this most beau 
tiful and impressive work one of the finest readings pos 
sible. The “Minuetto,” with the little whirlwind trio, was, 
if it were fair to make distinctions in a number of such 
general interest, most enthusiastically received, while the 
‘finale” took every one by storm with its lofty dignity 
and flowing grace, The Liszt symphonic poem, “Tasso,” 
with its gloomy beauty and majestic chorales, rivaled the 
symphony in appreciation, while Mendelssohn's overture, 
“Fingal’s Cave,” was a tone picture of loneliness and 
restless yearning. ‘The soloist, Elisabeth Rothwell Wolff, 
has already won a warm place for herself in the hearts 
of the St. Paul people because of her ability, charming 
personality, richness and smoothness of her sympathetic 
voice, absence of all affectation and mannerisms. Her first 
number was that most beautiful “Scene and Aria’ from 
“Der Freischitz.” The quality of her voice is unfailingly 
lovely, and her interpretation always marked with dignity 
and reserve. In the secord group, Richard Strauss’ “Ver 
fuebrung” displayed her fine conception of this poem, which 
she interpreted with subtlety and delicacy. The little fairy 
tale, “Marschen” by Schillings was charmingly rendered and 
divided the honors with the beautiful orchestration by 
Mr. Rothwell. Madame Rothwell-Wolff sang D’ Albert's 
“Venus Hymn” as an encore, and was forced to repeat 
the ‘“Marschen” for the delighted audience. The closing 
number was the brilliant Glazounow “Valse de Concert, 
Op. 47 
eRe 
The Friday evening concert of the Minneapolis Sym 
phony Orchestra was one of the great successes of the sea 
son, The orchestra was never “more fit,” and played 
with quite its old virility and precision. Of course, the pro 
gram was sufficient reason for this enthusiasm, but even 
the best program would have been “nil” without the splen 
did life which they put into it. The overture to “The 
Bartered Bride” served as an opener. The utility of 
“one piece” number for this position on the program is 
demonstrated again. It is unfortunate that the thread of 
the thought and often the mood of the work must fre- 
quently be lost by a third of the audience coming in be 
tween the movements. The beautiful “Wiener Serenade” 
was appreciated and so was Schumann's “Liebesfrithling.” 
Fannie Bloomfield Zeisler played the Weber “Concert 
sttick.” 
ReRe 
Gustavus Johnson, of the Johnson School of Music, will 
be the soloist at a concert in Willmar, Minn., with Oliver 
Colbentson, violinist, of Duluth 
zee 
The Clara de Hirsche Literary Society will present Re 
becea Epstein in a dramatic recital, Miss Epstein, who will 


give several sketches, is a pupil of Bernard Lambert of 


With Schamann-Heink, in Europe 
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the Northwestern Conservatory. David Nyvall who will 
assist with several of his own piano compositions is a 
pupil of Vivia Conver, also of the Northwestern Conser 
vatory 


RR eR 


At the first of the lenten musicales to be given by 
Maurice Eisner and Richard Czerwonky in the Handicraft 
(Guild Hall vesterday afternoon, the following interest 


g program for piano and violin was given 





i} ill t i} z schubert 
} asicstuck 7 Rol Schumatr 
< Gui Lek 


ry Fr ® 
\t the Faculty Hour next Saturday, Anra Kincaid, of 
the plano department of the Northwestern Conservatory 


will give a piano recital Mirs. Karr wil! assist with a 


largaret Daniel Jones, of the Johnson School of Music 
will sing two Brahms songs, with viola obligato, which 
have never been sung publicly in Minneapolis before, at 
the violin recital to be given by Charles D. Ostergren on 
March 14 Oscar Hatrcn HaAwiey 


The Musical Courier Criticised. 
[From Winnipeg, Canada, Town Topics. ] 

THe Musicat Courier says The curious fact is cited 
that the only monument to a musician in London 1s that 
of the late Sir Arthur Sullivan, on the Thames embank 
ment There are no monuments to Purcell or Handel, and 
the great [english musician 1s treated in Ergland hke a 
third-rater. Imagine a forgotten Purcell and frequent repe 
titions of an Elgar symphony, the one resplendent with 
originality of genius, the ther dull to distractio1 
tue Musica Courter 1 quite wrong m saying that 
Vurcell is forgotten in England and treated like a third 
rater, No name is more thought of by musicians, or more 


ronored in England than the une of “the greatest Englis! 


musical genius,” glorious Purcell. There is a tablet to his 
nemory in Westminister Abbey bearing this inscription 
Here lyes Henry Purcell, Esq., who left life, and is gon 
to that blessed place where only bis harmony can be ex 
ceded, Obit 21 mo die Novembris, Ans Aetatis sna 
7 mo., Anno q: Domini 1695 


As to Handel, Tue Musicat Courter evidently does not 
im in Westminister Ab 


bey, also the Vauxhall statue of Handel by Rouhilliac 


know that there is a statue of 


which is now the property of the Sacred Harmonic So 


ciety. There were also three busts made of him; one was 


presented to George the Third another is in the colle« 
tion of Alfred Morrison, and the third is in the Foundling 
Hospital 

And when THe Musicat Courter tries to belittle Elgar 
t shows either want of knowledge or lack of apprecia 
tior \ great man does not always do great things—ever 
Homer nods—but Elgar could not possibly write anything 
dull to distraction.” 


Madame Guttmann-Rice's Annual! Pupils’ Recital. 


On March 29, the vocal pupils of Mme. Guttman-Rice 


will hold their annual recital in Carnegie Chamber Musi 


The Princess Wittgerstein once said that “Liszt shot his 
arrow farther into the future than Wagner He certainly 
ad quite as great an influence on composers (Wagner him 
elf learned much from his father-m-law), and his best 
works are as fresh to-day i they were half a entury 
age New York Eve g Post 
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r} Pittsburgh Orchestra gave its usual weekly concert 


last evening before an audience which taxed tl seating 
the tame i My 


t Pittsbur 


us hrst 


capacity of the hall, due, no doubt 
Elman, who, on this occasion, made 
ippearance. Mr. Paur placed the Schumann symphony in 
) minor upon this week's program It has been give 
twice before, but never so beautifully as last evening. Mr 
Paur seemed to bring out every intellectual and en 
tional phase of the work, preserving its inherent unity tm a 
manner almost tncomparabk The men responded 

baton” with a willingness betokening intimate sympathy 


The overture “Oberon” by Weber. with its exquisite hor 


ind woodwind passage and its brilliant finale, received 
cellent treatment, Unusual appreciation fer a fit 

er was manifest at its clos« Debussy \fternoor t 
Faun,” that weirdly mystical d poetic tone poem whi 

1usec a muld sensation last season, again was played | 
though it brought no tumultuous applau it brought ay 
preciation The program closed with Wagner D 
Rhemegold” finale Words feebly express the y Ww 


Mischa Elman’s playing gave. There nothing this young 


wizard cannot do Technical flights are naught to him 


The soulful tone he draws from the instrument in ever 
hing he attempts cannot be measured in word H 
nusical stature is tmmense, h feeling deeply ge des 
The playing of the Tschaikowsky concerto in D ma 
aused almost scenes of frenzy Nothing like it has beer 
een at Carnegie Hall this season He was f ‘ 
jaying three encores and only consideratior the pa 

f the unsatisfied audience saved him rth encor Of 


recalls he had ten Another record breaking audience will 
hear him this afterncon [Later There wa tanding 
room onty.] 


RRR 


An interesting musical departure is ily club work 

s the series of lecture recitals about | « given by the 
lelver’s ( lub, im organization recentl formed | 
purpose of intellectual progr The seri . take 

place at the Rittenhouse or Highland ver a the 


first will occur tomorrow evening 
Cadman will present the musical characteri 

North American Indian, and will be aided in th 
tion by Paul Kennedy Harper The 
ubjects for study are as follow March 14, W 


Englist March 21, Scotch and Irish: Mar Q 
und French; April 4, German and Hungariar April 
Russian and S linavian The five shiects w he ¢ 


and capably covered by T. Carl Whitmer, of the Penn 
sylvania College for Women Mr. Whitmer is.a not 


authority on related folklore, and his talks will be instru 


tive as well as entert uning He will be assisted on Marc! 


14 by Mrs. James Stephen Martin and David Stephens 


Kleanor Davis and Clifford Wilkins will assist on Ma 


21 Other vocal assistants will be announced later 


Kk. Lucille Miller, soy f the P t Bre res 
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Pohlig, W. W 
William Ger 


Gil 
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included the Peer 
America,” “Midsum 


Ohengrin” vorsptel and 


week in a song recital at 


well trained voice of 
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tternoon 
Musie 
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Conservatory of Music; Emile Simon, cellist, i the Phil- 
Sebastian Unglada, violinist, and 
soprano. 
nur 

e Philharmonic Society of New York, under the lead- 
ership of Gustay Mahler, will give its second Philadelphia 
Academy of Music on Monday evening, 
Kreisler will be the soloist, playing the 
Che orchestral numbers are 
and “Tannhauser” over- 


Orchestra ; 
LaRosee, 


adelphia 


hauling 


the 
Fritz 


concer. at 
March 14 
mncertos. 


Becthoven violin c 


, 


serlioz’s “Symphony Fantastique” 


ture 
nue 

Che Franz Schubert Club gave a musicale at the Century 
Drawing Room on Thursday evening for the benefit of the 
Southwark Neighborhood House. Those taking part were 
Martinus Van violinist ; Hotz, basso; Irma 
\ncker, Rose Goldschmidt, Teresa Fried- 
berger Lang, Sylvia Liberman, Irma Loeb, Zeborah Rosen- 
Hallie De Young 

nee 
the Philadelphia performances of the 
close. On Tuesday 
given Fremstad, Jorn, 
Witherspoon; conductor, Hertz 
performance will be 
Amato, Hinck- 


Gelder, Henry 


Bauer, Ray 


berg and 


us week brings 
etropolitan Opera Company to a 
ening P 
Whitehill, 
The Thursday 


*Aida,” 


arsifal” will be with 


Goritz, Blass, 


matinee and last 
Gadski, Homer, 
onductor, Toscanini. 
eRe, 

\t Hammerstein's Philadelphia Opera House this week 
evening, “La Navarraise” and 
“Otello”; Saturday mat- 
“Louise.” —Al- 
other form of 


sung by Caruso, 


Si; ¢ 


the operas will be, Tuesday 
“Pagliacci Chursday 


“Herodiade,” 


trolley 


evening, 


inee, and Saturday evening, 


though the strike has affected every 


drama, concert and amusement very seriously, the opera 


attended. 
Witson H. 


' ; 
week was unusually well 
Pite. 


BALTIMORE MUSIC. 

Md., 
almost impossible to conceive of 
long, which did 
presented by the Metropolitan Company 
had been announced that 
sing Marguerite, but before the day 
manager had replaced her with 


March 5, 
an 


BALTIMORE, 1910. 


ould b opera 


either short. or not include 
‘aust,’ It wa 
on M 
Bella 
ot th 


\lma 


arch 2 at the 
Alten would 
performance 
It had 


charming 


Layee. 


the 
not been previously announced how- 
make her 


Gluck 
that this 


and, 


young artist would 
not generally known until after 
a great success of her role. She has every- 
good intelligence and a 
surely destined to take high rank. 
sang the title role finely. 
excellent Mephisto, giving novel 
as Valentine, was eminent- 
at all times 


indeed, it was 
iid made 


thing im her favor, youth, looks, 


autiful and is 
Bone 


Le Segurola 


voice 


was in good form, and 
made an 
and there 


the 


touches here Gilly, 


ly satisfactory; chorus and orchestra were 


vratifying 

nme, 
the Daughters of 1812 
Stafford Hotel on the 
Mrs. Clifton Davis, 
and Merrill Hopkinson, 
formed an 


was 
Same 


An 
held i 


meeting ot 
the 


ntere 
the 


night, when 


sting 
ballroom of 
singing ot soprano, 
Mr. Davis, 


Henry 


the 
bari- 
im 


manied by 
Mrs 


portant 


accony 


Lome Franklin at the piano, 
ghtful occasion 
| an 


nist, pupil of 


part of 


1 deli 


\lions W 
Music, 


wave a 


Schemiet, di- 
Eugene 
at the 


land College of and 


cal imstr recital 


uctor, 


eee 

Hem- 
accom- 
Arundell 


Mrs 
Steinmiiller, 
the 


assisted by lhedore 


Stephan 


Brown 

and Mrs 

sented an interesting 
lon March 1. 

nReR 


February 28, 


program in 


At Lehmann’s Hall, on the Music Lovers’ 
\ssociation, under the directorship of Fritz Gaul, gave its 
This enthusiastic young 
is demonstrating at each ap- 


dead 


they 


fifth organization of 


concert 
successive public 
and 
already 


earnest, propose to 


attained 


they are in 


position have 


Mr. Gaul Siete much ‘cael for his tahoe of 
love in this connection. William G. Horn, baritone, sang 
two groups of songs; George Gaul played a trombone 
solo, and W. H. Rodekurt and M. E. Miller played a duet 
for flutes. 


here. 


Ree 
Evening of March 1 the Men’s Association of Brown 
Memorial Church gave their annual musicale, under the 
direction of Merrill Hopkinson. Roberta Glanville, so- 
prano, sang a group of songs. Mrs. Henry Franklin, 
equally talented as contralto and pianist; Jeno Sevely, vio- 
linist, and Dr. Hopkinson took part. 
nner 
Jennie Lind Greene, organist and choir director of 
Grace M, E. Church, gave a musicale in the Y. M. C. A. 
Hall in Chester, Pa. on March 1. She was assisted by 
Adele Van Hutz, soprano, of Philadelphia, Pa. 
nRre 
An informal afternoon recital was given on February 
28 in the East Hall of the Peabody, by Emmanuel Wad, 
pianist, and Bart Wirtz, cellist, who occupy deservedly 
high places in the esteem of the citizens of Baltimore, be- 
cause of their artistic attainments. 
nner 
The regular Sunday afternoon organ recital at the Pea- 
body, February 27, was given by Eugene McD. Bonner, 
assisted by Oscar Lehman, tenor. 


David Bispham stands for authority and the highest 
ideals in the musical world of continents, and his 
name is indeed talismanic in its power to draw people to 
hear him sing. When he presents a recital program his 
auditors are made to feel that he has put into its prepara 
tion all the wealth of his mentality and musicianship and 
that it is delivered to them a finished product. It is in 
ceed a liberal education to hear Bispham and a delight 
that cannot come to the lovers of song singing in any 
great musical center half often enough. The series of 
Peabody recitals was brought to a close on the afternoon 
of March 4 by this great baritone, and the large audience 
testified their unbounded admiration and appreciation by 
hearty outbursts of long continued applause. It may be 
of contradiction, that the singing of 
that powerful Scotch ballad, “Edward.” by Lowe, will re 
main in the memories of his auditors of that day 
much that has previously been heard during the season ts 
long forgotten. The antithesis of this weird and powerful 
was found in that delightful old Irish song, “O, Be 
lieve Me,” which he invested with all the enchantment a 
great artist can find lurking in its poetic and soulful mel 
ody, and he was obliged to repeat it. Each number of the 
program was a complete picture, 
desired, and all his hearers will earnestly await a future 
date, when they may again sit under the magic spell of his 
finished art. 


two 


said, without fear 


when 


song 


leaving nothing to be 


Rnere 

C. Bertram Peacock, baritone of old St. Paul's Church 
and the Madison Avenue Synagogue, goes to New York 
to reside upon April 1. He has accepted a post in the 
choir of the Cathedral of St. John the Divine, under Miles 
Farrow, who left Baltimore in September, 1909. His 
many friends and admirers deeply regret his going, but 
congratulate him upon this marked advancement in his 
musical career, and wish him an abundant New 
York is again enriched at the expense of this city Mr 
a song recital at Emmanuel Church on 


success 


Peacock gave 
March 4 
RnRre 

Frederick D. Weaver, organist of the Madison 
Temple and the First Presbyterian Church, 
very talented musicians of Baltimore of the younger gen 
eration, will be the soloist at the tenth free organ recita! 
at the Peabody on March 6 M. H. 


Avenue 


one of the 





Oumiroff on Short Tour. 
Bogea Oumiroff leaves town next week on a short tour 
covering private recitals in Boston and Washington 
where he has several engagements—Philadelphia and Vir 


ginia Hot Springs. 
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THE MUSICAL COURIER 


NATIONAL FEDERATION OF MUSICAL CLUBS, 


Mas. Joun OLiver, f 
Tenn., March 1, !91!0 


“Dramatic Music” will be given. The program will be 


charge of Mrs. W. L. Clifton. 
zeae 
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262 Lewis Srreet, 
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One of the most complete and attractively arranged lhe Ladies’ Musical Club of Bedford, Ohio, whic 
b Le “Ontai y . } > _— ; ~ - 
books, containing the sixth biennial proceedings, const onized in January, 1899, and federated May, 1900, ha 
utic ] offic directo ) > N al Fed- , ' 
tution, by-laws and official directory of the National Fed- ontinued to do good work since its organizat 


Mary |! Burroughs 
Mrs. Halsey M 


eration of Musical Clubs held in Grand Rapids, Mich., May 
The biennial 


of the club 
Hattic 


are 


M 


officers 


Mrs. J. B 


present 
. “ls has been iblishe 
24-29, 1909, inclusive, has been published Dawson, Taylor, 





meeting was held on invitation of the St. Cecelia Society Gates, Mrs. John Freeman and Mrs, Pierce Met 

of Grand Rapids, of which cl the national president, pore are twenty-two active members on the 

Mrs. C. B. Kelsey, is an active member, and the report \ i), thirty-three associate, five harn decid : 

of the biennial proceedings, following the list of national patrons and patronesses 

officers and standing committees, is a list of officers of aene 

the Grand Rapids entertaining board and officers of the 

St. Cecelia Society for 1908-19090. Then is given pr Following an interesting meeting of lebr S, whe 

grams beginning with the formal opening at 815 p. m., Stringed imstruments were discussed, the Morning Etud 

May 24, in the St. Cecelia auditorium, Mrs. Kelsey pre i St. Louis, Mo., took up the first sect t the \ 

siding, to the “Federation Play Day,” May 29, when all rk in charge of Mrs. Walter H. 5S ders, Ww i 

delegates and visitors put aside thoughts of business and ¢vening recital March 18 The second sects “ 

enjoyed the last day of the meeting, sightseeing and vis- charge of Jessie Beck Jefferies and the subjec , 

iting Operatic Form.” \ paper i ight oper " p 
Then this attractive book takes up reports of officers pared by Mrs, Jefferies Nora Nance O 

and committees following the address of welcome from pS TEE Ree a 

Mrs. Kelsey. Proceedings of each business session 1s MUSICAL BUFFALO. 

given, with full report of each officer and committee, cael al ais ee 

these followed by copy of charter, by-laws, standing rules Piss denelent avete-ot Cele wack Gen the comet ‘ 











and list of officers and clubs of the National Federation |); Ludwig Wiillner, accompanied by Coenraad V. Bos 
f : o Pete — . id ty-for @ 
‘ Musical Clubs. One hundred and ninety-four clubs, he famous interpreter of German leder was suffering 
with the names and addresses of president and secretary, from a cold, but nevertheless delighted ¢ it 
| , ry ? ; > » . ~<l . ’ " 
re given, almost every State in the Union ts represented Twentieth Century Hall, particularly by dramatic 1 
in the list, including from the Canadian section one club pation of “Das Hexenlied.” by Br a 
mm Halifax, N. S., and one at Chatham, Ontario, and ¢chitting 
, SCHIMTI 
to each club has been mailed a copy of the biennial pro a a) 
ceedings. Individuals desiring them may secure copies At the May festival to be given on M \ 
t fifteen cents each upon application to Mrs. George J by the Philharmonic Society, Madame 5S ‘ 
Frankel, Washington Hote St. Louts will sing, accompanied by the The ¢ ‘ 
zeae tra under the directior { Frederick Stock Che ‘ 
; : 7 - ntralt many admurers are werly awaiti 1 
Flower Day” was fittingly observed by St. Cecelia So é ; ; , , 
4 \W h will enable them t ear her ¢ 1Ous me, ¢ 
ciety of Grand Rapids, Mich., on January 21, when th : 
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following attractive program was rendered under the di nRR 
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of All Nations,” 


Isworth Greene, also of Lockport, Songs were sung 


French, German, English, Irish, Scotch, Welsh ncluding 

with typical American music Mrs. Greene's vox ‘ 

trained im Paris She sings admirably and with ge 
nelatt and expression VIRGINIA Kt 
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WANTED 


FOR REFINED AUDIENCES.—Good Singers, Musician 
and Entertainers of good appearance are wanted for 
weekly engagement at the Café des Beaux Arts, 80 West 


Fortieth Street. Apply to Bustanoby Brothers for a pri 
vate audience between the hours of 11 and 1 and 6:30 
and 7:30. 

WANTED \ Letschetizky x [x teacher ( 
servatory Address Prelude care wl Musicat 
Courier 


WANTED 
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IT'wo men to exploit a sheet music 
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roposition 
chools 


oftered is of 


to cover the trade profession and musical 
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catalogue quality, foreign 


from to to be 


the 


American, and includes some valuable Copyright Compo 


oceal musi 


highest and standard and 


sitions to be sold at reduced rates outside of the places 


holding certain control in their respective localities 
Instrumental and vocal music included; Choral works 
Church music, Orchestral works—old and some new; 
Chamber usic compositions and the usual Catalogue 
variety. Reply care of this paper to “J. C. I with 


references and name of latest employer 


O CONSERVATORIES AN OPPORTUNITY.—Dis 


tinguished European violinist can be secured as pro 


fessor. Highest credentials. Also soloist and chamber: 
music.. Address “X. Y. Z.."” Musicat Covaerer 
FREDERIC SHIPMAN 
CONCERT DIRECTION 

> ue oOrnme ’ N 

MELBA TOUR 
S\EAGON 1810-1 ADORE 

a ta and | te ytat 5836 FLOURNOY 

se . N ° © lal AGt« 4 





JEROME H. RGMICK & C0 





Music Publishers 


131 West 4ist Street - New York 


One of the finest selections of Art Songs by American 
Composers is to be found in our 


LIBRARY - EDITION: 


Among them are: 
POERSTER—"'A WREATH OP SONGS"’ 
DE KOVEN 


Book Porm, $1.25 
“LOVE'S DIAL” - HeekPorm, 1.25 
“COME” - ° - " 60 
“THE VAGABOND" - . ° .60 
“IP DREAMS CAME TRUE" - . 
“SWEETHEART JEAN” - 

“WHEN YOU I BEHELD” - . af 
~—“LITTLE BOY WITH WONDERING BYES”.: 


BREIL 


OBNMLER 
WINNE 
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ETTA EDWARDS 


“BENEDIC 
~EDNA CHOWA LER VOLNEY L. MILLS 


BLANCHE \ eine gee 


Grand Forks - - 
COLORATURA AND LYRIC 


SOPRANO | CORDELIA W. HULBURD 


“Volee a goljen one!t”—N. Y. World 
For Bookings Address : bow ws a # 2 Ee. 150 Sesoes St., Hew York PIANISTE 
— Grand Forks - e 


“eorge Shortan’ KEMPTO 
JOSEPH SCHUECKER #2232: 


Master School for Violinists. MICMAL EE 


BOHUMIL MI 


The most rigid searching investigation will 
yes lin School is immeasurably superior te any similar mila inwtittion fe 
ree. 


Permerty of Boston 


Voice Culture and Repertoire 
525 Orchestra Bidg., Chicage, Ili. 


CONTRALTO 
Soloist St. Bartholomew's Church 
MANAGEMENT: 
WALTER R. ANDERSON 
5 West 38th Street, New York 
* Phone, 349 75th 








N. D. 











N. D. 
PIANIST 


10 So. 18th Street 
PHILADELPHIA 


SOLO HARPIST 
Pittsberg Orchestra 1908-09 

















confirmation of fe fact that our 
“ Rts BLbG. Year book mailed 


Edward J. Freund, 2 





VIOLIN VIRTUOSO 


Management : Martin Frank 
24 Adams St., Chicago, It. 








‘BEESLE Y"==-" 
ESTHER PLUM 
MARIE ZECKWER 
HANNA BUTLE 





Contralto 
Oratorio 
Recitals Concerts 
Address: 1519 East 624 St., Chicage 
"Phone aga8 Midway 


SOPRANO 
Management: HABNSEL & JONES: 
1 Bast 424 St., New York 
Philldelphia Address ; 106 North 34th St. 
Phone, Preston 2061 A 


SOPRANO 
Address: Auditeriam Building 
Pe 9-2: ng Chicago, til. 

1220 Winthrop Avenee 
Bdgewater 7701 




















than cng 


JOHN B.MILLER = 


Steinway Gall, . 


BE. LA su ‘stavnun 


WJ. ATTGHENER = 


Studio: 157 West 84th Street. New 





«o' RABOLD 


SOPRANO 


Oratorio, Concerts, Recitals, 


141 East 16th St., N. Y. 





navn DUGGA 


TENOR 
Oratorios —Recitals—Concerts 


Am: ican Conservatory 
cn eT ILL. 





Francis MOTLEY 


settee febtet’s balla 
ORATORIO, OPERA 
ptel Bristol, 122 West 49th Street 
Phone, 3101 Bryant 





Sigor DADOI 


Manhattan Opere Hous: 
Vocal Stegie:'s 51 Gott oe pee Street, ‘New York 


carve WILLIAMS Bass 


Exclusive Direction: THE PHILIP RAY AGENCY 
Steinway Hall, Chicago 





THOMAS BALL COUPER Boorpondn st 


Viotla Virtuoso and instructor, Recitais and Musicaies, 
508 Carnegie Hall, New York 
‘Phone. 6715 Columbus l to 6 Tuesdays and Fridays 
1. 


=o OBER’ 
FISCHER 


PIANIST 


SOLO or ACCOMPANIMENT 
Management: 
Antonia Sawyer Musical Agency 
1251 West 88th Sc., Cor. Broadway 
Phone, Reverside& Wew York 


MILLS: 


Church and Concerts 
101 Weet | S1et | Street 





PI ANISF 
Pupils Ac-epted 


SHERWOOR SCHOOL 
Fine Arts Bidg, 


ELAINE DE SELLEM tein 


Sanagemect: The Wolfsohn Musical Bureau 
Seeeee Abtenee : 4108 Donel | Chicage, li! 
THE STERNBERG SCHOOL OF MUSIC 


VON STERNBERG, Principal 
Gaaakae gona education in all branches. 
Write for catalogue. 
Fuller Building, 10 South 18th St., Philadelphia. 


Louise St. Sohn — 


328 Pe ace 


ce MUELFTER = 


Hall AGE Eb pitseuse’® PA 


GUSTAF HOLMQUIST 


BASS-BARI N 
304 Kimball Hall — CHICAGO 


LULU JONES DOWNING 


— 

mle Mr Featuring Vocal Artists of Note 
THA u9 ADDRESS: 

wil ’ — MUSIC ART SHOP 


5642 Kenmore Ave., Chicago 








* CHICAGO 


SOPRANO 
—— 











3261-R Ri 
CURTIS A. BARRY 
ORGANIST 
4918 Winthrop Avenue, - 


Chicago, Il. 
Phone, Edgewater 6g8 


Grace | Nelson 





German, Prench, a. Noe 
re ee em. Eeetes 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large concert 
rooms. Founded by F. 


eigners received at 
oe and wind instruments, 


opera, music, orchestra, 
music, =. and 


concert hall and two small halls, also fifty teaching 

é Mendelesoha- Bartholdy in x Ws Yearly attendance, 

dents of all countries. Students received at Easter 

any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical Femme namely : 
solo singing and thorough training for the 

sacred music, . composition, history of 


stu- 
ut for- 


Piano, 


ichaelmas each year, 


etics. 
Prospectus in English or German sent gratis on 


Olrector of THE ROYAL CONSERVATORIUM of Music 


DR. ROENTSCH 














Connected with fet-A 
Mr, Charies 
Frohman’s Empire 
Theatre and 


Companies 
Ite exceptional facilities and complete organisation 


have made it the recognized leading Institution 
fer dramatic training ia this country 





COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART “**“eine uo""* 
VICTOR HEINZE, President CLARENCE DICKINSON, Director OR. WILLIAM CARVER mune, teguber 
of unrivaled excellence. Unequaled mt E thorough education. Send for new catalog. 
Address Registrar COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART, Auditeriam Bellding, Chicage 
STUBIOS 
KIMBALL a - ccuin 4 tae ee 
ELIZABETH PILLOW | LIVER SOPRANO | LUCILLE TE Ww KS BURY 
South Side Studio: Pupils SOPRA 
CHICAGO, ILL. Production | Address: 1452 yyy 4 ou tt. 
ALTA MILLER, Soprano 
1707 HINMAN AVE.. EVANSTON, CHICAGO cen ee eT cate 
Edith Bowyer WHIFFEN 
ACADEMY 
DRAM ATI C ARTS 


The best school for serious students. A te course of pe nd in each t. A faculty 
RAGNA LINE ~:=::==- 
HALL STEMNWAY HALL, CHIcage 
5200 WASHINGTOR AVENUE VOICE Oratorio, Coneertn. Recitals 
Concerts, Recitals, Teaching. PAUL W. McKAY 
Address: 2987 Michigan Avenue, Chicago, IU. 
| AMERICAN 
FOUNDED IN 1884 


3a Calle Roma, Num. 41 CITY OF MEXICO 


CLARENCE DICKINSON 


natal CONCERT. ORGANIST ws 
Organist Choirmaster Coaduc 
Mendelssohe Glee Club 412 ned AVERUE, new YORK CITT 


MARY A: COX 


VIOLINIST 
American Conservatory, Kimball Hall Building 
Residence Phone, 3562 Hyde Park Chicago. His, 


Myrue R. LH ES 
COLORATURA MEZZO-SOPRANO. 
itals, Clubs, Teaching. Graduate of Stern 
dus sic, under Blanche Corelli. 
419 Fine Arts, Chicago. 











BOARD OP TRUSTEES 
FRANKLIN H. SARGENT, President 
DANIEL FROHMAN JOHN DREW 
AUGUSTUS THOMAS RENJAMIN F. ROEDER 
For catelogue aed lafermation, anply te 
The SECRETARY, ROOM 147, CARNEGIE HALL, OCW TORE 


James Stephen MARTIN 


VOCAL INSTRUCTION 
,6201 Walnut Street) weet “eles 
(307 Nixon Bullding’ Pa, ) 


JOHN R. ROBERTS 
Saybrook Apts, =“““7°%" Pittsburg, Pa, 


sivas) CASTELLANO 


Maestro di Canto 
(/MPOBTAZIONE, REPERTORIO, PERFEZIONABENTO, 
VIA VINCENZO MONTI 49, MILANO 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plorence, Vie dei Conti 7, P 2 do. 











Song Rec 
Conservatory of 
Phone, Normal 187 


D. A. CLIPPINGER’S 


SCHOOL OF SINGING 
Send for Circular of Summer Institute for Singers 
410 Kimball Hall, Chicago. If. 


PROCURE ENGAGEMENTS, Use the 
American Musical Directory 


Which gives the Addresses of MUSICAL 
SOCIETIES, CLUBS, Ete. 


Price, $2.50 Delivered 








Studios: } 








439 Filth Avenue 
Telephone, 4292-38th 


New York 








HUDSO 


SOPRANO 
Soloist St. Bartholomew's Church 
MANAGEMENT: 


WALTER R. ANDERSON 
5 West ey ee York 





Charles Wakefield Cadman 


IN THEIR 


AMERICAN INDIAN 
MUSIC-TALK 


For Terms and Dates, CADMAN 
318 McKee Place . : Pittsburgh, Pa. 


i Wi LD Concert 


Organist 


— MALL, 343 ¥ 243 Webask | Ave. CHICAGO 


PI ANO- ‘ORGA N 


CONDUCTOR—Apollo Musical Club, Mendeissohn Club 


SHERWOOD | 


MUSIC SCHOOL 
Fine Arts Bullding, Chicago, Il, 


Best Modern Principles of Artistic, Scientific and 
Practical Value... 

“T have read your work with 

is one 


Paul Kennedy Harper 








Paderewski says: 
liveliest interest and greatest pleasure. It 
of the most important additions to the 
= g— literature on pianoforte playing published 
or years.” 


The heads being: Piano, William H. S' 
Director; Vocal, Arthur Beresford; Organ 
Walter Keller; Violin, Si Antonio 
Frosoiene; Public School Nee liam ApMa- 
doc; Dramatic Art, Winnifrede Just; Gymnas- 
tic onsieg, Mabe! R. Wentworth; French, Gas- 
ton Arnault, Ph.D. 
Artist members of the faculty can be engaged 
for Recitals, Concerts and M 
ADA H. HOLMES, Secretary. 


KARLETON HACKETT 


CHER OF SING ped 


ARTHUR DUNHAM 


SROANIST 
CONCERT. S 0, NL. 


ARTH HUR | uM. BURTON 


Pine Arts ae - Chicago 


"SOPRANO. 
J. S. TOWNSEND 
Mrs. Wegaanr, wanees ER 
rehensive, Vocals by 1 Musical Education. 














For Dates and T: 
Maker of Musical Prize Medais 
1554 Wabash Avenue Chicago 
Diamonds, Watches, 
etc. Bought and Sold. ReliableBargains. Write 
Address : 525 Orchestra , Chicage fl. 
cocina Teachers euctuaively 


erme 
MILLE! BP ses 5. F tear 
Sixth Ave., Pittsberg, Pa 
Art Jewelry, Rare Siiver, 
STEINWAY PIANO 
ie ic School 
attached to the Sc 


mailed. 
KIMBALL HALL, CHICAGO, ILL. 
Sig. ANTONIO FROSOLONO, Violinist 
CONCERT Head Violin Department 


Sherwood Schoei 
112 Flas Arte Bulldieg, Chicage, lll. 





Managemen! | 
AOA. BOLMES 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


“A great Piano! It satisfies me completely.” —Pugne 
“A tone which blends so well with my voice.””"—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 












STENGER SJOSEF BR 


POMAM = 


CONTRALTO jn PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, lowa 
NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, NEW YORK 
} mpe« wered by law » conter Diplor a ind the Degree f Doctor « ! Musi 





IRE Cart Hein, Aucust FraeMcCKE 
Instr n given : t s of f - il Departments for Beg rs, Amateurs at 
first ewe ing to rhest ertect I t na 
Thirty-eight of the st k ‘ i x 1 Free advantages @® students Ha ny lectures 
protessors. ‘ ts, ¢ t aying, vocal sight reading 
TERR - ¢ "pp pr ry > -R eC 
TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 





AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 

Piane —Joun J. Harrstagpt, Victor Garwoos,; Violin —Heasext Buttes, Apoty Warpia 
Auten Spewcea, Hewtor Levy, Siuvio Sct- | Theory —A. Weivic, Aatmun O1ar Ampunsan. 
ONTI. 

Public School Music—O. E. Rosimson. 

Staging—Kaateron Hacxert, Davin D. Deo 

on. Racwa Linea, Janets F. W. Jommson, | School of Acting—Haar Conway. 

JOHN J. HATTSTAEDT, Presideat. 


Jomun T. Reap. 
Catalogue mailed free 


Organ—Wituetw Mipvetscmutre 
BARITONE 


ALFRED HILES BERGEN weno 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Week-End at 419 Fine Arts Buliding 


ni CONCERT PIANIST 


ARY WOOD CHASE “2 


Bava’ — FINE ARTS BUILDING, CHVCAGO, ILL 


AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 59th Street, New York City 








Telephone 2329 Columbus 
FacuLrty, E XAMINERS AND LECTURERS 


Albert Ross Parsons Modest Altschuler Paul Ambrose 

Kate S. Chittenden Leslie "y Hodgson Fannie O. Greene 

R. Huntington Woodman Elsa von Grave George Coleman Gow 

Herwegh von Ende Harry Rawlins Baker John Cornelius Griggs 

Pau! Savage Wm. Fairchild Sherman Daniel Gregory Mason 

McCall Lanham James P. Brawley Mary Fidelia Burt 
24th year begins Monday, September 27th, 1909 





Send for Circulars and Catalogues. KATE S. CHITTENDEN, Dean of Faculty 


REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 





CONCERT DIRECTION 


HERMANN WOLFF | @ 


The World s Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE | 
Cable Address: Musikwelff, Berlin 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin ; the new eg a Concerts, 

gre ; the Bechstein Halli, Berti 
Regen resentative of more than 400 ort includ- 
es "Albert, Ysaye, Ansorge, Thibaud, reisler, 
rich, "Hisler, Van Rooy, Hekking, Carrefio 
ange many other celebrities, Alee manager of the 
} tal bilharmonic Orchestra and of Arthur 
sc 


Principal Agency for Music Teachers 


EONARD ‘=: 


Sebelling St. 6 





klet A A 


s m FREE 


A.B . Chase Pianos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


REFERENCE Editor-in-Chief of Tur 











A quality of Tone Which Will Please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original, 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bermburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin-Chariottenburg,. 8-98, Kanter. 


CON SE RV ATORY Development in all branches of music. OPERATIC AND DR AM. ATIC SCHOVIL 
( ete Tr raining fee the Stage ORCHESTRAL SCHOO! morising all solo and all o 
chestr it uments) SEMINARY Special training for teachers 

Principa Tr adhers HARMONY AND COMPOSITION—Alexa r von Ficlitz eyer, Wilhele 
Kiatte, Prof. Arno Kleffel, Prof. Philip Ruefer, Prof. | } Taubert, Arth ‘Will iner PIANO 

Georg Bertram, Severin }t senberger, Al. von Fielitz, Guenther Freudenberg, Bruno Hinze 
Reinhold. Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prof. James 
Kwast, Fri eda Kwast-Hodapp, Dr. P Lutzenko, Gustav Pohl, Prof. Ph. Ruefer, Martha Sauvaa, 
Prof. A. Sormann, Theodor Sch enberger, Ladwig Schytt August Spanuth, Prof. E. E. Tee 
bert SING ING “M me Auer-Herbeck, Marie Berg, Eugen lrieger rau Marg. Brieger-Palm 
Madame Blanche Corelli, Frau o lia Holim, Karl Mayer (Chamber Singer), Frau Prof. Selme 
Nicklass Kemp ner, Nicolaus Rothmuch! (Royal Chamber Si: Wladysiaw Seidemann, Dr. Paa 
Bruns, Adolf Schultze, Sergei Klibansky, Alfred Mic h ay PD} RATIC CLASS—N. Rothmeeni 
V 101 IN—Prof. Gustav Hollaende Alexander Fidemar Max Grinberg, Theodore Sy 7 bc. 
& HARP—Franz Poenitz ORGAN—Bernhard ir, rgang, Royal Music D tor eins 
Erich Hollaender, Eugen Sandow, && 

Prospectuses may be obtained through the Conservatory Pupils received at any time Consultation 
hours from 11 a. m. to 1 p m 





Royal Conservatory of Music » Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish Full courses or single branches Principal 
admission times begin April and September. Admission granted also at other times 


Prospectus and List of Teachers trom the Directorium 








CONCERT DIRECTION 


Apply for Leonard's 
“INustrated Musical News.” 


The Music Teachers Exchange 


Steinway Hall Chicago 
E. A. wrAvaanA, Manager 


Music Teachers and Super- 
visors of Music Exclusively 
Write now for February Bulletin and Registration Form 








Seindah! Grand Bodel, $200.00 
REINDAHL VIOLINS 
skp Anw EXDORSED BY 


Rern | iwtemann Kom 
goroe itz } 
keon ! 
H korn F hm 
‘ x @ rd A F 
S. E. je ha Hogo yo 


“At thur Harunana 





‘ 
oe KEIKDANL VioLin® 


Tiotins sent te responsible 


persons on trial, for com- 
1 porisen with ether new or 
i} famous old violins; if 


desired, gradual charge 
accounts opened. 


KNUTE REINDAHL 





teller, 318 Athenaeum Bidg 


26 East Yao Suren Street 


“* CHICAGO. ILLINOIS, U.S.A. 





HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 
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‘STEINWAY icin 
PLANOS || Slats d Haulin 


[GRAND AND UPRIGHT] 


Are Everywhere Known “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 











Park Avenue, Borough of or runs 

. Jackson Avenue, Borough of Queens 
Factories * Ditmars Avenue, Borough of Queens | NEW YORK Y ® 

Riker Avenue, Borough of Queens SIS 


AND 


St. Pauli, Schanzenstrasse, 20-24 - ~ - - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 15-17 Lower Seymour St., Portman Sq,,W., London 
Jungternstieg 34, Hamburg, and 


Koeniggraetzerstrasse 6, Berlin BOSTON] 


They are a'so soid by our accredited representatives in all principal cities all over the vlobe 


STEINW AY & SONS 


“{TMBALE* 


Warerooms: 




















CHICAGO, ILL., U. S. A. 


@ Hnabe 
SA the World's Best 
pam? KNABE SCO. = oc DiQno. 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHM ER in the SOHMER PIANO of today 


It is built to ure ‘the most 
cultivated tastes : : 

















PIANOS appeal to the most critical musical taste, and are 
The advantage of sucha piano D sasing more favorable comment today than any other 
appeals at once to the discrimi- make of piano offered to the public. 

nating intelligence of the leading Their leading features are Scientific Scale, Purity and 
ee Fe a ee Ae Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 


3165 FIFTH AVENUE Vose & Sons Piano Co. 
Corner 32d Street 160 Boylston Street, 1, Mass. 


























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 











